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JKAHA O3BEKCTAHJIA WJINM, BIJIMMJIEHINPHY,
XAJIBIKAPAJIBIK KATHACBHIKJIAP

AMaH}k0J ASIOB
O3MKOMU Hekuc dunuanvt oupexmopei,
Qunonocus urumIepu KAHOUOAMbl

Xop OUp MOMIICKETTUH alblH KeJleUIeTHH
TOMUNUHIIEY, OHBIH IIYHbS €JUIEPH apaChIHJAFbI
aObIpailbIHBIH ~ apTBIYBl XOM Xdp ToperieMe
KYAUpPETIH OONBIYBI — CON  MOMIECKETTETH
xKacjapra OonFaH UTHOAPHI XoM OWIMMIICHIUPHY
CHUCTEMACBhIHBIH  HOTHIDKENWINTH,  TaspllaHbIIl
aTBIpFaH  KaJplaplblH  camachlHa  THUKKEJIeH
OalinaHbICHBl. YCBI KO3KapacTaH allblll KaparaHa,
OM3HMH eNUMH3Ie JKaclapra KapaTbUIbll aTbIpFaH
aiipeikma wuTHOAp ocupece, OWIMMICHIUPHY
TapayblHIa JKYPTU3WIMI aThipraH pedopmanap
KAcNapbIMBI3IbIH ~ JYHBbS  JKY3W  Tajarapsl
TOPSIKECUHE OWIIUM aJblybl, KOHE KOCHII-OHED
nieneyuHe, (QUIUKAIBIK XOM pYyYXbIH IKaKTaH
KETUK UHCAHJIAP OOJBIIN )KETHIMCUYHHE, OapIbIH
KOOMJIETNIepUH  JKYy3ere LIbIFapblyla  ©3WHHH
YHaMJIbl HOTHIHKECHH KOPCETIEKTE.

byn Oarnmapna enmumwusze xacinapra 3aMaH
TanaOblHA calf WINM-OWJIMM aibIybl, KOCHUIIKE
Oarmapnay, pyyXblii OYHBSACHIH OAWBITHIY, OJapra
MYHOCUIl  IIapasiTiap  KapaTbly  TUHKAPFbI
Vasprifmanapaan  canananel. COHJBIKTaH — Oyn
Oarmapiarbl  JKyMbICTIapAbl  >KETHIIMCTUPUYIE
[Ipesunentumus TopenuHeH Oec oxMuileTin
Oacmama amra KoubuImel. bByn  wirmnmkim
Oaciramanap/a >kacjiap apachlHAa KUTaKyMapJbIK
MOJICHUSITBIH apTTHIPBIY, OJNapAbl KOPKEM 6Hep
XOM CHOpPTKa KEHHEH TapThly, KOMIIBIOTED
TEXHOJIOTHSUIAPBIHAH ~ HOTHUIDKENW NaiaanaHbly
KOHJIMKIIENEPUH  KONUIUIECTHPHY, COHAAH-akK,
XasI-KbI31apAblH OSHTIUIUH TOMUNHHUHIEY Oacibl
Oarmap ertun OenrwienreH. MwuHe ycel 0Oec
Oaciama TUHKapBIHAA ¢buIMaNBIMbI31a
CTYIACHTIEPUMHU3  O3JEPUHHUH  JIOPETUYIIIINK
KOOMIIETIIEpUH XOM TaJIAaHTBIH )KY3€ere HIbIFaphryia
na Oup Katap KepKeM eHep Jlerepexiiepu
MIOJKEMIECTUPHITEH  XoM  XQ3UPTH  KYHH
KOIUIEreH XaJbIKapaJblK TaHjayjapaa ChIAIbI
OpPBIHJIApABI WHEIen KeIMeKTe. ATam alTKaHna,
2021-xputel 9 crynentummu3, 2022-xbUTel 18
crymentumms, an 2023-xemiga Ooica 22
TaJaHTIBl  CTYACHTICPUMH3  IIET  eJjepe
OTKEPWIrEH XaJbIKapajblK TaHJAYJIapAa ChIIIbI
OpBIHJIApFa bUTAHBIK KOPIIIIH.

CoHbl alipbIKIIa aTaln OTUYUMHU3 THIHHC,
COHFBl KBUUIApHl OWMIMMICHIUPUY TapayblH
JKETUIUCTUPUYAE payaxaHFaH MOMIEKETIEp
TOKAPUHOECH TYPMBICHIMBI3fa  CHTHU3UIIMEKTE.
Xo3upru YakpITTa (QUINAIBIMBI3 JYHBSHBIH OUp
KaTap JKETEKILIU XOKapbl OKblYy OPBIHIAPbl MEHEH
Oupre  wuciuey  KOIFa  KOWBUIFaH  OOJIBIIL,
XaJbIKapaJiblK Oupre ucinecuy OargapeiHaa qa Oup
KaHILIA YHAMIIBI HOTHUIDKEIIEpre €pUCHUIl KEIIMEKTE.
Xo3upre
Kazakcran, Keipreizcran, Toxkukcrtan, bemapyc

KYHIE Poccus ®denepauuscsl,

PecniyOnukanapeineiH 10 HaH acjaaM  KOKaphbI
OKBbIY  OpBIHJIApPBl MEHEH Oupre  uciecuy
OarmapblHIa IEPCHEKTUBAIBI pEXenep HCiel
LIBIFBUTFaH OOJIBIN, HOTHHKEIH *YMBICHADP AJIbII
OapbLTMaKTa.

byn  xampikapamblk ~ Ompre — umciecuy
OarmapbIHIAFbl WIAXKIIAP CHIPT €JJIEPAUH KOKAPHI
OKBIY OpBIHJAPBI MEHEH OWpre HCIeCHyan
payaxxJIaHIBIPLY, MOICHUIT XOM KOPKEM OHepre
WHHOBALMAJIBIK TEXHOJIOTUSIApAbl €HIU3HY, WINM
XOM  OHAMPHC  apachblHOAFbl  MHTETPAaLUSHBI
OyHHaH Obutaii Ja JKETWINCTUPUY, WIUMUIA-
u3epTieyiep MEHEH OHOUPUC  TapMakJaphbl
apacblHa o3 apa Oupre HCIECHYIUH HOTUIDKENN
MEXaHU3MIIEPUH JKOJFa KOMBIY, MOMIICKETIIUK
WIMMHI-TeXHUKAIBIK ~ OarmapiamMa  OoMbIHIIA
OPBIHJIAHBIYbI MeJIILIEPIIEHT eH WIINMUIA-
u3eprieyiep, HMHHOBALMSUIBIK  JKOMOapmapIisl
EHIU3UY e OXMUNETIN cCaHaIadbl.

Xazupru VakpITTa XYKUMETUMU3
TOPENMHEH ILIEeT eJUIEPIUH JOHODP IIeJIKEMIIEPH
XoM (OHIJIAPBIHBIH TPAaHTIAPBIH YTHIN ajbly,
CBIPT eNJIepJeH HMHBECTUIUS  ajlblll  KeJIuy
MOceJieCHHE alpbIKIIa MTHOAp KapaTbUIbI, YCBI
MakceTTe 2024-KbUTbl (QUITHATBIMBI3 TOPETTUHEH
Oup XaNbIKApaJBIK XoM OHp JKePTWIMKINA TPaHT
JKoWOapiapbl JKEHWN AaNbIHABI XM  XA3UPTH
VakpiTTa Oysl KoWOapiiap oOMelre achIPBLIBII
KeJnuHOeKkTe. Ycbl kKohbapiapaplH Oupu, «Pyc
KJIaCCUKIIEpU Kapakainak TWIMHAE COUIeHIN»
XaJTbIKaPaJIBIK
OenepanusachiHblH «Pycckuit Mup» GhOHABIHBIH

KOMOAPHI Poccus

TpPaHThI THfIKapBIHJIa IMEIITe ACBIPBUIBIII,
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XKOHOapIbIH ynblyma 6axacel 1 MuUTMOH 14 MBIH
900 Poccus py6nmHe TeH. XKolbapablH THHKapFBI
MakceTn — Kapakanmakcran PecmyOnukacbiaaa
PYC THIIM XOM 9J1eOUATHI, MOJICHHUATHI XM KOPKEM
eHepHHE OOJIFaH KbI3BIFBIYIIBUIBIKTEl apTTHIPBLY,
OHBI YTUT-HOCUATIIAYJaH nbapar.

Xozupru  yakeiTTa  (pUIMANBIMBIZIBIH
«Tearp  kepkeM  eHepW»  (aKyIbTETHHUH
TOKUPHAOETH TPOQeccCOP-OKBITHIYIIBUIAPE  XOM
TaJaHTIbl CTYAEHT aclapbl TOPENHMHEH aTaKibl
pyc ApamaTypr-xasslymsinapbl AHTOH IlaBnoBuy
YexoBThIH, XoM Huxomait Bacunesuu I'oronnauy

[IBIFApMAIapbIH  CaXHAJIACTBIPBIT, PeCITyOIrKa-
MBI3  Ooiylam  TacTpoyi  camapiaphl  OMEIre
acChIPBUIBINT  KeTUMHOEKTE. OJ0eTTe, eIUMU3IC
OWIMMIICHIUPUY TapayblHIa OMEJTe AaChIPHLIBII
aTeIpFaH pedopmanap, COHIai-ak, XallbIKapaibIK
oupre Hciecuy OarmapbIHAFbI oMeni
JKymbIcinap YmMHIIKM PeHeccaHcka KomeM Taciar
ateipFan  JKaHa O30eKCTaHHBIH OWp KaHATHI
CBHINIAThIHJA WIUM, OWIMMJICHIUPHY, MOICHUIT
XOM KOpPKEM OHEp TapaybIHbIH OyHHaH ObLTall na
payaxiaHelybiHIA Oacibl OarmapiapaaH OOJbIT
XBI3MET €TelIU JIETI ONIaliMBbI3.
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TEATR HAM MUZIiKA

HUCTOPUA UCKYCCTBA IMPUKUPOBAHUSA

P.AnnambeprenoB — npenodasamens
Hyxyccxuii punuan TUUKY3

Tasiny cy3aap: Mmycuka, GopTenuaHo, MaIaHusT, CaHbaT, MyCHKa acapH, JUPMKED, KOHLIEpTMEHCTep,

OacTakop, MHaHUHOYH.

KiroueBbie cjoBa: My3blka, (QOpTenuaHo, KyJbTypa, HCKYCCTBO, MY3BIKQJIBHOE IIPOU3BEAEHHE,

TUPKED, KOHIIEPTMENUCTED, KOMITO3UTOP, TMAHUCT.

Key words: music, piano, culture, art, musical work, conductor, concertmaster, composer, pianist.

JTO HCKYCCTBO UMEET JIaBHIOI ncTopuio. C
TeX TMOp KaKk OHM Hayall  MCIOJHATH
IUPIKEPCKOE HUCKYCCTBO, Yy HHX BO3HHKIA
HEOOXOAMMOCTh  COONIIONAaTh PUTM W TEMIL
Hawano B TaHmax M IHECHIX HApOAOB Hapsny
nmoxJjomnare 10 pPUTMY, WIK YAApCHHUEM Ha
Oapabanax. B JlpeBHeit ['permm ObputH XOpOBBIC

PYKOBOIOWTENIHM,  KOTOphHIE, CTydya  HOIaMH,
OTIPEETISUIA PUTM.
Pumckas M033Us HCIOJIb30BaNa

onpenenéHHble BWKCHUS PYK JUIs YIPaBICHUS
MIKOJIbHBIM ~ XOpOM. OTH JIBa  YINOMSHYTBIX
criocoba JAUPWKUPOBAHUS 3AJI0KHUIM OCHOBY JIJISI
OpPKECTPOBOTO  YMpaBIICHUS, YTOOBI HAIAIUTh
YETKOE COBMECTHOE MCIIOJIHCHUE

Juprx€p NOCTYKMBal HOIOM IO TakTy,
MOCTYKHBasl MAJKOW MO MyJIbTy WM MO MOy, U B
TO e BpeMs MOCTYKHBal MO HOTHOW TETpaju W
MyJbTY, 3aBEPHYTOH B TPYOYy.

OIHMM CIIOBOM, MOKa3bIBaTh TaKT HOTaMH
MPOJOJDKANIOCH  JOJNTOe  BpeMs.  V3BecTHBIH
HeMenkuit kommoszutop Marrecon (1731 1)
BbICKa3all cieayronee MHeHue: «CTpaHHO, YTO
HEKOTOPBIC HCIOMHHUTENN JAIOT IMOJOXKHUTEIBHOES
MHEHHE O TOM, KakK YAapsTh MO TaKTaM HOTOM,
MOTOMY YTO, BO3MOXXHO, CYHTAIOT, YTO WM
yoOHEee CUUTATh TAKT HAa HOraX, YeM Ha TOJIOBax.
[TosToMy OH MO TUUHsIICS Horamy. [1.15]

i

t

A nupwxepckas TMajodyka TOT/a XKHJIa B Pa3HOU
nnuHe. MHorma ero ammHa mocturana 180 cMm, u

€ro HasbIBaIM «JIMpHXKEpCKUN Ke3J1 — MalouKay,
a TaKke yAapss MO 3eMJle, YCTAHABIUBAIH TaKT.
Herpynno mpencraButh cebe, Kakoi OTPOMHBIN
IIyM TPOW3BOAWT yAap IO TIONYy B OIEPHOM
Tearpe, B KOHLEPTHOM 3alie, B UEPKBU. Takoil
METOJ OPKECTPOBOTO YIPaBIeHUsI 0BT OCOOEHHO
pacnpoctpaner Bo DpaHIMK, B YaCTHOCTH, B
ropoae Ilapmxe. Ero mpuBe3 U pacmpocTpaHUI
komno3utop Jlromum.

OnHaxxas1, Korjga  OH, YBJICUCHHBIN
MY3BIKOW, TUPWKUPOBAN, OH TOIYYHI TpPaBMY
HOTH OCTPBIM KOHIIOM TMajKUd «HATOYKA». ITa
paHa cTana npuuuHoi ero cMeptu. Ho u 310 rope
HE OpOCHIIO TeHb Ha 3Ty IaBHO YKOPEHHBIIYIOCS
tpagumuio. OnuuM cioBoMm, B XVII u XVIII
BEKaxX JUPIKEPCKYI0 (YHKIMIO B OCHOBHOM
WCTIONHSUIM ~ KOMITO3UTOPBI,  WIpaBIIMEe  Ha
KJIaBeCHHE, OpTaHe W T. M., & WHOTJA U TJIABHBINA
CKpHUIIad, KOTOPOTO MBI CETOJHS HAa3bIBAEM
KOHIIepTMeHcTeEpoM opkecTpa. OHH B OCHOBHOM
WCTIONHSUIM  CBOM, a HWHOTAAa W YyXKHe
MTPOM3BEICHUSI BMECTE C OpKeCcTpoM. [2.65]

K Ttomy BpemeHu, Korma My3BIKaJbHOE
HCKYCCTBO HAYaJl0 CTPEMHTENBHO pPa3BUBATHCH,
MOSBWIIMCH  OTIEPHI, WMEBIIHE IePBOHAYAIBHOE
3HaueHne. KOMIO3WUTOpHl HayalM 3alHCHIBAThH
MY3BIKY IS Pa3IMYHBIX aHcamOJell W TOoJOCOB.
Jus  jmocTwkeHHWs — €IWHCTBA  JUHAMHUKH B

WCTIOTHEHUH TaKUX rpymn BO3HUKJIA
HEOOXOIMMOCTh B MWX ympaBieHud. [lo wmepe
YCIIOKHEHUS CO3aHHBIX MY3BIKaJIBHBIX
MIPOM3BEJIEHUI  BO3pacTaja TMOTPEOHOCTH B

PYKOBOACTBE NEBLIAMU U OPKECTPOM.
HeobxomuMocTh cOOJIIOAEHHUS €IUHCTBA U
JMHAMHKH B MCIIOJIHEHUH TPpeOOoBasia BO3JIOKEHHUS
3TOI71 Ba)KHOfI 3a1a491 Ha CaMbIX OTBETCTBCHHBIX U
KBUIM(UIUPOBAHHBIX ~ MY3bIKAHTOB.  Takumu
ObUIM  TIEpBBIE  CKpUIIAYM  OpPKECTpa  WIH
My3LIKaHTBI, HUCITIOJIHABINNC HapTI/II-O qu6aﬂ0,
o0ecrneunBaBIIyI0 rapMOHHUIO B opkecTpe. MHorma
ATy 3ajJa4y BBIOJHSIIN 00a BMecTe. To ecTh, eciu
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4eMOaJIiCT PYKOBOIWII COJNMCTaMH M XOPOM, TO
MIEPBBIN CKPHUIAY PYKOBOAMI OPKECTPOM.

YnupaBineHHe B TakOM BHUJAE TOXE OBLIO
TUPMKEPCKUM, HO TOTJa OHO HE HMMEIO
HBIHEITHETO 3Ha4YeHUS ¥ (popMbl. OTIHIUTETBHON
0COOEHHOCTHIO 3TOTO JTamna pa3BHUTHSA
JTUPUKEPCKOTO  MCKyCCTBa  OBUIO  TO,  YTO
OpPKECTPOM PYKOBOIMIIA MY3BIKAHTBI, SIBJISIBIIAECS
ero wieHaMmu. [Iupmxupys, OHH TPOJOIDKAIA
CBOM OCHOBHBIE YNPAXHCHUS: MEPBBIA CKpUIIAY,
WTPaBIIMA Ha TEPBBIX CKPUIHYHBIX MapTHUAX,
OpTaHIIVK - Ha OpraHe, 9eMOaIiCT - Ha YemM0aro.

Bb110 siIcHO, YTO COBMECTHOE BBITIOJHCHHE
HECKOJIBKHX 3aJ1a4, TAaKUM 00pa3oM, HE MOTJIO ObI
MPOJJIUTECSA ~ JIOJITO.  ITO  OOCTOSITEIIBCTBO
MPOCYIIECTBOBANIO [I0 TE€X IOp, TMOKa (akTypa
My3bIKQJIILHBIX ~ TMPOWM3BENCHWUN  HE  craja
JIOCTaTOYHO MPOCTOM M JOCTATOYHO HM3BECTHOU U
MOHSATHOM AJI1 BCEX MCHIOJIHUTENICH, MHOTHE U3
KOTOPBIX COXpPaHWINUCHL HW IIOTOMY, UYTO 6BIJ'H/I
noHsaTHEL. [lo MEpPE pPa3BUTUA MY3BIKAJILHOT'O
HCKYCCTBA CIIOKUJINICh M COCTaB MPOU3BECHUH, I
MY3bIKAJIbHBIN SI3BIK.

OnHoBpeMeHHO paboTasi B OpKecTpe,
yOpaBlIeHHEe WM TMPEeBpPaTHIOCh B CIOXKHYI, a
MO37IHEE B COBEPIICHHO HEBBITOIHUMYIO PaboTy.
Korga my3sikanbHOE IPOU3BEICHUE YCIOKHSIIOCH
COCTaBOM, SI3BIKOM, (hakTypoH, CTajno
HEBO3MOKHBIM YIPaBIIATH KOJUIEKTUBHBIM
HUCIIOJIHCHHUEM MY3bIKH, O6$I3aHHOCTb YHpaBJICHUSA
WCTIONIHUTENILCTBOM B3sla Ha ce0st JHIo, He
3aHATOE B OPKECTPE B TO K& BpPEMs. DTy DIOXY
MO>KHO Ha3BaTh BO3HUKHOBEHHEM
JTUPYKUPOBAHUS, TO eCTh HAYaJIOM
TUPYKUPOBAHWS B BallleM  COBPEMEHHOM
MOHMMaHWU. JluprXKep OTHETHIICS OT OpKecTpa
MOTOMY, YTO Hajo ObLIO HE CTOSATH HA MeECTe, a
PYKOBOAMTH  M3BHE. OJTO  OOCTOSATEIBCTBO

3HAYUTEIBHO YBEIUYHIIO BO3MOKHOCTH
VOPABJICHUS.  UCHOJHUTENBCTBOM,  MOBBICHIIO
BiusHMe Jlupwkepa Ha JPYrMX My3bIKaHTOB. B
nanpHedmeM Jupwkep cTal  €IUHCTBEHHBIM
HCIIONHUTENIEM MY3BbIKAJIBHOTO MPOU3BEICHUS.
Hawancs mpouecc pa3BUTHSL U BBICOKOTO
COBEpIICHCTBOBaHMS ~ JUPUIKEPCKOM  TEXHHUKH,
CUMTAJIOCh,  4YTO  HEBO3MOXHO  YIpPaBJIATh
KOJUJIEKTUBOM 00JIBIIIX UCIIOJIHUTENEH,
HCTIIONHSIONINX MY3BIKY, HCXOAS M3 CIOXKHBIX,
pa3HooOpa3HbIX WCIIOJTHUTEIBCKUX
HHCTpyMeHTOB. [3.41]

OnHUM U3 TIEPBBIX BBIBEIH 3Ty Mpodeccuio
Ha BBICIIMI YpPOBEHb HCIOIHHUTEIN-MY3BIKAHTbI
WJIM KOMIIO3UTOPHI, 00JIa/IaBITie OMPeIeICHHBIMU
TUPIKEPCKUMH  CITOCOOHOCTSIMHU. 34eCh MOXKHO
nepeurcnuts umeHa Jlvomu, ['moka, Mouapra,
Mennenscona, Illmopa, Bebepa, Puxapma
[lItpayca, Baruepa, bepmuosza, ®. Jlucra, T.
Manepa u gpyrux. Bce nepeuucieHHble
JUPYKEPbl  3aHMMAJUCh  3TUM  PEMECIIOM
napaieiabHO c IpYTrUMHU CBOMMHU
CIELIMAIBHOCTSMU - KOMIO3ULMENW, CKPUIIKOW H
T.A. Takags  mapamienbHas  JA€ATEIbHOCTh
COXpaHWIach W B IMOCIEAYIOLIUE [EPUOBL.
Hampumep, wu3BecTHBIMH TUpWKEpaMU  OBLIH
KOMIIO3UTOp Baruep, KOMIO3UTOp W THAHUCT
®epenc  Jluct, nmanuct [anc ¢on bronos,
komno3urop I'ycra Manep, KOMIO3UTOp U
nuanuct Cepreit PaxMaHNHOB, MHAaHUCTHI 3WIOTH
u Cadonos, Puxtep u Momim. OHM TOyUnIIH
o0pa3oBaHHe KOMIIO3UTOpAa H OJHOBPEMEHHO

Obuln mnMaHuCTaMu. HuKMII - My3BIKAHT U
KOMITO3UTOD, ApTtypo TockanuHN -
BHOJIOHUENUCT, bpyHo Bamerep u  Ortro
Knemnepep - mmanucr, Ockap Ppun -

BAJITOPHUCT U JIpYTHE.
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PE3IOME. VYmby wmaxoiaga AUPWKEPIMK CAHbAaTHHUHI TapuXH, YHUHI PHBOXKJIAHWIIM Ba
V3MalTUPHUIIUIIN, Y)KPO Max0paTH KOUAAIapH, YKUTHUIL TAPTHOHN XaKuaa cy31a0 YTUI MyMKHH.
PE3IOME. B nanHoii craThe pacckas3bIBaeTcst 00 HCTOPHUI HCKYCCTBa IUPHKUPOBAHUS, €M0 Pa3BUTHH

" KOHTPOJIC, ITpaBUjIaX UCIIOJITHEHUA U MOPAAKE OGy‘ICHI/IH.

SUMMARY. This article talks about the history of the art of conducting, its development and control,

rules of performance and trainibg procedures.
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Insan madeniyatinin en negizgi bolegi
sanalgan estetik madeniyatinin  fundamenti
uliwma bilim beriw mekteplerinde qoyiladi.

Bunda koéplegen panler gatari muzika
sabaqlarinin imkaniyatlar1 ogada ulken. Muzika
saniyatt (korkem oOneri) o6zine say bir alem
(dunya). Ajayip dawislar, namalar, r§aq ham
qashirimlar, jagimli muzikaliq sesler kewillerdi
tolqitadi. Muzika kérkem oneri turmisti 6zine say
korkem obrazlar arqal suwretleydi,
tinlawshilardin juregine jetip, oy-orisine, qalbine
tasir etiw arqali onda tarli qgdbiletlerdi
rawajlandiradi, aqil-oy, sanasin osiredi, turmisti,
omirdi kenirek ham terennen tasine biliwine
jardem beredi. Otmishke bir nazer taslasag,
muzika Ooneri en eskiden kiyatirgan Oner
ekenligin, on1 ata-babalarimiz 6mirinde dinyaga
atin shigargan ne bir ulli insanlar, 6z dawirinin
aldagi adamlarinin dmirinde, olardin déretiwshilik
miynetleri, izleniwleri, ayrigsha orin tutqanligin
koremiz. Jamiyetimizdin keleshegi jaslar menen.
Olard1 kasip-O6nerge tyretiw, ilimlerdi boyna
sindiriw menen bir qatarda adep-ikramli, ashiq
juzli, kewli taza ham albette joqar1 madeniyath
adamlar etip tarbiyalaw  bugingi kande
mamleketlik ahmiyetke iye masele bolip tabiladi.

Milliy madeniy miyras ulgileri
mazmuninda sawlelengen pikirler jas awladu
adeplilik estetikasina tarbiylawda ogada dhmiyetli
rol oynaydi. Garezsizlik jillarinda ruwxiy
tarbiyanin ilimiy, pedagogik tiykarlarin tiklew, usi
magsette bul orinda milliy madeniy miyras ham
de urp-adet dasturlerden unemli paydalaniwga
bolgan talap kusheydi. Sebebi, siyasiy-madeniy
rawajlaniwlarda adeplilik tarbiyasin
rawajlandiriwda da mamleket bas orinda boliwi
ham bul ruwxiy fundamentin tiykarlap beriwi
ayriqsha korsetip berilgen.

Garezsizlik sharapati menen
Qaraqalpagstanda da jaslardi, keleshek awladti
muzika arqali ruwxily jaqtan tarbiyalawga
imkaniyatlar jaratildi. Demek milliy garezsizlik
ideologiyasi-xalqumizdin ~ asirler ~ dawaminda
galiplesken jogari ruwxiy urp-adet dasturleri ull
ata-babalarimizdin oshpes miyraslarinan
aziqlanadi. Keleshek awladti tarbiyalawda joqar

ham orta arnawli bilimlendiriw sistemasina bir
gqansha waziypalar juklengen. Mine usinday
waziypalardin biri keleshek awladtt muzika arqali
adeplilik estetikasina tarbiyalaw, milliy muzika
miyraslar,, tiykarmman  qaraqalpaq = muzika
miyraslari, zamanagdy qaraqalpaq kompozitorlari
shigarmalarindag pikirler, olardag: ilgeri surilgen
pikirler haqqindag bilimlerdi bayitiw, qaraqalpaq
muzika shigarmalarin atqartw koénlikpelerin ham
bilimlerin galiplestiriwden ibarat.

Qaragalpaq muzika miyraslari xaliqtin
siyasiy ham tariyxiy rawajlaniwi, etno-psixologik
tarepleri, Omirlik tajiriybeleri, siyasiy koz-
qaraslari, maqseti ham de omi amelge asiriw
jolinda sholkemlestiriletugin iskerlik tarawlari,
shaxsqa talim-tarbiya beriw dastarleri tiykarinda
qaliplesken bolip, asirler dawaminda tariyxiy
basqishlar tiykarinda 4awladtan-awladqa otip
kelmekte. Usi sebepli qaraqalpaq muzika
miyraslart mazmunin teren Uyreniw, olardagi
sawlelengen biybaha pikirlerden talim-tarbiya
jolinda paydalamw zarurligin arttiradi. «Shigis
muzikasi-bul shigis filosofiyasi, dunya madeniy
miyraslar1 qatarinda Shigis muzikasinin orni ulli»
[1.308] Albette 6z xalqumizdin muzika tariyxin
uyreniw 6z aldina bir aktual masele bolip tabiladi,
«Qaraqalpaqlar ayyemgi ham bay tariyxqa iye
xaliq. Bul xaliq putkil dunyaga belgili bolgan
milliy madeniyatqa, 6z milliyligine tin 6zgeshe
iskusstvosina,  klassik  adebiyatina, ruwxiy
bayliglarina, urp-adet dastarlerine iye».

Muzika oneri adamnin ishki ruwxiy
dunyasin, har qiyli sezimlerin, asirese quwanish-
kayinishlerin uliwmalastirilgan tirde jagimlh
sazlar jardeminde obrazli jetkerip beriwdin bir tari
esaplanadi. Timlawsht muzikada sawlelengen
waqiyaga qiyal juwirtip, ondagi qubilislarga 6zin
gatnasip atirgan taqilette tusinip, eriksiz tarde sol
waquyaliqqa 6zin aralastirip, ishki  pikirin
kézqarasin  bildiriwge majbar boladl. Juzege
kelgen jags1 sezimler arqali adamlar menen 6zara
baylanishq, bir pikirlilik qaliplesedi. Demek,
muzika adamnin dunya tisinigine de kozqarasina
da tasirin tiygizip, onin obrazlar1 adamnin
waqiyaligqga qatnastagi  ishki  sezimlerinen,
tolganislarinan, kewil xoshinan turadi. Sonday-aq,
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estetikaliq tarbiya sistemasinda da muzika
ayrigsha roldi atqaradi. Ol «insaniyattin ruwxiy
dinyasina kuashli  tasir etedi, ol qanday
doretiwshilik adami bolmasin, qanday kasipti
iyelemesin doretiwshilik gabiletin kusheytiwge 6z
tasirin tiygizedi». Muzika specifikasi ortaliginda
(melodiya, intonaciya) adamnin oylaw ham seziw
gabiletlerin rawajlandiradi. Muzikaliq
shigarmalardagi kérkem doretiwshilik
strukturasinda oylaw ham emociyaliq mazmundi
bayitadi. Muzika insannin emociyasin
rawajlandiradi hdm o6zine qabillaw darejesin
ktsheytedi, sonin ushinda muzikani seziwshi til
dep ataydi. Bul muzika adebiyat, teatr, saiwretlew
oneri styaqli adamnin sana-sezimine, turmisina,
Oomirine ulken tésirin tiygizedi. Onin jamiyettegi
bolip atirgan hamme Ozgeriske tikkeley qatnasi
bar. [3.35] V.G.Belinskiy muzika ham lirikaliq
poeziyani salistira otirip, lirikaliq poeziyaga
garaganda muzika kobirek adamnin ishki
dunyasin sawlelendiredi dep atap otedi. [4.28]

Al, rus kompozitor1 ham kritik A.N.Serov
bolsa, poetikaliq s6zdin korkemlik mimkinshiligi
menen muzikan1 salistirtp, muzika poeziyani
toliqtiradi, sebebi gqara sozge qaraganda muzika
arqalt bildiriw, sezdiriw kushi dep esaplayd:
[5.39]. Muzika aleminde hamme narseni seziwge
boladi, adamnin jan-dinyasin, onin xarakterin,
garama-qarst  kushlerdin, talaplardin yamasa
niyetlerdin ~ soqligisiw1  filosofiyaliq  oylar,
sociyalliq konfliktler, haAmmesi muzikada emin
erkin seziledi. Muzikanin rolin amglawda
koplegen kozqaraslar bar. Misali: Avstriya muzika
kritigi E.Ganslik, «Muzikada tek sesler bar
deydi». Bul jalgan poeziya burjiy teoretiklerdin
boljaw1 bolgan, olar muzikanin O6mirge hesh
gatnasi joq dep tusingen. Duris, geypara muzika
shigarmalart  adep-ikramliligtin  hesh  ganday
belgisin kérmeymiz, kerisinshe jaslarga, ziyanh
tasirin tiygizedi.

Dunaevskiy: Muzika tarbiyaliq jumisti alip
bariwda ulken rol atqaradi deydi. “Muzika tinlap
otirip gqanday baxitli émirdi kore alasan, muzika
tinlap otirtp Omir striwdin qanshelli rahat
ekenligin tasinesen. Us1 dmirde bunnan da beter

jagst omir surgin keledi. Qane endi, men qusap
hamme adam jagqst Oomir striwge umtilganda” -
deydi. [6.9] Muzikaga birewler shin 1glast menen
qizigadi, birewler, tek kewlin koterdi. Jenil
muzikanin 6miri qisqa desek, geybir haqiyqiy
muzikalar &sirler boyr dmir sturedi. Misali, Bax,
Mocart, Betxoven, Shaykovckiylerdin muzikalari
elege shekem tiri. Muzika-sezim tili, ol qizgin
tasir etiwshi, kashli sezimde muzika abstract tasir
etiwshi emes, balki dalillengen tasirler
sawlelenedi. Kompozitor muzikaliq shigarma
doretkende sozsiz haqiyqatliq waqiyaga, real
turmisqa baylanish etip doretedi. Muzikanm tinlaw,
seziw adamnin tabiyatina baylanish. Har adam
Ozinshe tasinip, 6zinshe qgabil etedi. Ol onin 6émir
tyjriybesine, qabiletine, aqil-oymna, duinyaga
kozqarasi arman-arziwina baylanisli. Muzikani
tinlap bilgen adam gana, on1 duris tisinedi.

Ulli kompozitor D.Shostakovich «Ull
muzika iskustvosin styin ham qadirlen. Ol
sizlerge oylawdin, pttin bir diinyasin aship beredi.
Ol sizin ruwxity dunyanizdi ktsheytedi. Siz sol
waqitta janasha dunyanin suliw  renberen
tareplerin  kore alasiz. Muzika arqali siz
korinbeytugin kushlerin tabasizlar» [7.15]-degen
edi. Orta asirlerde jasap doretiwshilik etken
shigistin belgili alim1 Yoqub Ibn Isxoq an- Kindiy
muzika insan ruwxina tasiri Ustinde kop
shigillanganligt ham bul tarawda bir qansha
jetiskenliklerge erisken. Omin aytiwinsha: -
“Namalar menen guller ortasinda gandayda bir
ugsasliq bar. Gullerden taralatugin jagiml iyisler
muzikaga uqsaydi. lyisler muzika seslerine ugsap,
insan kewlin koteredi, kushine kash qosadi”-
deydi. Ishki sezim tuygilar muzika ushin styretlep
beriw predmeti boliwi menen birge ten turmisliq
mazmundi aship beriw qurali bolip esaplanadi.
Muzika sawlelengen ishki sezim, tuygilar
wagqyalarga baylanisli bolmagan taza abstraktliq
emociya emes. Olar barliq waqitta amq kozgaras
tiykarinda tanlagan, payda bolgan insan émirinde
kerek bolgan sezimler, on1 qorshagan ortaliqtin
tasirinde payda boladi. Ol turmus waqiyalar
tiykarinda payda bolgan kézqaraslardi ideyalardi
sawlelendiredi.
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REZYUME. Qoragalpoglarning musigiy merosi - bu xalgning siyosiy va tarixiy rivojlanishining bir
qismi bo‘lib, etno-psixologik jihatlari, hayotiy tajribasi, siyosiy garashlari, ularning magsadi va amalga
oshirilishi shaxsning ishbilarmonlik, ta’lim va tarixiy an’analarida aks etadi.
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PE3IOME. My3bikanbHas HacleAus KapaKalllaKoB -3TO YacTh IOJUTHYECKOTO U HUTOPUUECKOTO
Pa3BUTUA Hapoda, 3THO IICHUXOJOTMYCCKUE aCIICKTEHI, JKU3HEHHBIN OIIBIT, ITOJIMTHYCCKHC B3IJIAAbI, LCJIIb U
pcaim3and KOTOPBIX HAXOOAT OTPAXKCHUC B JCIOBLIX, o6pa3aBaTeanbe U UCTOPUYCCKUX TpaaulHngx
JIMYHOCTH.

SUMMARY. The musical heritage of the Karakalpaks is a part of the political and historical
development of the people, ethnopsychological aspects, life experience, political views, the purpose and
implememtation of which are reflected in the business, educational and historical traditions of the individual.
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Insan denesi - bul tabiyattin en jetilisken
djayibatlarinan biri bolip, dyyemnen kérkem oner
sheberleri, filosoflar ham ilimpazlardin digqqat
orayinda  bolip  kelgen. Onin  hareketi,
tusindiriwshi qural sipatinda paydalaniliwi bolsa
Insan plastikast madeniyati - bul insan denesinin
estetikaliq, sezimlik h&m madeniy imkaniyatlarin
anlaw, olardi korkem oner quralinda korsetiw
madeniyat1 esaplanadi. Ol har quyli korkem oner
turlerinde - musinshilik, teatr, ayaq oy, moda,
suwretlew Oneri siyaqli bagdarlarda kennen
sawlelengen. Teatr kérkem oneri insan ruwxiy
dunyasinin saxnadagi korkem korinisi bolip, onda
s0z, mimika, dawis ham hareket tylesimi tlken
rol atqaradi. Aktyordin saxnadag: fizikaliq kelip
shigiwi, yagniy denesi - omin en tiykargl
tusindiriwshi qurallarinan biri esaplanadi. Sol
sebepli aktyor plastikasi teatr pedagogikasinda
ayrigsha orin tutadi. Ol aktyordin sezimlerin,
obrazin, jagdaylarin saxnada aniq ham tasirli
jetkeriw imkanin beredi.

«Insan plastikas1» atamasi grek tilinen
alingan bolip, «forma beriwy, «beyimlesiwy
degen manilerdi anlatadi. Antik dawirde bul
tusinik  insan  denesin  jetilisken formada
suwretlewge qaratilgan musinshilik 6neri menen
baylamish  bolgan. Asirese, 4yyemgi grek
musinshileri adam anatomiyaliq duzilisin teren
uyrenip, harbir bulshiq et, dene hareketi ham
jagdaymna ayrigsha itibar bergen. Bul dawirde
denenin tek sirtqr gozzalligr emes, al ishki ruwxiy
jagdayr da  plastika arqali  korsetilgen.
Michelangelo,  Donatello,  Rafael  siyaqh
xudojnikler 6z doretpelerinde insan plastikasi

arqali ruwxiy terenlikti, kush ham gozzalliq
unlesligin korsetiwge umtilgan. Aktyor plastikasi
- bul aktyordin dene hareketleri, mimikasi, halati,
pozalar1 arqali obraz jaratiw ham saxnada
tusindiriw sheberligi depte anlawga boladi. Bul
tek sirtqu  fizikaliq jagday emes, al ishki
jagdaylardin fizikaliq korinisi bolip tabiladi.
Plastika argali aktyor saxnadagi dramaliq
jagdaylardi, konflikt hdm sezimlerdi kusheytedi,
tamashagOyge tasirshenlikti arttiradi. Ayyemgi
Greciyada aktyorlar dene hareketi arqgali
mifologiyaliq obrazlardi jaratgan. Evropada
Stanislavskiy, Meyerxold, Brext siyaqli teatr
tamiwshilar aktyor denesinin ekspressiv kushine
Glken itibar bergen. Asirese, Meyerxoldtin
«biomexanika» sistemasi  aktyor plastikasi
rawajlamiwinda jana basqish boldi. Onda dene
hareketi arqali dramaliq energiya korsetiledi.

Zamanagéy teatr mekteplerinde aktyor
plastikast 6z  aldina  shimgiwlar  arqali
rawajlandiriladi. Bul proceste aktyor:

* Dene erkinligi,

* Saxna kenisligin anlaw,

* Hareket arqali obraz korsetiw,
» Ritm ham dinamikani1 seziw,

Ishki halatlardi fizikaliq sawretlew siyaqli
kénlikpelerdi iyeleydi.

Ayaq oymi, akrobatika, pantomima ham
fizikaliq teatr (physical theatre) siyaqli shimgiwlar
aktyor plastikasinin tiykarin quraydi. Bugingi
teatrda aktyordin tek s6z arqali emes, al dene
arqalt da obraz jaratiwi ulken ahmiyetke iye.
Nonsayverbal teatr, fizikaliq teatr, hareketler
teatrinda aktyor plastikasi tiykargt quralga
aylanadi. Tamashagdydi saxnadagi hareketler,
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dene tili, halatlar arqali seziwge iytermelew bul sityaqli denege tiykarlangan ameliyatlar insan
bagdardin tiykargr principlerinen biri. Teatr ham plastikas1 madeniyatinin zamanagdy turleri bolip
ayaq oyin oOnerinde insan denesinin hareketi esaplanadi. Insan plastikasi madeniyati - bul tek
sezimli ham dramaliq korsetiw qurali sipatinda gana korkem oOnerdin bir bagdari emes, al insannin
xizmet etedi. Asirese, balette harbir hareket jetik 6z denesine ham sanasina bolgan estetikaliq
estetikaliq kompoziciyaga iye bolip, ol arqali munasibeti. Ol madeniyatlararaliq qarim-gatnas,
insan keshirmeleri, waqiyalar ham keypiyat gozzalliq normalar1 ham ruwxiy jagdaylardi
jetkeriledi. Zamanagoy ayaq oymi bagdarlarinda bildiriw qurali sipatinda ahmiyetli rol atgaradi.
bolsa dene erkinligi ham ishki energiya tiykargi Harekettegi estetikaliq tinleslik, dene tilinin teren
korsetiw formasina aylanadi. Bugingi kiinde insan ruwx1ly mazmuni bugingi kunde korkem oner ham
plastikast madeniyatt moda koérkem oneri, jamiyettin rawajlaniwinda ayrigsha ahmiyetke iye.
performanslar, installyaciyalar ham  vizual Aktyor plastikast - bul saxnadagr hareket
texnologiyalarga tiykarlangan korkem onerde ken madeniyati, dramaliq jagdaydi fizikaliq korsetiw
gollaniladi. Harbir insan 6zinin dene kelbetine qurali ham aktyor sheberliginin ajiralmas bolegi.
madeniy hdm estetikaliq qatnas jasawga umtiladi. Ol aktyorga obrazdi jane de teren, tabiyiy ham
Fizikaliq salamatlhq, sirtqi  korinis, hareket tasirshenlew  korsetiw  imkaniyatin  beredi.
madeniyatt - bulardin barlig1 plastikaliq sananin Zamanagoy teatrda aktyor plastikasi korkem
rawajlantwinda dhmiyetli rol oynaydi. Sonday-aqg, tasirshenlikti arttirtw qurali sipatinda 6zinin
yoga, gimnastika, fitnes, poziciyaliq terapiya ahmiyetin saqlap qalmaqta.

Paydalanilgan adebiyatlar
1. Stanislavskiy K. “Aktyorning ish usuli”. Toshkent, 1980.
2. Meyerxold V. “Teatr va biomekanika”. Moskva, 1922.
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5. Arnheim R. “Visual Thinking”. University of California Press, 1969.
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REZYUME. Ushbu magolada inson plastikasi madaniyati tushunchasining mohiyati, tarixiy
shakllanishi, zamonaviy san’atdagi ko‘rinishi va estetik qimmati tahlil gilingan hamda aktyor plastikasi
tushunchasi, uning teatr san’atidagi o‘rni va namoyish vositasi sifatidagi ahamiyati ko‘rsatilgan. Inson jismi
va harakati orqali anglatadigan go‘zallik, ruhiy va madaniy tafakkur darajasi asosiy e’tibor markazida
bo‘lgan. Aktyorning tana harakati orqali obraz yaratish qobiliyati, sahnadagi jismoniy erkinlik va dramatik
ko‘rsatish vositasi sifatida plastika vositalarining qo‘llanilishi haqida so‘z yuritilgan. Shuningdek, plastika
san’atining teatr, o‘yin, haykaltaroshlik va boshqa san’at turlaridagi o‘rni ko‘rsatilgan hamda aktyor
tayyorlashda plastik madaniyatning roli va amaliy ahamiyati hagida fikr yuritilgan.

PE3IOME. B naHHO#t cTaThe aHAIM3UPYETCS CYIIHOCTh, HCTOPHUUECKOE (hOPMUPOBAHHE, MPOSIBIICHUE
" 3CTCTUYCCKAsA HECHHOCTDb KYJIbTYPbI YeJI0BEUECKOM MIACTUKH B COBPEMCHHOM HUCKYCCTBEC, a TAKXKEC IMOHATUC
aKTepCKOﬁ IIaCTUKHU, €€ PpOJIb B TEATPAJIbHOM HCKYCCTBC M 3HAUYCHUC KaK CPEACTBA BbIPA3UTCIIBHOCTH.
Kpacora, BbIpaxkaemast uepe3 TeJIO M ABIKEHHUS YEJIOBEKa, a TaK)K€ YPOBEHb TYXOBHOCTH M KYJIHTYPHOTO
MBIIIUICHAS HAXOAWIUCh B IeHTpe BHUMaHUA. OOCyXKITaeTcsi CIMOCOOHOCTH akTépa co3daBaTh 00pasbl
oCcpeaACTBOM Q)HBHHGCKI/IX ,Z[BH)I(eHPIfI, (bI/ISI/ILI€CKa$I CB060,Z[a Ha CHCHC U HCIIOJB30BAaHUC CPEACTB INIACTHUKU
B KAUCCTBC CPCACTBA APAMATHYCCKOTO MPCACTABJIICHUA. Taxxe Oblita MoOKa3zaHa POJIb UCKYCCTBA IJIACTUKU B
TeaTpe, TaHIle, CKYJbITYPE U JPYTUX BUIAX UCKYCCTBA, a TAKXKe 00CYXIeHA POJIb U MPAKTUYECKOE 3HAYCHHE
IIACTHYECKON KYJbTYPBI B IIOAIOTOBKE aKTCPOB.

SUMMARY. This article analyzes the essence of the concept of human plasticity culture, its historical
formation, its manifestation in contemporary art, and its aesthetic value. It also highlights the concept of
actor plasticity, its role in theatrical art, and its significance as a means of expression. The focus was on the
beauty expressed through the human body and movements, as well as the level of spiritual and cultural
thinking. The actor's ability to create an image through physical movement, physical freedom on stage, and
the use of plastic tools as a means of dramatic expression are discussed. The role of plastic arts in theater,
dance, sculpture, and other art forms was also highlighted, and the role and practical significance of plastic
culture in actor training were discussed.
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OZBEKSTANDA ESTRADA KORKEM ONERINININ RAWAJLANIWI

Zarhq Bekbergenov — docent
Ozbekstan mamleketlik korkem oner ham madeniyat instituti Nokis filialt

Tayanch so‘zlar: estrada, disko, pop, rok, rep, xevi, jaz, jaz orkestri, estrada simfonik orkestr,
yakkanavoz, yakka xonanda, VIA, milliy estrada, estrada kompazitori.

KuaroueBble cjioBa: CTpajHblid, JUCKO, TOM, POK, P3I, XEBHU, JKa3, JHKa30BbIA OPKECTpP, SCTPaIHBII
cUM(OHUICCKUN OPKECTP, COTUCT, comucT, BUA, HanmoHanpHas 3¢Tpaa, SCTPaaHbII KOMIIO3UTOP.

Key words: pop, disco, pop, rock, rap, xevi, jazz, jazz orchestra, pop symphony orchestra, soloist,

soloist, VIA, national pop, pop composer.

XX asirdin baslarinan baslap Xxalgqimizdin
kop asirlik bay muzika miyrasi, tiykarinda payda
bolgan madeniy miyrasi Kennen rawajlanip
haweskerlik dogerekleri duzile basladi. Muziklig
folklor ham awizeki milliy professional muzika
dep jurgizilgen xahq gosiglari ham saz-asbapliq
milliy nama ham qosiglar etikalig professional
ham haweskerlik jamaatleri dtzile basladi. Solar
menen bir gatarda bir ham koép dawisli joneliste
6zbek estrada korkem oneri payda bola basladi.
Tarli milliy vokal-saz asbapli ansambller, «djaz»,
«simfo-djaz»  orkestrleri hawesker ~ ham
professional qosigshilar hdm sazender jetilisip
shiqti. «Estrada» (fransuzsha ESTRADA, latinsha
STRATUM) atamasi tiykarinda taxtadan pol
quriw (saxna quriw manisin anlatadi.

«Estrada koncerti» - birdey yamasa har
quyli kérkem oner ulgilerinen ddzilgen koncert
tamashasi.

«Estrada korkem o6neri» - muzikanin bir tari
bolip, kébinese jenil saz ham vokal muzikasinin
shigarmalar jiymdisi.

«Estrada muzikas» - tarli mazmunda
shigarilgan jenil, har qiyli qosiq ham saz-asbapliq
muzikanin bir tari.

«Estrada kompozitor» - estrada muzikasin
doretiwshi.

«Estrada  jamaatleri  atlari», «Estrada
orkestri», «Estrada-simfonik orkestri», «Djaz
orkestri», «Simfo-jaz orkestri», «Big-bend»,
«Estrada vokal-saz 4sbapliq ansambli» ham
basqalar.

«Pop muzika» (inglisshe - popmusic) - Batis
madeniyatinda ken tarqalgan muzika tari. Onin
turleri «Rok muzkay, «Xard-rok», «Diskoy,
«Repr, «Xevi», «Blyuzy». Bul atamalar XX asirdin
50-j1llarian jahaan muzikasina kirip keldi.

Ozbek estrada koérkem oOnerinin rawajlaniwi
XIX asirdin ekinshi yarminan baslap xaliq
arasinda «estrada», «estrada koncerti», «estrada
korkem oneri» atamalart menen kirip kele basladi.
Bul Turkistan ukesinin galalarina Rossiyadan
gastrolga  kelgen  koncert  tamashalarinan
baslangan. XX asirdin 20-30-j1llarinda
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Ozbekstanda dizilgen “Ashula va rags” guruhi,
«Mashshoqlar todasi», «Musiqiy etnografik
ansamblylerinin  xaliq  arasinda  korsetken
tamashalarin «koncerty», «estrada koncerti» dep
dagazalaw1 adetke aylana basladi.

1927-j1l1 Ali Ardobus (Ibrohimov) Samarqandta
jas haweskerlerden duzilgen «Kok koylekler»
ansambli Ozbekstanda zamanagdy milliy estrada
korkem oOnerinin rawajlamiwinda Tamaraxanmm
(1906-1987) o6zinin ulken ulesin qosadi. XX
asirdin 50-60-jillarinda respub-likamizda estrada
jamaatleri tamashagoyler ushin koncertler bere
basladi.  1940-jii  Tashkentte M. Jolkov
basshiliginda «Myuzik xoll» estrada jamaati ham
Ozbekstan méamleketlik filarmoniyasi quraminda
1942-j1l1 estrada ansambli, 1944-jili N.Zinin
basshiliginda «Simfo-jaz orkestri» duzildi. Sol

ansambllerdin  repertuarinda  tiykarinan rus
kompozitorlarinin  qosiq  ham  saz-asbapliq
namalarinan  duazilgen edi. 1950-80-jillarda

zamanag0y oOzbek estrada korkem Onerinin
rawajlamwi XX  asirdin  50-60-jillarinda
respublikamizda estrada jamaatleri gatnasiwinda
tamashagdyler ushin koncert beriw dastirge
aylana basladi. 1954-jili Ozbekstan mamleketlik
filarmoniyas1 quraminda «Estrada  kvarteti»
ansambli duzildi. 1954-j11 «Ozbek méamleketlik
estradasi» dazildi ham barliq jamaatler onin
quramina Otkerildi. Ondagi tiykargi magseti
estrada muzikasin rawajlandinw edi. 1957-jilda,
Moskvada jahan jaslart ham talabalarimin VI
xaliqaraliq festivali otkeriliw munasibeti menen
Tashkentte «Jasligp milliy estrada ansambli
duziledi. Ansambl eki topardan ibarat bolp,
“Milliy estrada ansambli” ham “Estrada
ansambli” dep atalgan. Ansamblge jetekshi
sazendeler menen birge B.Zokirov, L.Zokirova,
N.Zokirov, F.Sodiqova, R.Nomozov,
N.Eshonxojayev Kkibi qosigshilar mirat etiledi.
Konsert dastirinde kompozitor E.Salixov ham
V.Dementevlar tarepinen jazilgan jasliq, doslgq,
tinishliq  temasindagi qosiglari  orin  alad.
Festivalda Botir Zokirov 6zinin estradaliq
qosiglar1 menen qatnasti ham tamashagdyler



itibarina eristi. 1958-jili Ozbekstan mamleketlik
estrada djaz orkestri duziledi. Sh.Ramazonov
bashiliginda kompozitor Anatoliy Kroll ham
dirijyor Yevgeniy Jivayevlar doretiwshiliklerin
bas orkestr repertuarinda «Arabcha tango», afgan
xaliq «O, karvonboshi», «Maro bebus» qosiqlari,
meksikansha «Xayr muhabbat» bir qatar 6zbek
xaliq qosiqlar sol dawirdin en jagst qosiglarina
aylanadi. 1964-jilda kompozitor Enmark Salixov
tarepinen «Estrada orkestri» duzildi. Kelesi jildan
baslap tarl1 ham ayirim 6zbek xaliq saz aspablari
kirgizilgen «Estrada-simfonik orkestri» dep ataldi.
1970-j1li jas atqariwshilardan duzilgen “Yalla”
(VIA) vokal-saz aspabliq ansamblinin
déretiwshiligi  ayriqgsha o6zinin tasirin  korsetti.
1971-jildin  9-fevralinda «Yallay  vokal-saz
aspabliq ansambli 6zinin birinshi koncert dastarin
tamashagdylerge inam etti. “Yalla” vokal-saz
aspabliqg ansambli repertuarinda qayta islengen
6zbek xaliq qosig1 «Yallama-yorim» bastakor Orif
(garmon) Toshmatovtin  «Andijon polkasi»
(Sayyor) ham jas kompozitor E.Salixovtin «Qiz
bola» (P.Mo‘min) qosiglar1 tamashagoyler itibarin
6zine tarti ham xaliq arasinda ken tarqaldi.
Estrada koérkem onerinde pop-muzika, rok-
muzikalarinin vokal-saz aspabliq toparlari joqargi
oringa, shigip ketti. «Yallay vokal-saz aspabliq
ansambli  6zinin daslepki koncert dastarin
beriwden baslap tamashagoyler itibarina eristi.
Ameliyatta, jas qosigsht him sazendelerdi
birlestirgen “Navo”, “Sado”, “Navruz” siyaql bir
gatar vokal-saz aspabliq ansamblleri duzildi ham
6zine tan jonelislerinde doretiwshilik alip bardi.
Estrada-simfoniyali  orkestrinin  déretiwshilik
jonelisi ham janrlar1 har tarepleme 6zbek muzika
kérkem oOnerinin milliylik ham zamanagdylik
tarepleri menen rawajlanip Dbasladi.  Jillar
dawaminda orkestrdin repertuar1 janadan, original
qosiq ham saz 4asbapliq shigarmalar menen

bayitilip  bardi.  L.Akbarov, = M.Burxonov,
Sh.Ramazonov, A.Muhamedov, X.lzomov,
E.Salixov, D.Zokirov, S.Jalil, E.Qalandarov,

D.Saydaminovalardin déretiwshiliklerinde milliy
muzikanin dastarlerine tiykarlangan. Estrada
jonelisindegi  bir qatar qosiglar  doretildi.
L.Akbarovtin «Gazli», «Qaydasan», «Yor kel»
(H.G‘ulom), «Rano» (S.Akbariy), «Qor yog‘ar»
(S.Zunnunova); A.Muhamedovning «Bu ogshomy
(M.Qoriyev), X.Izomovning «Kozi xumor» (Sh.

Shomahmudov); E.Salixovtin «Umid»
(A.Muxtor), «Qiz bola» (P.Mo‘min);
D.Zokirovtin «Kuchalar» (T.Tola);
M.Burhonovtin ~ «Ozbekiston gul  diyorim»

(E.Vohidov); Sh.Ramazonovtin «Sevdim dildany»
(A.Isroilov); E.Qalandarovtin «Yor-yor»;
D.Soatqulovtin  «Mohigul» (H.G‘ulom) siyaqli
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shigarmalar doéretildi. 70-jillardin basinda orkestr
jamaatinin doretiwshiliginde Botir Zokirov ham
Yunus Turayevlar menen birgelikte «Toshkent
myuzik-xoll» duzildi. Teatrlastirilgan scenariylar
tiykarinda  koncertler  sholkemlestirildi.  En
ahmiyetlisi 0zbek estrada muzikasi
atqariwshiliginda vokal-saz asbapliq ansamblleri
dazile  basladi, estrada  qosigsh1  ham
sazendelerinin jas awladlar1 tarbiyalana basladi.
Myuzik-xoll jas qosigshilar ushin haqiyqiy estrada
mektebi waziypasin atqaradi. 1978-jili Samarqand

galasinda  «Zarafshon»  hawesker  estrada
ansamblinde  estrada  qosigshiligi  6zlerinin
doretiwshilik iskerliklerin  baslagan. 1979-jili
«Samargand» atamasinda professional estrada

ansambli duzildi. Us1 ansambller 1980-jildan
Samarqand filarmoniyasinda 1994- jildan baslap
ansambl Toshkentte doéretiwshilik iskerligin
dawam etedi. Estrada ansambli ushin aranjirovka
islengen xaliq qosiqlarinan: «Bari  galy,
«Tanavor», «Lazgi», «Sumbulay, «Aylonay»,
«Dodarakam» (tajik xaliq qosig1), «Demadimmi»
(tark xaliq qosigl); kompozitor U.Jivayevtin
«Samarqand» (H.Muhammad), N.Musayevtin
«Azizim onam» (Sh.Husanov), E.Salixovning
«Sevgi bahori» (H.Muhammad), M.Leviyevning
«O°rik  gullaganda» (H.Olimjon), A.Rasulov
muzikast ham soézine «Yoqasiz», «Muhabbat
bormi dunyoda», «Yallama deymany» (LJiyanov),

A.Xolmurodovtin ~ «Ko‘rgim  kelar», «Umr
bahori»,  «Taqdir  qori»  (B.Bobomurod),
N.Muhamedovning «Qaldirg‘ochy» (K.Sid-

digxo‘jayev), Sh.Tursunovtin «Yaxshi odamlar»
(M.Otajonova) siyaqli qosiglart menen qosigshi
tinlawshilar qalbinde saqglanip kelmekte. 1995-
jildan baslap har jili «Ozbekstan Watanim menin»
qosiq festivali, 1997-jildan baslap har eki jilda
Samarqand qalasinda «Sharq taronalari» xalig-
araliq muzika festivalin 6tkeriw, 1999- jil1 «Sado»
respublikaliq professional jana qosiglar festivall,
2000-j1l1 balalar korkem oner festivallari har jih
«Nawri1z» bayramin belgilew haqqindagi qararlar
qabil  etildi. Ozbek estradasimn tiykarin
saliwshilar Tamaraxanim, Batir Zakirov, Rano
Sharipova, Yunus Torayev, Bahram Mavlonov,

Staxan Rahimov, Farrux Zokirov, Mansur
Toshmatov, G‘ulomjon  Yoqubov, Kozim
Qayumov, Shaxboz Nizomiddinov, Kumush
Razzogova, Nuriddin Haydarov, Nasiba

Abdullayeva, Sultonposhsha Udayeva ham basqa
da estrada qosigshilarinin baslagan islerin TTham

Farmanov, Rawshan Namozov, Azim
Mullaxonov,  Muhriddin ~ Xoliqgov,  Giyos
Boytoyev, Mavluda Asalxojayeva, Rawsan
Komilov, Shahlo Rustamova, Ozodbek

Nazarbekov, Gulsanam Mamazoitova, Tashpolat
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Matkarimov, Tohir Sodiqov, Dilfuza Rahimova, 90-jillarinda 6zbek estrada koérkem Onerine
Sevara Nazarxon, lzzatilla lbrohimov, Dilnoza qosiqshi, Ozbekistan xaliq artisti ~ Yulduz
Ismiyaminovalar dawam etip kelmekte. Solar Usmonova 6zinin ken diapozonli jagimli hawazi
menen bir qatarda Rashid Xoligqov basshiliginda o6zine tan atqariwshiliq usillart menen kirip keldi.
«Shahzod», Muhammadjon Rozimuxamedov Onin  «Mayda-mayday», «Hamroz»  siyaqli
basshiliginda «Shofayz», Doniyor Mamedov qosiglart menen shayir [LJiyanov sozlerine
basshiliginda «Bayram», Abdulla Shomag‘urupov jazilgan «Tanhoman», «Nilufar gulim», «Yor
basshiliginda «Nolay, Tohir Sodiqov bolasizmi», «Ayol» (Sh.Salimova), «Ayol oshiq
basshiliginda «Bolalary, M.Toshmatov tarepinen bolsa» (B.Bobomurod) kibi lirikalig, dartli
sholkemlestirilgen ~ «Setora»  topari, Umid qosiqlart menen birge «Hech kimga bermayman
Shaxobov basshiliginda «Marjony topari, «Sidriz» seni Ozbekiston», «Ozingdan qoymasin xalgimy,
ham «Xoja», «Toj», «Sarbony», «Diyory, «Xalq bol edim» (Muhammad Yusuf), kompozitor
«Bunyod», «Safar» siyaqli estrada toparlan Anor Nazarov muzikasina «Men nechun sevaman
zamanagoy estrada korkem onerinin Ozbekistonni» (Abdulla Oripov) qosiqlar1 xaliq
rawajlantwina salmaql tleslerin qosti. XX &sirdin arasinda kefnen taradi.

Paydalamlgan adebiyatlar
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2. O‘zbeknavo. Ustozlar, yulduzlar, shogirdlar. «Cho‘lpon» nashriyoti. -T., 2000.
3. M.Qoriyogubov nomidagi O‘zbek davlat filarmoniyasi va «O‘zbekkonsert» birlashmasining arxivi.

REZYUME. Ushbu magolada turli milliy vokal-cholg‘u ansambllari, «jaz», «simfo-jaz» orkestrlari
havaskor va professional qo‘shiqchilar hamda sozandalar yetishib chigganligi hagida fikr yuritilgan.

PE3IOME. B nanHoi ctaTbe paccMaTpHUBaeTCsl, Kak BBIPOCIH pa3iMyHble HallMOHAJIbHBIE BOKAJIHHO-
WHCTPYMEHTAJbHBIE aHCaMOJNH, HKa30Bble U CHUMQO-IKA30BhIE OPKECTPHL, a TaKXKe JIOOWUTENbCKHE U
po(ecCUOHATBHBIE TTEBIBI U MY3BIKAHTHL.

SUMMARY. This article discusses the emergence of various national vocal and instrumental
ensembles, jazz and symphony jazz orchestras, as well as amateur and professional singers and musicians.

J)KYILIBIK XOM FAJTABAJBIK DTIOAJIAP YCTUHJE UCJIEY

I'yn6axap bexnusizoBa — doyenm
JluzaxaHn Ypa3mberoBa — « Pedicuccypa xopkem oHepuy
Kageopacwl bacaviesl, npogheccop

Tasnu cy3aap: sTIon, acap, caxHa, JpamaTyprus, ciieHapuii, CTaHUCIIaBCKWH, IIAPOUT, IEAAror,
Tanaba.

KuarwueBble ciaoBa: 3T0, NOpPOU3BEICHUE, CLEHA, JpamaTyprus, cueHapuil, CTaHUCIABCKUM,
00CTOSTEILCTBA, IIIArOT, CTYICHT.

Key words: etude, work, scene, dramaturgy, script, Stanislavskiy, circumstances, teacher, student.

WsnennymeH cyyperum e3 LbIFapMachiH KaHa STIoANap Xysere kene Oacnaiinsl. Oiap

JKapaTelyAaH alJblH OHJIAI, JKY3JIeN Ccyyperiep KaTapplHa €pTeK fAKH IIbeca, TYPPHH XoM
CBI3BIYBI, XapaKkTepre Kaparm 3TIOAJIAp KapaTblybl pOMaHNapAaH Y3UHAWIEP KUPUYH MYMKHH.
KepeK OOJFaHbl CBHIIKJIBI aKTEPAa ATIOIAP CTyneHTVIEpAMH  [OPEeTUYLIMINK XM
YCTUHJIE COHJIail U3JICHUYIICH/IMK TTIEHEH UCIIECUY KOpPKEM CaHACBhlH payaxJIaHAbIpblyJia 3TIOHJIap
Kepek. byn aTiojgnapra  OHBIH — TYPMBICIBIK afpBIKIIa OXMHUHETKE Wil OOJBIN, CTYICHTTHH
TY3ETHUYJIEPH  JKOMIJIECKEH  OOJBIYBl  OPBIHJIBI “erepae” sKM OepwireH “‘IIopT-IIapasTTarbl’
Oonazpl. DTIOATAp KOPKEM IIeOEpIUKKE EpUCHy JIOCIIENIKA  CaXHAJarbl OpPBIHJIAYBl ecarlaHaabl.
KypaJibl CBHITIATBIHAA KepwIl MbFbuIansl. Cededn, Byn mpomeccre cTyaeHT akTEpIbIKKa OWPHHIIH
oJap aKTEPIIBIK OKBIYBIHBIH 0apIIbIK KOJIEMUH Tacilaiapl. DTIO[UIap YCTUHAE HCIEye
OackpllUIapbiHIAa Kepek Oomnanel.  bupuamm Oup azamulblK, >KyIl, FanalaiblK STIOAJapAaH
KypcTa CTyJIEHTKE TaHBIC OOJIFaH oian TabbUIFaH MmaiganaHplIaabl. DTIONIAPIE OPBIHIIAY apKaJbl
ITIOAJIAP MEHEH JKyMBIC ajblll Oaphuica, eKHHIITH CTYIEHTIIED aNJIbIHIA KaHa KypamMaJsl
KypcTa oneOusTiap THHKapbhlHAA >KapaTbUIFaH LIBIHBIFBIYIAp Naiina Oosa Oacaanbl.
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Byn aktép mebepnaurn OOWBIHINA aJTGIHFAH
KOHJIUKIenepau OeKkemilen, KeHUHIU Kype YIIbIH
¢yngameHT Oomanmel. OTIOA —  TypMBICTaH
aJIBIHFaH OWp Yakbis OOJBIN TUANIOTJIAPCHI3, HC-
XOpEKeTTe aTKapbuIaibl. OTIOJ JIATHIHIIA CO3ICH
JIbIHFaH OOJBIN LIBIHBIFBLY, TPEHUHI CBISKJIBI
MOHMJIEpAN OWIAMPHII, TeaTp MeAarorukachlHaa
aKTEpIBIK TEXHUKACBIH payaKIaHABIPBLY XoM
KETWINCTUPUY YIUBIH XBI3MET KBUIBIYIIBI JKaHP
ecaruiaHaabl. TypMBICIBIK XaKbIHKAT TUHKAapBIHAA
XOpeKeTKe TUHKapIaHFaH, KEM CO3JIH, TUAIOTChI3,
JpaMaTypruss KOMIIOHETIIEpUH >KOMIIETEH KHIIH
KepuHUC. JlpaMaTyprusHblH KOMIIOHEHTJIEpUHE
Yaxplsl, Kapama-KapChbUIBIKIAp KUPETU XOM oJap
KOMITO3HUIIMOH JTy3WJIHCKE Hiie OOIBIYEI KEpEeK.

JpaMaTypruanslk — IIbFapMaigapra  TOH
OapiblK KyObUIBICTIAp OTIOATa OONBIYBI KEpeK.
OTIOA CO3CU3 XIPEKET THUHKAapBhIHAA aTKapbUIazsl,
Ompak adbIppIM YaKbITIIAPHl OHWpP, €KUM CO3JIepAH
HCIIETUY MYMKHH. MbICanbl, abio, cajieM, SKIIbI,
cay 6on X.T.0 ce3nepan COHIAll HCIETHY Kepek,
OJl IUANOTKa almaHOaybl KepeK. DTN YCTUHE
uciey CTYAEHTIEPANH JIOPETUYIINIIUK
KBLSULIApBIH  XOM  (paHTa3WsACHIH  KYIICHTEH.
[[TeGepnuk TEXHUKACHIH payaKIaHIbIPAIb.

OTION JKapaThly Yl OacKbIIITaH HOapar:
1-Oackpim. OTIOATHIH CUCHAPUHWH KapaTbly.
byHna nepmaror TopenuHEH —yasblidlia  €THUII
OepwiareH sKM CTYICHT TOpENMHEH OMjal
TaOBUTFAH MIesl XOM NHUKUp KaFra3Fa TYCHPHWIHII,
CIIEHAPHUI >KarJaibliHA KEITHPUIICAH. OTIOITAFbI
Xop Oup WC-XopeKeT IKaFgaiibl  alphIKIIa
OeJiekyiepre aKpIpaThUIBIN Ka3blIagsl. MpbIcalsl,
CaxHara XUTUT IOBIFBIN Keneau. OX oTUparThl
ryzerequ. byn Oupunmm Genek Ooiica, THHKAPFhI
VakpIIHBIH 0AaclaHBIYbl, >KaKChl KOPreH KbI3bIH
KOPHIT KaJlbIybl, 0acka aJaMibl KOPHIl KaJbIYbI
XOM YCbl MAWBITTaFbl JKaFJall XoM HC-XOPEKETIIEp
CKUHILY 06JIEKTE KapbIThUIAAbI X.T.0.

2-0acKpIIl. JKaspmran CLIEHapUin
CaxHaNACTHIPBY  VIIBIH  O0pasibl  MIEMUMIN
TaObry. SIFHBIA ClEHApUHABI CaxXxHAJIACTHIPHIYIa
OpUTMHaN  Marepuajuiapra  utubap  Oepuy,
KAaTHACHIYIIBIHBIH ~ 00pa3bl  KilacCU(DUKAIMSICHIH
IYpBIC TaHJIay Kepek.

3-0acKpI1l. JKazpurran CIeHapuiIn
CaxHaNACTHIPBIYIBIH 00pa3ibl MICHIMMUH CaXxHaFa
aJIBII HIBIFBIY XOM KATHACHIYIIBUIAD MEHEH HMCIEH
aJIBIy TOKUpUHOECH 00BN TadbUTaABI. DTIOATIAp
KOPKEM 97eOMAT HIbIFapManapbl THHKApBIHIA 1A,
TaspiaHbelybl MyMKUH. OJ JKaFnaiaa 3T YIIbIH
KOPDKEM IIbIFapMaHbIH CIO)KETH THHKap €TUI
anbiHaabl. CTyqeHTIepaAnH 63 OeTHHIIE OPETKEeH
9TIO CLEHAPUMBI CTYAEHTTHH JOPETUYIIMINK
CaHaChlH  KETHJIUCTHPCE, KOPKEM  oneOusT
TUHKapbIHAA KapaTblIFaH J3TIO CTYACHTTUH
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KOPKEM CaHACBhIH payakJIaHaeIpansl. CTyIeHTIEp
03 OETHHIIIC XOPEKET JIOTUKACHIH Ty3UYH XOM OHBI
0o0pa3 XopEeKEeTH JIOTUKAChI MEHEH OCTE-aKbIPhIH

JKAKBIHJIACTBIPBIYIapbl  39pyp. DByHBIH  yIIBIH
caxHa Vakplsi1apblH aHBIK YHpeHuyH,
KOH(MIUKTIIEpAN  ambll  OWiIHynepu  Kepek.
Onebuit Y3UHIIUTIED aKkTEp eoepauru

3JEMEHTIIEPU XapaKTEPIUTUH KaUTadaH THUKIEY U
Tanamn erefu. DTIOA JSCIeN CTYACHT TOpelnHEH
EPKUH WCJICHUII, MEAAaror OacCIIbUIBIFBIHA KOPHII
IIBIFBLIA B, XKokapeimarel  yII 0acKpIII
TUHKapBIHAA ATION TaspiIaHaipl. DTIOANAp aybIp-
0achlK, KOMUK, (DaHTAaCTUKAJBIK YyChULIapAa
WCJICHUYH MYMKUH.

OTIONTHl CaxHANACTHIPHIYa OHBIH YKaHPBIH
oenruney PEXUCCEPIBIH KETHCKESHITUTH
ecaruiaHajibl. DTl CTYJICHT YIIBIH — OUpPUHIIH
KHIIW KeJIeMJe TaMaMJIaHFaH CIIEKTaKIb OOJBIM,
O3MHUH KOKAphl MAaKCETH, OMOIMOHAJUIBIFHI,
JKaHpbl OOWBIHINA alIbUIFAaHBl MCHEH aXKbIPAJIbII
typaabl. OJI HIBIpaKIap XoM MY3BIKJIBIK O€3eKIIep
Tamarmracel jaecekre Oomaapl. bupak, aTkapbUIbIT
aTBIPFaH POJIb XapaKTEPUH TaOBIYIIbIH 63U MEHCH
caxHa 0O0pa3bl KapaTbUIBIl KaaMalgbl. Xop
KaHIal Kakchl onedmii XoM caxHa oO0pasbl
30pypuil poyuiTe VYakpITKa Kapamn allbLIajbl.
Bapnbik poMaH, mbeca XoM CIEKTAKIb YaKbIsIaphl
03 JIoYMpH MEHEH Kanuiuiecun Oapazbl. [Ibecanan
aNBIHFAaH Y3WHIM SKH CaxHa IIBIFApMaCBhIHIAFBI
KOPUHHC  TYPMBICTBIH  OHp  MOYpPHUTICPUH
oenrmwien Oepenu. CTyIeHT 3TN CICHAPUHHMH
JKapaTelyaa  OepwireH  mopT-lnapastiapaaH
MaiJanaHblll  aHBIK KOPCETUYH KepeK OoiFaH
TeMeHJiern (akTopjap ecaruiaHaabl. XOpPEeKeT
Kaiichl  yakpITTa  OONBIN  ©TUYW.  SIFHBIN,
XOpEKEeTTUH VaKThl a3aHFbl, KY3[IU3TH, KEIIKU
MOXaJI X.T.0.

XopekeT Kait xepje 00Jibiln oTeu. SFHBIH,
Kanpail xepne? Yine me? Toraiima ma? Sxku
TEHU3JIE.

Kum katHacaapl. Xop Oup KaTHACBIYIIIbIFa
KbICKala TycuHaupme Oepmiienu. OHBIH Kackhl,
KOCHOU XoM XapaKkTepH X.T.0.

He Oonamer? SrHBIA, 3TION MOHHCHHUH
KBICKAIlla XJpPEeKeT Ma3MyHBI, OHBIH (hadymnachl,
CIOXETH, MaKCEeTH KOPCETWIHII, Oyl XopeKeT He
VIIBIH OMEJTE aCBHIPBUIBIN aTBIPFAHBI MICTITHICIH.
KaxapMaHiapIeH XopeKeTIepr KOPCETIIICIH.

OTIoA X9p TYPAH CIOKET THHKapbIHIA
KYpBUIBIYBl ~ MYMKMH. byn  xepne — ocre-
aKBIPBHIHJIBIK TIEHEH, MAKCETTEH XOPEKETKE OTHII,
Oup VakbITTBIH ©3WHJAEC AaKTEPIBIK OU-TIHKUP

KYpPUTHY, KoOmieTuH  OeyiceHe  XOpEKeTKe
KEJIMYUHE WMKAHUAT JKAPaThIyJbl ©3JIECTUPHUIL
Oapampl.  CTymeHT  OYHBIMCBI3  HC-XOPEKET

ChIIIaThIHAAa KCTIICH I]_Ia6I:IS'7 MMPpOLCCCHUH OpbIHJIAIl



aThIp. [IpiHBIFBIY ~ JayaMblHIAa  XaKbIMKbBIN
TYPMBICTaFbIIali OHBIH aYBIPJIBIFBIH, (HOPMACHIH
CE3WHUN  XOPEKETTE JIOTHKAIBIK HU30e-U3IIUK
CaKJIaHBIYbI TUHUC OOJIAIbI.

Ilemaror ofaH MuUHE YCBl IIBIHBIFBLY

TUAKapbIHAA OJTIOJ Taspiayabl YCBIHBIC E€TUYH
MYMKUH. CTYJEHT 3TI0]] CLICHApUIHUH JKapaTblya,
9TIOA YIIBIH XOPEKETTH KypbIy, OTIOATAFBI
KBI3BIKJIBI IopT-IIapasTiaap HIeHOEepHH
KapaTbIyabl ASTIOATHl CaxHANACTBIpbIyAa Ooca,
3TIOA Ma3MyHBbI JlayaMJIaHbll, CLEHapuiie Ke3ze
TYTBUIFAH HICSHBl OMENre achbIpbly, YaKbITHBIH
oTuy YaKThbl, YVaKbISTHBIH OpPHBI XM
KAaTHACBhIYIIBIHBIH KHUM €KEHJIUTMHE TUHKapFh
JBIKKATTHI KapaTsly KEpeK. OTIOATH
CaxXHaJACTHIPBIYIIBI CTYACHT 0oJica, THKKEIen
caxHalacThIpely OapbICHIHIA TOMEHIeTuiIepre
oMeN eTUYU Kepek:

KyMBICTBI CaxHa KEHJWUTHUHAETH OWUBIHABI
SFHBIA OEpUIITeH WMKAHMSATTBHl OMENre AachIPBIY
XOM aHBIKIACTBIPBIYAaH Oaciar, caxHa KeHJIUTHHe
PEXKHCCEP XOM aKTEPJIBIK KO3KapachblHAH Kapalrl,
oJlap OPTachIHAA MPUHIMIHUAI TapBIK OapibIFbIH
HO3€ep/ie TYThIY KepeK. ATKapbIVIIbI 63 JeHECUHUH
KCHIUTHHACTH  XOPEKETHH  OpBIHJIAY  YILIBIH
MalJaHHBIH KOJAWIBIIBIFBIHA XOM KOJIEMHUHE
Kapaunasl. OpbiH, VakpIT  XOpPEKETH  XoM
OpPTaJNBIKTBIH ~ 00pa3ibl NICHIMMUH — W3JeYAeH
Oacman, MaiimaHABI TOCHIT KOWMayfa XopeKeT
eTHIl, CKH-YII aHblK Oe3eyauH JeTaiapbiH
TaOBIYBI KEPEK.

Xop KaHAall caxHaIACTBIPBY 3(deKTHHEeH
Jayeic, My3bIKa, IIBIpaK X.T.0. TaiimanaHbIyra
pyxcar  Oepmimeau. AN, eHAM  KYIUIBIK
STIOAJIAPJAFbl  KapbIM-KaTHacC MPOLECCIEPUH]E,
XOpeKeT  €THI  aTbIpfaH  KaxapMaHJIapAblH
TYpIIUILE Kapaciaapbl, TyClIachlybl, yMTBUIBICIAPHI,
XOpEKETIIEp payaxiaHbIybIH/A Kapama-
KApPCBIIBIKTBI ~ KEJITUPHUIT  IIBIFAPBIN  Y3JIMKCH3
TYpec MpPOLECCHH Xy3ere Kentupenu. Kymisik
STIOMIAP XAop OWMp KaxapMaHHBIH Oenruiud Oup
TeMachl OOJIBIN, OHBIH TEMAacChl )KOKaphl MaKCeTTe
63 JKyyMarblH Tayblll, aHbIK HC-XOpEKETIepae
coynenenenu. JKymiblK 3TIO/UIapia Tapaijelb
poVHILTE €KU TEMA XOM YaKbld payakiaaHaabl. Exu
VakbIsIHBIH Ma3MYHBIH TYCHHHY aHCaT HC €Mec.
Byn exu yakbIAHBIH IyCJIAChlybl HOTHIKECHHJIE
XKYTI ATIOATHIH TUHKAPFBI UAESCHI KY3€ere KeJeIu.

Bynna Ou3 0ac KaxapMaHHBIH XopeKeTH
XoM Vakbld TeMmachl THUKapfbl JIeN Kapar, OoraH
STIOATHIH )KYYMaFrbIH IIbIFapaMbI3. Kapchl MIBIFBIT
aTBIpFAaH  KaxapMaHHBIH  YakplAChl  EKUHIIN
Jopexenu ecaraHanbl. JKyIablK 3TIOATBEI UCHEy
OapbpIChIHIa OUP-OMPUHWH XapaKTepUH aHBIKIAY
XOM IPUHLMIUIEPUH TEpPEeH YHUpPEHUY Kepek.
Pexuccép  XoM  aTKapelyIIbl  cLEHapuiga
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KOPCETWITeH XapaKTepIuH MTPUXJIAPBIH TaObIyaa
JKOHE J€ AaHBIKJIACTBIPHIN, TICHPIICHIUTHH €H
KOKapbl OacKpIIIKa aiblll  IIBIFBIYBI  KEpPEK.
Conpaii-ak, xapakTep FantadaiblK STIOAJIapAa Aa
OXMUIETIIN CaHaNalbl.

OTionTarbl  OapiblK  KaTHACHIYITBIIAPIBIH
©3MHE TOH O3TeUIeNUKICPUH H3Jen Talbryaa
pexxuccuépal YIKeH MHWHET Taian eTHJIeIu.
Crynentiiep fanmabajiplK STIOUIAPABI  JIOPETHY
OapbIChIHAA  OSTIOAJApPABIH ~ CaHbIHA  Kapar,
Tomapjapra OOJHMHUI SIKH TOJIBIK TpyMIia MEHEH
Omp OTIOATHI aTKAPBIYBI MYMKHH. byn sxepme
STIOJIAPABIH CaHbl eMec, OQNKHM Camachl YIKEeH
oxmuiterke  mile. K.C.CranucnaBckuit  Oyn
XaKKbIHAa ObLTail fMeiian: aldpbiM OKBITHIYIIBLIAP
XOMJIEH THIC JTIOUIAPIBIH CallachlHA €MEC CaHbIH
keOeiituyre ypbiHambl. bupak, omap Owiun
KOMBIYBI KEPEK, >KYMBICTBIH CaNaJIbIK JopEKecU
OXMUIETIIN CaHaNaabl.

Metinu, 6up 310/ O0JICHIH, OMpaK aKbIPhIHA
HIeKeM JKeTKepWITeH TaMaMJIaHFaH, MyKTa
oiimanraH OonceiH. FamabamelKk — STHOATAPIIEI
JKapaTelya CTyACHJIECp OWIMyn Kepek OoJiFaH
JKaHa YVasprinanapra ayc keieau. CTyIeHTIepIuH
CIeHapuil  Jka3ply  OwnmmMIepw, aTKapbLy
TEXHHKACHl XOM  PEXHUCCEPNBIK  MeOepIuru
coiHHaH eotenu. CebOeOu, ranmabajblK ATHOAIAP
YCTHHIE JOpPeTUYIIWINK KYMBIC IPOLECCH
OMpWHIIA  KypCTHIH  CKHWHIIM  SPBIMBIHAH
OaciaHabl.

Fanabanbik 3TI0a12 OUp THIKAPFHI YaKbIsra
OapiplK ~ KATHACHIYIIBUTIAD  OWPUTHIL,  OTION
ucieyauH OachklHaH Oaclnam, >KOKapbl MaKCeTKe
IIEKEMIH YaKbIsjaapbl aHbIKJIAI ajfaH OOJIbIYbI
39pyp. JKerekmn uc-xapekeTiep OaraapbiH ce3uy
VIIBIH OHBI XY3€re IIbIFApPaTyFbIH OeJNeKIepan
Oenuynu YHpPEHUY VIIBIH KYMBIC OapbhIChIHIA
VaKblsi1aH-yaKbIsiFa eTuyneru CaxXHaJIBIK
XOpEKeTTHH payakiaHbly OaFmapblH KOIl MapTe
aHanmn3 ertuy kepek. Kem  ixarmaitimapaa
CTYICHTJIEp OJTIOATHI TEPEH aHaju3 EeTIeCTeH,
KY3eKd Kapaiinbl. Onmapau KeOWpeK ATIOATHIH
CBIPTKBI Topenu (adyiachkl KbI3BIKTHIPHIT 63
aTKapblylIbUIapbl  apKajbl  COYJIETIEHIUpUYTE
xopeker erean. Dadyna — KepkeM IIbIFapMaja
CYYpETJICHETYFbIH VakplsuiapIbIH VaKbIT
Ho3epuHeH m30e-W3  JKarjgaigarel  OaphICHL,
Vakplsaap payaxXbIHBIH S>KoHencH. Tamadarbik
STIOAJIAp/Aa KbIMbIH PYYXBIH JKarnainap OONbIYbI
mIopT emec, Oupak oHaa onmberte OeliceHe
payaxJIaHBIl aThIpFaH TYpPEeC, OTKHP XJPEKeT
KapaMma-KapChUIBIFBI OOJBIYBI Kepek. Famabaibik
STIOATA KETEKIIN XJPEKETTHH OPTaHHMKAIIBIK
payaxIaHbIy TEXHUKACHI OEKKEMIICHUYH 39PYP-

Crynent Oyn HOpce YCTHHAC HCIETCHIIE

CaxHa Maﬁ,[[aHLIHZ[a XOPCKETCU3 TyptraH
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KarIaibIHA KETEKITH UC-XOPEKET TYPTKH OOJBII, KETKEpUIl OCpHy YIIBIH ©3WHHH CO3JICPH XM
obpasra KupUyTe HHATEPMENCHIN. AJIBIHIAFHI XOpEKETHHEH TMaimananHaasl. byn 6ackeimTa sxaHa
Xop OWp CTyHEHT ©3U YIIBIH Tyyphl OoJraH U3ICHUY MPOIECCHH, EPKHH HMMITPOBH3AIMSHBI
XOPEKET XOM JKaFJaibpl TaHNam, OyJ KarIaiIbl Tayian eTeIu.
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PE3IOME. Makonajga akTépiuKk MaxOpaTHHH 3rajUiaiiia dTHJIAPHUHT aXaMUsATH XaMmja Kyt Ba
OMMAaBHH ATIOJIAp FKPOCHIATH KapaMa-KapIIHK, CTAKIHM XapaKaT Ba TaAbCUpUYaH dJIEMEHTIIAp TaTabaHWHT
MKPO Kapa€HUAard OPraHuK PUBOXKIIAHUII TEXHUKACU MYyCTaXKaMJIaHUIIM XaKUa CY3 IOPUTHIAIU.

PE3IOME. B ctatbe ToBOpUTCS O 3HAUEHUU ITIOAOB B Pa3BUTHH aKTEPCKOI'O MAaCTEPCTBA, & TAKKE B
HCITOJIHCHHNHU HBOﬁHLIX N MAaCCOBBIX 3THOJOB, KOH(l)pOHTaLII/IOHHI:IX, IIOABMXKHBIX U 3(1)(1)6KTHBIX 3JICMCHTOB,
COBCPIICHCTBOBAHUU MTPUCMOB OPraHNUYCCKOT'0O INITAHUPOBAHUWS B ITPOUECCCC BBICTYIIJICHUA CTYICHTA.

SUMMARY. The article discusses the importance of etudes in the development of acting skills, as
well as in the performance of double and mass etudes, confrontational, mobile and spectacular elements, and
the improvement of organic planning techniques during a student's performance.

EXPRESSION OF MUSIC IN VOCAL WORKS

Embergenova Gulayda Aytbaevna — teacher
Nukus branch of the Uzbek State Institute of Arts and Culture

Tayanch so‘zlar: vokal asarlar, dinamika va tembr, ritmik tuzilma, vokal texnika , vokal va orkestr
o‘rtasidagi aloqgalar, xor va vokal ijrosi, musiqiy so‘z va vokal asarlarning o‘zaro ta’siri, dirijorning vokal
asarlardagi roli.

KuaioueBbie ¢Jj0Ba: BOKAJIbHBIE TPOM3BEACHMS, TUHAMHUKA WM TEeMOp, PHUTMHYECKAas CTPYKTypa,
BOKaJIbHass TEXHHKA, CBIA3UW MCXKJY BOKaJIOM MW OPKECTPOM, XOpPOBO€ W BOKaJIbHOC MUCIIOJIHCHUC,
BSaHMOHeﬁCTBHe MY3BIKAJIbHOTO CJIOBA W BOKAJIbHBIX HpOHSBeﬂeHHﬁ, POJIb ﬂnpm}(épa B BOKAJBbHBIX
MMPOU3BCACHUSAX.

Key words: vocal works, dynamics and timbre, rhythmic structure, vocal technique, the relationship
between vocals and orchestra, choir and vocal performance, the interaction of musical words and vocal
works, the role of the conductor in vocal works.

Vocal works are one of the important and performer and often include dramatic or amiable
common genres of music, reflecting the expressions. Coral vocal works are performed by
performance possibilities of the human voice, the several vocalists and are often used in religious
harmony of text and music. They can be ceremonies or theatre productions. Voco-Sinfonia
performed as musical compositions in various works, on the other hand, are formed by a
forms, and not only the melodic and rhythmic combination of orchestral and vocalists, a type of
aspects of music are important, but also the work that includes symphonies, oratorios and
meaning of the words and their emotion expressed cantatas. There are different periods of the
by the performer. Vocal works not only increase historical development of vocal works. During the
the aesthetic value of musical art, but also have Renaissance, vocal music was more religious, and
historical, cultural and social significance in choral works and vocal genres such as the
society. The types of vocal works are very madrigal were popular. During the Baroque
diverse. Their most common types are: solo vocal period, new genres such as oratorios and cantatas
works, coral vocal works, and vocal-sinfonian developed, with composers such as Buchn and
works. Solo vocal works are performed by one Handely known during this period. In the classical
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period, vocal music was further formed, creating
works by such great composers as Mozart,
Bekhtov and Haydn. In the romantic period,
emotional, dramatic and individualistic
expressions were more pronounced in Vocal
Music. In the 20th century, however, Vocal Music
expanded to include many new directions, such as
jazz, pop, rock, and experimental music.

The role of vocal music in society is huge.
It has not only aesthetic value, but also social and
cultural significance. Vocal works provide an
opportunity to unite people in many religious
ceremonies, holidays and social events, to express
their feelings to them. At the same time, Vocal
Music also serves as a tool in describing social,
political or cultural events.

In conclusion, vocal works are one of the
most modern and oldest genres of music and have
evolved through various historical periods and
cultures. They play a spiritual, cultural and
political role in society while increasing the
aesthetic value of music. The different forms and
styles of vocal works further expand the
possibilities of the expression of music, making it
possible to apply it in many areas.

Dynamics and timbre are the main elements
of music, and their importance in music is
enormous. The dynamics represent a change in the
pitch and intensity of the music, while the timbre
represents the quality and color of the sound.
These two elements create the expressive power
of the music, shape its structure and have a deep
emotional impact on the listener.

Dynamics determines the mobility and
structure of music through the pitch or pitch of the
voice used by the performer in a piece of music.
Dynamic changes control the energy of music,
amplify or dampen the emotions within the work.
With the help of dynamics, various emotions such
as peace, excitement, anger or happiness are
expressed in music. For example, dynamic
changes such as ‘’crescendo’” (climax) and
“’decrescendo’’ (quieting) increase the dramatic
intensity of the performance of the work,
encouraging the listener to perceive each part of
the music more. “’While expressions such as’’
Piano (P) and forte (f) control the pitch and
intensity of the music, through which the
performer creates the spirit of the music. The
timbre represents the sound quality, color, and
originality of the music. Sounds of the same pitch
and frequency will always have a different timbre
when they come out of different instruments or
vocalists. The timbre creates a variety of music,
through which the distinctive features of each
instrument or vocalist are identified. For example,
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timbre differences between violin and guitar allow
for different representations of the same melody
of music. The timbre also changes with the
technical styles used by the performer in a
particular part of the music, such as vibrating or
other vocal techniques changing the timbre and
adding new colors to it.

Dynamics and timbre shape the structure
and expressive power of music. The dynamics
increase or decrease the intensity of the music,
while the timbre makes each element of the music
unique and colorful. The harmonious use of
dynamics and timbre further enhances the emotion
in each part of the music, increases its originality
and deepens the listener's Musical Impressions.
The dynamic changes create moments of the
music's climax and calming, while the timbre adds
originality to each sound. As a result, each
element of the music, its structure and execution
are complete and colorful, with great emotional
impact on the listener.

The connections between vocals and
orchestra play an important role in strengthening
the expressive power of music. When Vocal
Music and orchestra are performed together, their
interaction is central to creating the dramatic and
emotional impact of the music. When added to a
vocal work, the orchestra expands its dynamics,
timbre, and melodic structure. The orchestra
enriches various aspects of the musical
performance to provide the vocalist with a wider
range of expressive possibilities. At the same
time, the vocal work gives the orchestra a certain
structure and basis, the vocalist must be in
harmony with the acompany of the orchestra so
that each element of the music can be represented
as a whole. The dramatic power of the music is
further enhanced by repeated repetition of the
orchestra or by the vocalist singing with emphasis
on a melody or word. Also, this collaboration
between vocalist and orchestra further elevates the
expressive qualities of the music, which together
work effectively to create the emotional state of
the music and convey a certain message to the
listener. Changes in the high and low notes of the
orchestra make changes to the vocalist's voice,
which significantly changes the character and
temperature of the music. In this way, the
interaction between vocals and orchestra makes it
possible to make all layers of music deeper and
more colorful. The interaction between a musical
word and a vocal work is one of the most
important aspects of music, since the harmony
between a musical word (or lyrical text) and a
vocal performance enhances the emotional and
dramatic impact of the works. Vocal works are
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largely based on the harmony between text and
music, and this harmony further enhances the
expressive capacity of music.

The interaction of musical words and vocal
works depends primarily on the adaptation of the
text to music and its expressive power. When a
vocal work is performed, the meaning of the text
should be in harmony with the music, and the
meaning and structure of each word should be in
harmony with the rhythm, timbre and melody of
the music. The lyrical content of the text, that is,
its content and feel, harmonizes with the music,
increasing the dramatic intensity of the music. For
example, in some vocal works, notably oratorios
or cantatas, the religious or philosophical content
of the text is further enhanced through music and
has a profound effect on the listener. In a vocal
work, the structure of the music also changes as
the text is incorporated into the music. In order for
the text and music to work harmoniously, there
must be a kind of goal-oriented interaction
between the composer and the performer. For
example, some words must be in harmony with
the high and low notes of the music, while others

correspond to rhythmic variations of the music.
The vocalist also uses the dynamics of the music
to express its meaning when performing the text,
through which each part of the music can be fully
expressed. In vocal works, the interaction of
musical words is often also reflected on an
emotional level. For example, some vocal works
include romantic or dramatic themes, and in this
case every element of music, including melody,
harmony and rhythm, is used to enhance the spirit
of the text. For example, a vocal work that speaks
of a love song or piece is emotionally influenced
by the listener not only through the text, but
through each of its words and the specific
expression of the music.

Thus, the interaction between music and
vocal works increases the effectiveness of their
joint performance.

The musical vocabulary and vocal works
complement each other, and each element
reinforces the expressive power of the music. This
harmony, in turn, forms the overall picture of
music and encourages the listener to receive a
deeper emotional experience.
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REZYUME. Ushbu ilmiy maqola vokal asarlarda musiganing ifodasi, dinamikasi, tembri, ritmik
tuzilmasi va vokal texnikasi kabi muhim elementlarni tahlil giladi. Magola vokal va orkestr o‘rtasidagi
alogalarni, vokal va orkestr ijrosidagi o°zaro ta’sirni, shuningdek, xor va vokal ijrosining muhim rolini ko‘rib
chigadi. Vokal asarlarning musigiy so‘zi va vokal texnikasi o‘rtasidagi o‘zaro ta’sir, musiqiy drama
yaratishdagi ahamiyati hamda vokal va orkestrning birgalikdagi ijrosidagi o‘zaro integratsiya muhokama
gilinadi. Shuningdek, maqolada dirijorning vokal asarlardagi roli va uning orkestr va vokal ijrosi bilan
samarali boshqarish usullari tahlil gilinadi. Ushbu ilmiy ish vokal asarlarining musigiy strukturalarini chuqur
o‘rganish, ular orasidagi o‘zaro alogalar va dirijorlikning musiqiy ifodaga ta’sirini ilmiy tarzda yoritishga
garatilgan.

PE3IOME. B nannoi#t Hay4yHOW CTaThe aHATM3UPYIOTCS TaKUE BaXKHBIE IJIEMEHTHI, KaK MY3bIKaJIbHOE
BBIpAXXCHUEC, [AWHAMUKA, T6M6p, pUTMHYCCKAasd CTPYKTypa W BOKaJIbHagd TCEXHUKAa B BOKaJbHBIX
IIPOU3BEACHUAX. B cratne paccMaTpuBaArOTCA CBA3U MCXKY BOKAJIOM U OPKECTPOM, BSaHMOHeﬁCTBHe BOKaJj1a
U OPKECTPOBOI'0 MCIIOJIHEHUA, a TAKXKE BaXXHasd pPOJIb XOPOBOI'O M BOKAJIbHOI'O HCIIOJHCHUA. O6Cy>KllaeTC$[
B3aHMOHeﬁCTBHe MY3BIKAJIbHOT'O CJIOBA U BOKQJILHON TEXHUKH BOKaIbHBIX HpOH3BC,I[CHPII>i, HX 3HA4YCHHUEC B
CO3JJaHUN My3BIKaJ'II:H0ﬁ ApaMbl, a TAKKC B3aMMHasg HHTCTpald B COBMCCTHOM HCIIOJIHCHHMU BOKaJla U
OpKecTpa. B cratpe Takxke AHAJIMBUPYETCA pPOJIb OUPHIKEPA B BOKAJIBHBIX IMPOU3ZBEACHUAX W MCTO/bI
3¢ (HEeKTUBHOTO YIPAaBICHHUS €ro OPKECTPOBBIM M BOKaJIbHBIM HCIIOJIHEHHEeM. JlaHHas HaydHas pabora
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HarpaBjIicHa Ha yTIyOJeHHOE M3YUCHUE MY3BIKAIBHBIX CTPYKTYP BOKAIBHBIX MPOW3BEICHUN, B3aUMOCBSI3EH
MECXKIY HUMH U HAYYHOC OCBCUICHUEC BJIMAHUA JUPWKUPOBAHUA HAa MY3bIKaJIbHOC BBIPAKCHUEC.

SUMMARY. This scholarly article analyzes important elements such as the expression, dynamics,
timbre, rhythmic structure, and vocal technique of music in vocal works. The article examines the
connections between vocal and orchestral performance, the interaction in vocal and orchestral performance,
as well as the important role of choral and vocal performance. The interaction between the musical word and
vocal technique of vocal works, their significance in the creation of musical drama, and the mutual
integration of vocal and orchestral performance are discussed. The article also analyzes the role of the
conductor in vocal works and methods of effective management of orchestral and vocal performance. This
scientific work is aimed at a deep study of the musical structures of vocal works, the interrelationships
between them, and the scientific illumination of the influence of conducting on musical expression.

DOYRA IJROSI: 1JRO USULLARI VA RITMLAR

Muzabbar Esanov — dotsent
O zbekiston daviat san’at va madaniyat instituti Nukus filiali

Tayanch so‘zlar: musiqiy ta’lim, milliy cholg‘u an’analari, pedagogik mahorat, cholg‘u ijrochiligi,
innovatsion yondashuv, metodika, ijodkorlik, ijro texnikasi.

KioueBbie ciaaBa: My3bIKalbHOE OOpa3OBaHWE, HAMOHAIBHBIE WHCTPYMEHTAIbHBIC TPaAWIMH,
NEJaroruyeCckoe€ MacTe€pCTBO, HHCTPYMCHTAJIIBHOC HCIOJHECHUE, I/IHHOBaI_II/IOHHHﬁ moaxona, MCETOOHKa,
TBOPUCCTBO, TCXHHUKA UCITOJITHCHHS.

Key words: musical education, national instrumental traditions, pedagogical mastery, instrumental
performance, innovative approach, methodology, creativity, performance technique.

Doyra - ko‘p asrlar davomida turli An’anaviy ritmlar, masalan, xalq musigasida,
madaniyatlarda o‘z o‘rnini topgan an’anaviy an’analarni saglash uchun muhimdir. Zamonaviy
cholgu ashobi. ritmlar esa, ijrochilarga yangi kombinatsiyalar va

Uning ovozi, ritmlari va konstruksiyasi eksperimentlar  orgali ijodiy imkoniyatlarni
jamoatchilik  tadbirlarida, marosimlarda va kengaytirishga yordam beradi. Doyra ijrosi,
bayramlarda muhim rol o‘ynaydi. Doyra ijrosi, jamoaviy alogalar va madaniy almashinuvni
nafagat musiqgiy, balki ijodiy hissiyotlarni ham ta’minlaydi. U  jamoatchilik  tadbirlarida,
ifoda etadi, jamoalarni birlashtirishda muhim marosimlarda va bayramlarda ishtirok etgan
vosita bo‘lib xizmat qiladi. Doyra ijrosining odamlarni birlashtiradi. Doyra orgali ijrochilar,
asosiy maqgsadi - hissiyotni ifoda etish va 0‘z madaniyatlari va an’analarini namoyon etish
jamoatchilikni birlashtirish. ljrochilar doyra orqali imkoniyatiga ega bo‘ladilar.

0‘z emotsiyalarini, tarixiy va madaniy merosini Doyra ijrosi zamonaviy musiqada ham o‘z
namoyon etadilar. Doyra ijrosi, jamoatchilik o‘rnini saqlab qolmoqda. Uning ijodiy saloxiyati,
tadbirlarida,  an’anaviy = marosimlarda  va yangi ritmlar va ijro usullari bilan rivojlanib,
zamonaviy musiqada keng ko‘lamda ishlatiladi. musiqiy madaniyatda muhim rol o‘ynaydi. Doyra,
An’anaviy doyra ijrosi, asosan, ritmning aniqligi nafaqat an’anaviy, balki zamonaviy musigada
va ijrochilarning texnik mahoratiga asoslanadi. ham ijodiy fikrni rivojlantirishda muhim vosita
Mustaqgil ijro, jamoaviy ijro, va ritmlarning bo‘lib xizmat qiladi.

anigligi doyra ijrosining asosiy komponentlaridir. Doyra o‘zbek musiqa san’atida qadimgi
An’anaviy usullarda ijrochilar orasida sinxronlik cholg‘ulardan hisoblanadi. U barcha cholg‘ularga
va ritmni his gilish muhim ahamiyatga ega. usuliy jo‘r bo‘lib kelmoqda. Buning natijasida

Zamonaviy doyra ijrosi, elektron musiga barcha zamonlarda doyra usullarini nazariy va
bilan integratsiyalangan usullarni o‘z ichiga oladi. amaliy rivojlantirib borishga, ularning doyra
Bugungi kunda ijrochilar yangi ritmlarni va san’atkorlari  tomonidan  yetarli = darajada
ovozlarni eksperimental usullar bilan yaratishga o‘zlashtirishga aloqida e’tibor berilgan.
intiladilar. Bu, doyraning universalligini va ijodiy Doyrachi sanatkorlarning doyra usullarinin
imkoniyatlarini  kengaytirib, yangi  musiqgiy chuqur o‘zlashtirish bo‘lajak yosh san’atkorlar
janrlarni shakllantiradi. Doyradagi ritmlar, juda ushun zaruriyatdir. O‘zbek xalq cholg‘u sozlari,
xilma-xil bo‘lib, ularning to‘ligligi va muvozanati ulardan taraladigan ohang-sadolarning rang
musiqa janrlari orasidagi aloqaga ta’sir ko‘rsatadi. barangligi ko‘plarning olgishu-tahsiniga sabab
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bo‘lgan va bu narsa hozirgi kunda ham davom
etib kelmoqda. Darhaqiqat, o‘zbek sozlarining
turfa xilligi, ohanglarining o‘ziga xosligi boshqa
xalglarda uchramaydi. Bu ohanglarda onalar
allasi, judolikka uchraganlarning mungli nolasi,
bolajonlarning sevishganlarning dil rozlarini
bemalol anglab olish mumkin. sho‘x kulgu-
o‘yinlari, o‘zbek milliy sozlarimiz o‘zining
gadimiy, boy tarixiga ega. Bu cholg‘ular asrlar
davomida shakllandi, rivojlandi. Cholg‘ular
taragqgiyotida usta mohir sozandalarning ulkan
hissalari bor. Usta mashaqqatli, zargarona mehnati
bilan sehrli ohang taratuvchi cholg‘u yaratadi. Har
bir sozni bunyod etilishi uchun oylab, hatto yillab
vaqt sarflanadi. Sozanda esa o‘zining mohirona
ijro ijrosi bilan shu cholg‘uni «gapirtiradi», unga
go‘yo til ato etadi. Shu bilan birga, usta sozgar
bilan hamkorlikda ishlab, sozni yanada takomiliga
yetkazishda oz hissasini qo‘shadi.

O‘zbek milliy musiqa ijrochiligining o‘ziga
X0s xususiyatlaridan biri — undagi mavjud
usullardir. Usul deganda musiga asaridagi
maromni, sur’atni tushuniladi. Jamoaviy musiga
ijjrosida usulni asosan doira cholg‘usi beradi.
Musiga, ohangning usulini bir maromda ushlab
turish uchun doirachi sozanda o‘ziga hos mahorat,
igtidorga ega bo‘lishi kerak. Doira ijrochiligini

yo‘nalishlarni ko‘rishimiz mumkin. Bular: doirada
yakkanavozlik, raqs san’atidagi doira ijrochiligi,
ansambl va boshga jamoalar tarkibida doira
sozining ishtirok etishi, xonanda yoki sozandaga
doira bilan jo‘r bo‘lish va boshqalar. Ko‘rib
chigilgan gaysi bir yo‘nalishdagi doira ijrosi
bo‘lmasin, uning asosida musiqa, rags, ashulaning
maromini risoladagidek ushlab turish yotadi. Shu
sababli ham milliy musiqa yoki rags san’atida
doira sozining ahamiyati juda katta. Hatto
san’atkorlar orasida doira o‘zbek musigasining
yuragi, «motori» degan gaplar ham yuradi.

Doirada chalinadigan usullar  albatta
gandaydir vogelik, harakat, kayfiyatni ifodalash
bilan bog‘liq. Bunday aloqadorlik tabiiyki, har bir
usulning nomlanishiga sabab bo‘lgan desak
mubolag‘a  bo‘lmadi.  Usullarning  nomlari
ustozlardan shogirdlarga og‘zaki tarzda o‘tib
kelgan. Mohir doirachi sozandalar usul nomini
eshitgan zahotiyoq uni bexato chalib bera
olganlar, bunday ko‘nikmani o°‘z shogirlaridan
ham talab gilganlar. Lekin, hozirgi kunga kelib
doira usullarining nomlari tobora unutilib
ketmoqda. Doira ijrochilik san’ati rivojlanishida
sozandalar milliy usullarimiz bilan bir gatorda
dunyoning turli xalglari usullarini o‘rganib, ularni
mohirona ijro etib kelmoqdalar.

yaxlit bir san’at deb qaraladigan bo‘lsa, unda turli

Foydalanilgan adabiyotlar
1. D.Islamov. «Magsus cholg‘u» (O‘zbek xalgining an’anaviy doira usullari) Toshkent-2019.
2. D.Islamov. «Magsus cholg‘u» (Doyra usullari: ustozlar saboglari) Toshkent-2015.
3. F.Hakimova «Magsus cholg‘u» Toshkent-2019.

REZYUME. Doyra ijrosining ijro usullari, ritmlari va madaniy ahamiyatini o‘rganadi. Doyra, ko‘p
asrlar davomida turli madaniyatlarda o‘z o‘rnini topgan an’anaviy cholgu aspobi sifatida, jamoatchilik
tadbirlari va marosimlarda muhim rol o‘ynaydi. Maqolada an’anaviy va zamonaviy ijro usullari, ritmlarning
xilma-xilligi va doyraning ijodiy imkoniyatlari muhokama gilinadi. Doyra ijrosi, jamoalarni birlashtirish va
madaniy almashinuvni ta’minlashda muhim vosita bo‘lib, ijrochilarning hissiyotlarini ifoda etish imkonini
beradi. Ushbu tadgigot, doyra ijrosining musigiy madaniyatdagi ahamiyatini va ijodiy fikrni
rivojlantirishdagi rolini namoyon etadi.

PE3IOME. M3yuaeT NCHOMHUTENLCKUE NMPUEMBI, PUTMBI M KyJIbTYPHOE 3HAUEHHE WUIPBHI Ha JOipe.
Hoiipa, Kak TpaAULMOHHBI MHCTPYMEHT, HAUIEALIUNA CBOE€ MECTO B pa3HBIX KyJIbTypax Ha HPOTSKECHUU
MHOTHX BEKOB, HIpaeT BaXXHYIO pOJIb B OOIIECTBEHHBIX MEPOIPHATHSIX U I[EPEeMOHHUsIX. B craThbe
06CY)K,Z[aIOTC$I TPAAUIHUOHHBIC W COBPCEMCHHBIC HCIHOJHUTCIILCKUC IIPUCMBI, pa3Hoo6pa3He PUTMOB U
TBOPUCCKHUE BO3MOXKXHOCTHU ,[[OprBI. Hcnonmaenue Z[Of/'IpLI SABJIACTCA BA’)KHBIM MHCTPYMCHTOM B 06LC,Z[I/IHCHI/II/I
KOJIJICKTUBOB U OGGCHequHH KYJbLTYPHOT'O 06MeHa, IIO3BOJIsIA BbIpaXaTb 4YyBCTBa HWCIIOTHUTEIEH. ﬂaHHOC
HCCIEA0BAHUE JIEMOHCTPUPYET BAXKHOCTh MCIIOJIHEHHS HA JIOMpE B MY3BIKAIBHON KYJIbTYpPE U €€ pOiib B
Pa3BUTUHN TBOp‘ICCKOfI MBICJIN.

SUMMARY. Studies the performance techniques, rhythms, and cultural significance of doira playing.
The doira, as a traditional instrument that has found its place in various cultures over many centuries, plays
an important role in public events and ceremonies. The article discusses traditional and contemporary
performance techniques, the diversity of rhythms, and the creative possibilities of the doira. Doira
performance is an important tool in uniting groups and ensuring cultural exchange, allowing performers to
express their feelings. This research demonstrates the importance of doira performance in musical culture
and its role in the development of creative thought.
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JAHON QO*‘G*IRCHOQ TEATRI TARIXIGA NAZAR
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KIRISH

Teatr san’ati necha ming yillik tarixga ega
bo‘lgan, asrlar osha yashab kelayotgan san’atning
eng go‘zal va jonli turidir. Teatrni jonli san’at turi
deyishimiz bejiz emas. Teatr tomoshabin bilan
jonli muloqot giladigan, tomoshabinni o°‘z ichki
olamiga olib kiradigan sehrli va sirli dargohdir.

Teatrning vatani barchaga sir emaski,
gadimgi Yunoniston va Rim o‘lkasidir. Yunonlar
va rimliklarning “Ommaga non va tomosha
bering” shiori soddaroq qilib aytilgan bo‘lsada,
xalg turmushining ikki muhim jabhasini
ifodalagan. Mazkur jumla orgali yashash uchun
non qanchalik zarur bo‘lsa, tomosha ham xalq
tafakkuri uchun shunchalik zarur ozuga ekanligini
va teatrni non kabi e’zozlashganligini guvohi
bo‘lamiz. Chunki teatrdagi tomoshalar bir
vaqtning o‘zida ham buyuk tariximizni, bugungi
hayotimizni va jamiyat taraqgiyotini aks ettira
oladi desak mubolag‘a bo‘lmaydi.

Ikkinchi tomondan esa teatr sintez san’at
turi hisoblanganligi uchun ham, jamiyat hayotida,
tomoshabinlarning ma’naviy va estetik tarbiyasida
muhin o‘rin tutadi. Undagi dramaturgiya, musiga,
raqs, tas’viriy san’at, me’morlik ajralmas birlikni
tashkil etadi. Bu umumiylikni gamrab olgan teatr
san’atining tarkibidagi qo‘g‘irchoq teatri san’ati
0‘z mavqeiga ega san’at turlaridan biri bo‘lib,
o‘zining go‘zal tarixi va taraqqiyotiga ega san’at
turidir.

ADABIYOTLAR TAHLILI

Qorg‘irchoq teatri — sehrli dunyo bo‘lib,
dunyo, inson va insoniyatning eng buyuk
modellaridan biridir. Qo‘g‘irchoq teatri jahondagi
ko‘p xalglarga gadim zamonlardan buyon
gadrdon. U jamiyatning taraqgiyotida muhim rol
o‘ynab kelgan. Bashariyat madaniyatining buyuk
namoyandalari Servantes va Gyote, Lessing va
Dikkens, Svift va Lessaj, Gayden va Glyuk, Tagor
va Nozim Hikmat, Lorka va Fuchik kabilarning
bu san’atga yuksak baho berib, katta e’tibor bilan
garaganliklari ham shundan dalolat beradi.

Ingliz yozuvchisi J.Svift shunday degan
edi: «go‘g‘irchoq teatri inson dunyosini barcha
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noodatiy narsalar bilan namoyish etish uchun
yaratilgan. Qo‘g‘irchoglar emas, balki tirik
odamlar o‘ynaydigan dramatik teatrdan fargli
o‘larog, qo‘g‘irchogq teatri ancha bardoshlidir.
Uning qo‘g‘irchoglari ko‘p asrlar davomida
yashashga qodir va tajribali qo‘g‘irchogbozning
go‘li  bilan  boshgariladigan har  ganday
go‘g‘irchoq har ganday vaqtda jonlanib,
tomoshabinlar uchun - qirollar, hunarmandlar,
zodagonlar, savdogarlar, yollangan askarlar - yuz,
ikki yuz, to‘rt yuz va sakkiz yuz yil davomida
hayratga tushgan qo‘g‘irchoq komediyasini gayta
o‘ynashga qodir».

Qo‘g‘irchoqgning tarixi va u qanday qilib
madaniyatimiz timsoliga aylangani haqida so‘z
ketar ekan, bu soha bilan bog‘liq ko‘plab

ma’lumotlar  Rossiya teatri  tarixchisi va
teatrshunosi  Boris  Pavlovich  Goldovskiy
tomonidan  o‘rganiladi  va  “Qo‘g‘irchoqlar

ensiklopediyasi”’ni yaratadi. Bu ensiklopediyada
qo‘g‘irchoq teatri tarixi bilan bog‘liq bo‘lgan
barcha atamalar yig‘iladi va alifbo tartibida
ensiklopediyaga  kiritib  chigiladi.  Mazkur
ensiklopediyada biz antik davr qo‘g‘irchoq teatri
tarixidan tortib, xar bir davlat qo‘g‘irchoq teatri
tarixi, kelib  chiqishi, xalq qo‘g‘irchoq
gahramonlari, qo‘g‘irchoq turlari va qo‘g‘irchoq
teatri san’ati bilan bog‘liq barcha ma’lumotlarni
uchratishimiz mumkin.

MUNOZARA
Ensiklopediyada qayd etilishicha, ilk
qo‘g‘irchoq tomoshalari hagida ma’lumotlar

qadimgi Gretsiya, Rim va Misrga tegishli bo‘lib,
antik qo‘g‘irchoq teatri, zamonaviy Yevropa
go‘g‘irchoq san’atining beshigi hisoblangan. Eng
yirik muzeylarda gadimgi Rim qo‘g‘irchoglari
mavjud bo‘lib, ular ozlariga bog‘langan iplar
yordamida harakatlana oladigan hunarmandlar va
hayvonlar ko‘rinishini tasvirlagan. Italiyalik olim,
akademik Ignazio Kastello XIX asr o‘rtalarida
yozgan dissertatsiyasida gadimgi Yunonistonda
enagalar va onalar bolalarga turli xil tumorlar va
tumorlar bilan birga harakatlanuvchi tana gismlari
bo‘lgan qo‘g‘irchoglarni berish odati bo‘lganligini



ko‘rsatdi. Qadimgi yunon qo‘g‘irchoglari yog‘och
va terakotadan yasalgan kichik san’at asarlaridir.

Aflotunning so‘zlariga ko‘ra, bolalar
go‘g‘irchoglarni nafagat hunarmandlar,
haykaltarosh rassomlar, olimlar ham yasashni
yaxshi ko‘rishgan. Platonning ta’kidlashicha,
Arximedning o0°‘zi, qo‘g‘irchoglarni yaratgan,
ularni murakkab va juda aglli mexanizm bilan
ta’minlagan. Buyuk Aflotun o‘z tinglovchilariga
go‘g‘irchoqgni ushlab, munosib hayot va munosib
o‘limni o‘rgatadi: «tasavvur giling, do‘stlarim, har
birimiz xudolarning irodasi bilan tug‘ilgan jonli
tasvirni  tagdim etamiz. Bizni  harakatga
keltiradigan ehtiroslar bizni turli yo‘nalishlarda
tortadigan ko‘plab iplarga o‘xshaydi. Qarama-
garshi harakatlar bizni garama-garshi
yo‘nalishlarga yo‘naltiradi. Biz yomonlik va
fazilat o‘rtasidagi fargni bilamiz. Sog‘lom fikr
bizni ushbu iplardan fagat bittasiga bo‘ysunishga
va qolganlarini qat’iyat bilan rad etishga
O‘rgatadi. Bu bitta ip aql va qonunning “oltin”
ipidir. Qolganlari temir kabi gattiq. Faqgat u turli
xil harakatlarga yolg‘iz o‘zi yordam beradi,
chunki u oltin: u doimiy shaklga ega, qolganlari
esa turli xil shakllarga ega. Va ularning barchasi
gonunning ushbu rishtalariga bo‘ysunishi kerak».

Antik davrda xudolar, hayvonlar, mahluglar
tasviri bilan mexanik tarzda harakatga kelgan
qo‘g‘irchoglar, qo‘g‘irchog-avtomatlar — maro-
sim, bayramlarda, maydonlarda, asosan diniy
magsadlarni ko‘zlab o‘ynatilgan.

Bu qo‘g‘irchoglarning boshlari, qo‘llari,
oyoqlari, ko‘zlari, butun tanasi harakatga kelgan.
Qo‘g‘irchoglar  yog‘ochdan, fil suyagidan,
temirdan, matodan yasalgan. Ularni yasovchilarni
gadimgi Gretsiyada tavmaturglar — (“mo‘jiza
yaratuvchilar’) deb ataganlar. Qo‘g‘irchoq
tomoshalari Rimda ham juda mashhur bo‘lgan:
oddiy xalq, qullar orasida ochiq maydonlarda
alohida, oliy irq vakillariga alohida tomoshalar
ko‘rsatilgan. Mazkur qo‘g‘irchoq tomoshalari
repertuarini asosan parodiyalar, tragediyalarga
kulgili o‘xshatmalar, hajviy dialoglar, mashhur
ulamolar va harbiylar ustidan kulgili hikoyalar
egallagan, ochko‘zlik, ahmoqlik, boqibeg‘amlik
ustidan  kulingan. Tomoshalar tragediyalar
ko‘rsatilgan  amfiteatrlardan  farqli  o‘laroq
protseniumda emas, balki orkestraning kichik
gismida shirma tortilib o‘ynalgan. Notiglar
vogealarni bayon qilib borgan.

lImiy izlanishlar natijasida Rossiya teatri
tarixchisi va teatrshunosi Boris Pavlovich
Goldovskiyning  ensiklopediyasini ~ o‘rganar
ekanmiz, mazkur ensiklopediyada tarixchi olim
jahon xalqlari qo‘g‘irchoq teatri tarixiga ham
alohida to‘xtalib o‘tadi. Biz ham mazkur
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ensiklopediyaga tayangan holda, jahon xalglari
qo‘g‘irchoq teatri tarixidan dalillar keltirgan holda
mavzuni o‘rganib chigamiz. Qadimgi Rimda
bolalar qo‘g‘irchog‘i juda mashhur bo‘lgan.
Italiyaning Korneto shahrida gabrlardan birida
oltita bolalar tobuti topilgan bo‘lib, u yerda juda
ko‘p mohirlik bilan ishlangan go‘g‘irchoglar
bo‘lgan. XVIII asr italiyalik professori Mark
Antonio Boldettining “Mugaddas shahidlarning

gabrlari” ilmiy asarida, masalan, bolalar
go‘g‘irchoglarining shunday tavsifi mavjud:
«Bolalar  gabrlarida  topilgan  fil  suyagi

haykalchalari olti yoki undan ortiq dyumga ega va
bo‘g‘inlarda egilgan tanasi, go‘llari, oyoglaridan
iborat bo‘lib, ularda teshiklar mavjud.. u yerdan
temir yoki mis simni barcha gismlarning
harakatchanligi uchun o‘tkazish mumkin edi.
Bolalar bu kichkina figuralarni gayta tartibga

solish yoki ularni teatr qo‘g‘irchoglari kabi
harakatlantirish orgali zavglanishardi.
Geronning  “Pnevmatika”, “Mexanika”,

“Geodeziya”, “Harbiy mashinalar to‘g‘risida”,
"Sinish va aks ettirish to‘g‘risida” ilmiy asarlari
asosan antik davr texnik tafakkurining
rivojlanishini belgilab berdi. Geron shu bilan
birga, avtomat - o‘ziyurar qo‘g‘irchoglar hagidagi
asarlar muallifi ham edi. Bu ilmiy asarlar bizning
davrimizgacha yetib keldi. Lekin afsuski, uning
mexanik qo‘g‘irchoglarining rasmlari saglanib
golmagan. Tarixchi Titus Liviy turli xil ajoyib
hodisalarni tasvirlab, miloddan avvalgi 273-yilda
bo‘lib o‘tgan bayramlarda qo‘g‘irchoglar mavjud
bo‘lganligi hagida gapirib beradi. Shunga
o‘xshash  dalillar  juda  ko‘p.  Ularning
ta’kidlashicha, o‘yin qo‘g‘irchoglari gadim
zamonlardan beri tarbiyaviy va pedagogik
funksiyalarni  bajarib kelgan. Sugrot shahar
sayrlarida yurar ekan, go‘g‘irchoq kulbalari oldida
uzog vaqt turadi va bu harakat faylasufda inson
hayoti va insoniyat taqdiri hagida yangi fikrlarni
keltirib chiqaradi. “Inson Xudo tomonidan
boshqgariladigan qo‘g‘irchoqdir", deb ta’kidlaydi
Aristotel ham. Bundan tashqgari, XIII asrda
yashagan Arab yozuvchisi Abu — Shakar o‘z
talabalariga bir vaqgtlar Aristotel — shogirdi
Aleksandr Makedonskiyga qulflangan qutida bir
nechta mum qo‘g‘irchoglarni sovg‘a qilgani
hagida gapirib beradi. Shu bilan birga, u
Aleksandrga qo‘g‘irchoglar qutisini ochish va
yopish paytida aytishi kerak bo‘lgan sehrli

so‘zlarni aytadi. Aristotel bu mum askarlar
yordamida shogirdi Aleksandr Makedonskiy
janglarda  g‘alaba  gozonishiga  ishongan.

Qo‘gcirchoglar Aleksandrga ganchalik yordam
berganini aytish giyin, lekin u hayoti davomida
hech ganday jangda yutqazmagan.



NATIJALAR

Antik davr go‘g‘irchoq teatri repertuarida
bolalar tarbiyasiga asoslangan tomoshalar ham
bor edi. Ular uchun gonunga rioya gilmaydigan va
umumiy qabul qilingan me’yorlarni oyoq osti
giladiganlarning dahshatli taqdirini ko‘rsatadigan
spektakllar yozildi va ijro etildi. G‘azablangan,
yaramas bolalarni tiriklayin yutib yuboradigan
Manduk - og‘zi o°tkir tishlarga to‘la, o‘sha
paytdagi bolalar spektakllarining eng mashhur
go‘g‘irchogq gahramonlaridan biri edi. Ota-onalar
maslahatini e’tiborsiz qoldirgan bolalarni yeyishni
istagan Mandukning monologlari yosh
tomoshabinlarda chinakam qo‘rquvni uyg‘otardi.
Ammo bu qo‘rquv Katarsis holatini keltirib
chigarar edi — bu ularning kelajakdagi tagdiriga
foydali ta’sir ko‘rsatadi deb hisoblangan. Ingliz
rejissyori, rassom, teatr nazariyotchisi Gordon
Kreyg zamonning tarixchilariga murojaat qilib,
antik teatr tomoshalarini aktyorlar bilan emas,
balki qo‘g‘irchog o‘yinlari bilan boshlaganligini
(masalan, Qadimgi Misrda) ta’kidlagan edi. [1.7]
Xaqiqatda ham Misrda o‘tkazilgan tadqiqotlar
natijasida 4000 yildan ortiq vaqtga oid marionette
qo‘g‘irchoqglari  topiladi. Bu qo‘g‘irchoqglar
unchalik katta bo‘lmagan, 30-40 sm balandlikdagi
fil suyagidan yasalgan kichik haykalchalar edi. Bu
qo‘g‘irchoqglarning qo‘llari harakatlanuvchanligi
bilan ham alohida ahamiyatga ega edi.

Taxminan bir asr oldin, Memfis va Thebes
gabrlarida ko‘plab bolalar o‘yinchoglari topilgan.
Ularning aksariyati nafagat hayvonlar va
odamlarning haykallari, balki teatr o‘yinlari uchun
yaratilgan harakatlanuvchi qo‘g‘irchoglar edi.
Tanadan ajratilgan oyoq va qo‘llariga iplar, simlar
va arqonlarni bog‘lash bilan ularni harakatga
keltirish imkoni yaratilgan. Leyden muzeyida biz
misr go‘g‘irchog‘i mavjud bo‘lib, u 0°z ishiga
egilgan hunarmand ko‘rinishini tasvirlagan. Uning
go‘llari va oyoglarida maxsus bo‘g‘inlar mavjud
bo‘lgan, shuning uchun ham harakatlanayotganda
bu go‘g‘irchoq ishlayotgan odamning
harakatlarini 0‘zida aks ettira olgan. Bu muzeyda
boshga qo‘g‘irchoglar ham mavjud bo‘lib, ular
kiyimlarni yuvayotgan gadimgi Kir yuvuvchi ayol
va jag‘i ko‘tarilib tushishi mumkin bo‘lgan
timsohni  gavdalantirgan  eksponantlar  edi.
Italiyalik olim Ignazio Castello o‘zining XIX asr
o‘rtalarida yozgan dissertatsiyasida Qadimgi Misr
va Qadimgi Yunoniston enagalari va onalarida
farzandlari  uchun turli  xil tumor va
harakatlanuvchi go‘g‘irchoglar sovg‘a gilish odati
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bo‘lganligi hagida yozadi. Bu qo‘g‘irchoglar
haqiqiy san’at asarlari edi, - deya ta’kidlagan edi
Ignazio Castello o‘z dissertatsiyasida. Qadimgi
Misrning diniy marosimlarida qo°g‘irchoglardan
foydalanish to‘g‘risida 0z bo‘lsada, gimmatli
ma’lumotlar saqlanib qolgan. «Tarixning otasi»
Gerodotning xabar berishicha, Osiris xudosi
sharafiga har yili o‘tkaziladigan tantanali yurishlar
paytida, ko‘plab odamlar orasida «cheksiz granit

sfenkslar bilan chegaralangan yo‘l bo‘ylaby»
ruhoniylar yurishi tashkil etilgan. Ruhoniylar
yelkalarida xudolarning suratini o‘zida aks

ettirgan qo‘g‘irchoqlarni  ko‘tarib  yurishgan.
Qo‘g‘irchoglarning boshi tomoshaga kelganlarga
garagandek o‘girilgan va olovli ko‘zlari bilan
odamlarga garagan.

XULOSA

Qo‘g‘irchoq teatri san’ati tarixi to‘g‘risida
keltirilgan manbalardan ko‘rinib turibdiki, bu
san’at turi miloddan avvalgi yillarda vujudga
kelgan va dramatik teatrga ham asos solgan.
Qo‘gfirchoq teatri ham drama teatri singari
bayram va marosimlar ta’sirida vujudga keladi va
sekin asta rivojlanib, tarbiyaviy ahamiyatdagi
asarlar yaratishga xizmat qila boshlaydi.
Qo‘g‘irchoq turlari ham makon va zamon ta’sirida
vujudga keladi va rivojlanib boradi. Jahon
qo‘g‘irchoq tarixiga oid ma’lumotlarni yig‘ar
ekanman, bu san’at tarixining naqadar qadimiyligi
va boyligi meni o°‘ziga rom etti. Aynigsa,
Aristotelning “oltin ip” haqidagi fikri naqadar
teran va purmanoligi bilan ham ahamiyatli edi.
Aristotel qo‘g‘irchoq iplari orasida birgina oltin ip
borligi va u ip boshga iplar boshgaruvida
ahamiyatli ekanligini misol gilar ekan, insonlarni
ham munosib hayot kechirishi uchun mana shu
oltin ip boshgaruviga alohida ahamiyat berishini
ugtiradi. Mana shunday uzoq va boy tarixga ega
qo‘g‘irchoq teatri san’ati bugungi kunda ham oz
tomoshabinlariga ega. Fagatgina bu tomoshabinlar
bolalar ekanligi va asosan kichik yoshdagi
tomoshabinlar uchun asarlar yaratilayotganligi
achinarli xollardan biridir.

Uzoq tarixga ega bu san’at turi faqatgina
bolalar uchun emas. Qo‘g‘irchoglar yordamida
sahnalashtiralayotgan asarlar katta yoshdagi
tomoshabinlar uchun ham ko‘proq yaratilsa va
sahnalashtirilganlari esa repertuardan mustahkam
o‘rin egallab, tomoshabinlar e’tiboriga havola
etilsa, qo‘g‘irchoq teatri san’atida yangi uslub va
yo‘nalishdagi spektakllar soni ortib borar edi.
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REZYUME. Mazkur magolada jahon go‘g‘irchoq teatri tarixiga nazar tashlanadi. Uzogq va boy
tarixga ega go‘girchoq teatri olim va tarixchilar tomonidan o‘rganilganligi ko‘rib chigiladi, ularning
fikrlaridan dalillar keltiriladi. Asosan Boris Pavlovich Goldovskiyning “Qo‘g‘irchoqlar ensiklopediyasi”
nomli ensiklopediyasidagi faktlardan foydalaniladi.

PE3IOME. B nanHoi cTaThbe paccMaTpUBaeTCs UCTOPHUS MHUPOBOTO KYKOJBbHOTO Tearpa. Cunraercs,
qTO KyKOJ’ILHBIfI TCaTp, I/IMGIOHII/If/'I AOJITYI0O U 60raTy10 HUCTOPHUIO, H3Yy4YAJICAd YUCHBIMU U HCTOPHUKAMHU,
npuBOAATCS (akThl W3 WX MHEHWH. B OCHOBHOM wHcrmonb3yroTcss (akTel w3 sHIOUKIonenuu bopmca
[TaBnoBuya ["onI0BCKOrO MO Ha3BaHUEM “DHIMKIONEAUS KYKOJ .

SUMMARY. This article will look at the history of the World Puppet Theater. A puppet theater with
a long and rich history is considered to have been studied by scientists and historians, with evidence from
their opinions. It mainly uses facts from Boris Pavlovich Goldovsky's encyclopaedia of Puppets.

KECHINMA SAN’ATI TO‘G*‘RISIDA TUSHUNCHA

SH.R.Jaksilikov — magistr
O ‘zbekiston daviat san’at va madaniyat instituti

Tayanch so‘zlar: aktyor, obraz, kompozitsiya, sahna, vogelik, baxolash, kuylovchi aktyor, rejissyor,
dirijyor, pedagog-rejissyor, ritm, temp, sahnaviy hatti-harakat, voqiylik, dramaturg, pedagog, muallif,
bastakor.

KaroueBbie cioBa: aktep, 00pa3, KOMIIO3MIIMS, CIIEHA, PEAJbHOCTh, OIICHKA, IIOIOIIMHA aKTep,
pexuccep, JUPHKEP, NMENAror-pexuccep, pUTM, TEMII, CLEHHUYECKOE IEHCTBHE, PEabHOCTb, Apamarypr,
nemaror, aBTop, KOMIO3UTOP.

Key words: actor, character, composition, stage, reality, evaluation, singing actor, director, conductor,
teacher-director, rhythm, tempo, stage action, reality, playwright, teacher, author, composer.

Teatrlarning ko‘pchiligida hukm surayotgan gilayotganini sezmagani holda beixtiyor harakat
shartliliklardan nimasi bizga yaqginrog, kutilmagan qilaveradi, hammasi o0°z-o‘zidan, Dbeixtiyor
va inqilobiy bo‘lib ko‘rinardi? ravishda chigaveradi. Baxtga garshi bunday ijod

Zamondoshlarimizni  hayratga soladigan hamma vaqt ham  bizning izmimizda
narsa ruhiy realizm, badiiy kechinma va artistlik bo‘lavermaydi.
his-tuyg‘ularining haqqoniyligi edi. - Bilasizmi, boshi berk ko‘chaga Kirib

Bu-san’atimizdagi eng qiyin masala bo‘lib, golganga o‘xshaymiz: ilhomlanib o‘ynash lozim,
uzoq vaqt ichki tayyorgarlikni talab giladi. lekin buni beixtiyor qilish kerak ekan, o‘zingiz
Tuyg‘uning ichki harakatlari oliy shuurlikka olib ko‘rib turibsizki, biz bunga qodir emasmiz,
boradigan ongli yo‘llar, fagat ana shulargina teatr buning chorasi bormi?
san’atining birdan-bir haqiqiy asosi hisoblanadi. - Baxtimizga buning iloji bor!.. Bu yo‘l
Hunarpazlik aktyorni sahnaga ganday chigishga ongning ijodga bevosita emas, balki bilvosita
va o‘ynashga o‘rgatadi. Haqiqiy san’at esa ta’sir ko‘rsatishidadir. Gap shundaki, inson qalbi
aktyorda o‘zida ongli ravishda ijodiy tabiatini ongimiz va irodamizga bo‘ysunish qobiliyatiga
beixtiyor tabiiy oliy shuuriy ijodga uyg‘ota ham ega. Mana shu xususiyat bizning ruhiy
olishini o‘rgatishi lozim. Sahnadagi ijrochilar jarayonimizga beixtiyor ta’sir ko‘rsatishga qodir.
ham, tomoshabinlar ham, sahnada sodir Shunisi  ham borki, bunga erishish ancha
bo‘layotgan vogeaga butun vujudi bilan berilib murakkab bo‘lgan ijodiy mehnatni talab giladi, bu
ketsa, demak hammamiz ham bir xil hayajon bilan mehnat ongimizning bir gadar nazorati va
ko‘zatamiz. Ana shu muvaffaqiyatli chigqan bevosita ta’sir qilishi natijasida sodir bo‘ladi. Bu
joylarini kechinma san’at deb tan olish mumkin. mehnat ko‘proq beixtiyor va irodamizdan holi
Aktyor butun vujudi bilan pesaga berilib Ketsa, ravishda bo‘ladi. Bu ish mohir, yuksak iste’dodli,
bundan yaxshi narsa yo‘q. Ana shunday paytlarda eng nozik, murakkab, sehrgar san’atkor bo‘lgan
aktyor o‘zini qanday his etayotganini nima organik tabiatimiz qo‘lidan keladi xolos. Eng
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mukammal aktyorlik texnikasi ham bu bilan
tenglasha olmaydi. Artistlik tabiatimizga bu kabi
munosabatda bo‘lish va bu xilda qarash kechinma
san’at uchun xos narsadir. Aktyorning ongli ruhiy
texnikasi yordamida beixtiyor ijodga o‘tishi,
bizning kechinma san’atimizning asoslaridan biri
bo‘lishi ham bejiz emas. Agar artist o°zini
sahnada o‘rab olgan sharoit tabiiy va odatdagi
holda, hatto juda oddiy shaklda, insoniy tabiatning
barcha qonunlari asosida sodir bo‘layotganini
anglay olsa va buni to‘la his etsa, shundagina u
beixtiyor ijodning chuqur sir-sinoatlarini asta-
sekin tushinib oladi va bizga notanish bo‘lgan
tuyg‘ular ham shundan kelib chiqadi.

Biroq to‘g‘ri davom etuvchi organik
hayotimizni buzdikmi-sahnada noto‘g‘ri ijod qila
boshladikmi, - shu ondayoq injiq beixtiyoriy ijod
zo‘rakilikdan qo‘rqib ketib, yana o‘zining chuqur
xilvatgohlariga yashirinib oladi. Bunday holat yuz
bermasligi uchun eng avvalo to‘g‘ri ijod qilmoq
kerak. Bu degani: sahnada turib, rol hayoti va
unga monand sharoitda to‘g‘ri, mantiqli, xuddi
hayotdagidek izchillik bilan fikr yuritmoq,
xohlamog, intilmog,  xatti-harakat  gilmoq
demakdir. Artist ana shu aytilganlarga erisha olsa,
rolga yaginlashadi va u bilan bir hilda his gila
boshlaydi.

Bizning tilimizda bu rolning kechinmasi
deb ataladi. Bu jarayon va uni ifodalovchi bunday
so‘z bizning san’atimizda mutlago muhim va
birinchi darajali ahamiyatga egadir. Kechinma
aktyorga sahna san’atining asosiy magqgsadlarini
amalga oshirishga yordam beradi. Magsad esa
roldagi insonning ruhiy hayotini yaratish va bu
hayotni sahnada badiiy ifodalashdan iboratdir.
Ko‘rib turibsizki, bizning asosiy vazifamiz faqat
rol hayotining tashqi ko‘rinishini ko‘rsatishdan
iborat bo‘libgina qolmay, eng muhimi, sahnada
gavdalantirayotgan kishimizning ichki hayotini,
butun boshli pesaning hayotini yaratish, o‘z
insoniy tuyg‘ularimizni shu begona hayotga
moslamog, galbimizning borliq organik tarkibiy
gismlarini unga topshirmogdan ham iboratdir.
Mana shuning uchun ham bir eng avvalo
yaratayotgan rolimizning ichki tomoni hagqida,
ya’ni uning ichki kechinma jarayonida
yaratilayotgan ruhiy hayoti to‘g‘risida bosh
gotiramiz. Bu ijod qilishning eng asosiy va
birinchi shartidir, binobarin, artist eng avval mana
shu haqda o‘ylamog‘i kerak. Rolga monand
tuyg‘ularni his etmoq uchun artist, har safar uni
takrorlaganida, rol hayotini kechinishi lozim.

Bizning sana’timizning maqsadi yolg‘iz
roldagi insonning ruhiy hayotini yaratib berishdan
iborat bo‘libgina qolmasdan, balki badiiy shaklda
uning tashqi ko‘rinishini ham yetkazib berishdir.
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Shuning uchun aktyor rolning fagat ichki
kechinmalarinigina o0‘z boshidan kechiribgina
golmay, o‘sha kechinmalarning tashqi ko‘rinishini
ham gavdalantirmog‘i lozim. Rolning tashqi
ko‘rinishini ichki kechinmalarga bog‘liq ekanligi
aynigsa bizning san’atimizda juda kuchli
ekanligini ham nazarda tuting. Ko‘pincha hayotni
g‘oyatda nozik va beixtiyoriy ravishda aks
ettirmoq uchun nihoyatda yaxshi va a’lo ovozga
va a’zoi-badanga ega bo‘lmoq lozim. Ovoz va
gavdamiz g‘oyatda nozik, sezilarli ichki
tuyg‘ularimizni g‘oyatda sezgirlik va samimiyat
bilan tez va aniq ko‘rsata bilishi kerak. Mana
shuning uchun bizning uslubimizga mansub
bo‘lgan artist faqat kechinma jarayonini
yaratuvchi ichki a’zolari haqidagina qayg‘urmay,
balki tuyg‘ularimizning ijodiy ishi natijasini, ya’ni
uning tashqi ko‘rinishida mujassamlashgan
shaklini to‘g‘ri gavdalantiradigan tashqi a’zolari,
gavdasi ustida ham ko‘proq qayg‘urmog‘i lozim.

Fagat shunday san’atgina tomoshabinni
o‘ziga to‘la jalb qilishga, uni shunchaki
tushunibgina golmay, eng muhimi, sahnada sodir
bo‘layotgan hamma voqealarni o‘z boshidan
kechirishga majbur giladi, uning hayot hagidagi
tushunchalarini  boyitadi, galbida  umrbod
yo‘qolmaydigan izlar qoldiradi.

Haqiqiy kechinma san’atini sizlar sinov
spektaklida ko‘rsatganlaringiz bilan aralashtirib
yubormang. Siz o‘ynagan katta bir parchada faqat
bir necha baxtli dagiqalargina bo‘ldi, ular sizni
kechinma san’atiga  yaqinlashtirdi, qolgan
sahnalariga kelsak, ularni mutlago kechinma
san’at deb bo‘lmaydi. Uni nima deb atasa bo‘ladi?
Yurakdan o‘ynash deb. O‘yin tamom bo‘lgach,
“Men san’atda o‘lik rolga chinakam insoniy hayot
baxsh etib tiriltiradigan organik, tabiiy ijodni
izlayman”. Bu esa hagigiy timsol va ehtiroslarga
taglid gilishga yordam beradi. Mening hagigatim
timsollarning o°zini yaratishga va ehtiroslarni
vujudga keltirishga yordam beradi. Endi menga
sahnada nima bilan va qay yo‘sinda munosabatda
bo‘lishni, ya’ni aktyorning rolga monand bo‘lgan
jonli va hayajonli, yaxshi kechinilgan hamda
ijjrochi tomonidan gavdalantirilgan tuyg‘ularni
ko‘rsatib berish qoldi, xolos. Ammo bunday
o‘yinimni siz sahnada ko‘p ko‘rgansiz, u yerda
men munosabat gilish jarayonini bajarishga ozmi-
ko‘pmi muvaffaq bo‘lganman.

Bilasizlarki, bu spektakllarda men fagat
sahnadoshim  bilan  mashg‘ul  bo‘lishga,
gavdalantirayotgan  shaxsimning tuyg‘ulariga
monand bo‘lgan o‘z shaxsiy insoniy tuyg‘ularimni
sahnadoshimga singdirishga harakat gilaman. Rol
bilan tamomila qo‘shilib ketuvchi va yangi
yaratilgan narsa, aktyor rolni paydo giluvchi
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boshga jihatlar, beixtiyoriy ravishda sodir
bo‘laveradi. Bunday spektakllar sahnada pesa,
rejissyorlar, o‘zim hamda spektaklning bo‘lak
ijodkorlari tomonidan berilgan shart-sharoitda,
o‘zimni-o‘zimdek his gilaman. Bizning san’atimiz
munosabatning  fagat shu  oxirgi  turini-
sahnadoshga shaxsiy tuyg‘ular bilan munosabat
qilishni tan oladi. Bizning san’atimizdagi hamma
narsa artist bo‘lishni istagan har bir shogirddan
birinchi navbatda organik tabiatning ijodiy
gonuniyatlarini nazariy tomondangina emas, balki
amalda ham batafsil o‘rganishini talab qiladi. U
shuningdek  ruhiy  texnikamizning hamma
usullarini o‘rganishga va amaliy egallashga ham
majburdir. Bularsiz sahnaga chigishga hech
kimning haqqi yo‘q.

M.S.Shchepkin va N.V.Gogolning eng
muhim o‘gitlaridan biri bu - “Timsollarni
hayotdan oling” degan jumlasi deb bilaman va
hammasi mana shu so‘zda mujassamlashgan. Ana
shu bir necha so‘zdan cheksiz kenglikka,
chegaralanmagan erkinlikka, bitmas-tuganmas
jjodiy maxsulga yo‘l ochiladi va eski teatrda
hukm surayotgan soxtalik barham topadi. Keksa
aktyorlarning kulguli qgilig qilishlari, zamonaviy
san’atning nafis  shartliyliklari, aktyorning
hunarpazligi, soxtalikka va bid’atlarga asoslangan
teatr. Bularning hammasi yangi san’at uchun,
tabiiyki hagigatga  asoslangan  sahnaviy
kechinmalar va odam-artistning go‘zal tabiati
oldida ochilayotgan poyonsiz ufq istigboli
garshisida barham topadi. Shu va shunga
o‘xshagan ajoyib an’analar bizning san’atimizga
muvofig  keladigan ~ mustaqil  yo‘nalishni
yaratdilar, uni biz ‘“kechinma san’ati” deb
ataymiz. Chunki u tomoshabinlarga ijod
qilayotgan artistning ichki tuyg‘ulari orqali ta’sir

qilishga harakat giladi. Bu yo‘nalishning mohiyati
shundan iboratki, rolni har safar va ijodning har
bir dagigasida yangitdan kechinish lozim.

Aktyor har bir rolda, har bir spektaklda
rolning insoniy ruhiy hayotidagi o‘ta muhim,
teran, hayajonli damlarida na fagat ongli, balki
uning beixtiyoriy onlarini ham yarata olishi lozim.
Bunday vazifa oddiy aktyorlik texnikasining
go‘lidan kelmaydi. Mana shuning uchun ham
kechinma san’ati o‘z ta’limotini tabiat o°zi
yaratgan agidalarga asoslangan holda,
tabiatimizning o‘zi tabiiy ijod qilishiga quradi.

Kechinma, taqlidiy va hunarpazlik san’ati
toza holda fagatgina nazariyotdagina mavjuddir.
Vogelik esa hech bir turkumlarga ajratishlarni tan
olmaydi. Ana shuning uchun ham har dagigada
kechinma san’at barsida taqlidiy va hunarpazlik,
hunarpazlikda esa-haqigiy kechinma yoki taglidiy
san’at onlari to‘satdan paydo bo‘lib qoladilar. Har
bir alohida spektaklda artist goh sahnada samimiy
yashay boshlaydi, goh to‘satdan taqlid qila
boshlaydi yoki odatdagidek, hunarpazlarga o‘zini
ko‘z-ko‘z qila boshlaydi va shunga o‘xshashlar.
Hamma gap shundaki, har bir bunday alohida
vogeada, har bir alohida olingan teatrda, haqgigiy
ijjoddan gancha-yu vyoki aktyorlarcha taqglid
gilishdan va oddiy hunarpazlikdan gancha. Har bir
alohida teatrda nisbatlar turlicha, yig‘indisini esa
har xil turdagi teatrlar, aktyorlarning har birining
o‘ziga xosliligi, spektakllarning tashqi qiyofasi
belgilaydi. Yuksak mahorat gonuniyatlari, teran
realistik san’at qonuniyatlarini nafaqat yolg‘iz
mo‘tabarli teatrlar uchun taallugli bo‘libgina
golmay, aksincha, uni barcha badiiy havaskorlik
to‘garaklari, studiyalar ham o‘rganishlari mumkin
va shart.
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REZYUME. Aktyorlik yo‘nalishlarida ta’lim beradigan ustozlarimiz biz talabalarga albatta
kechinma san’ati to‘g‘risida tushuncha beradi va shu san’atni talab giladi. Shuning uchun ham bunga erishish
uchun yillar davomida urganib izlanadi. Bu yerda kechinma san’atiga erishish uchun nimalarga amal qilish
kerak va urganish lozimligi to‘g‘risida so‘z boradi.

PE3IOME. Hamu npenopaBaTelin aKTEpPCKOTO MacTepcTBa 00s3aTENIbHO JAl0T HaM, CTYIEHTaM,
MOHMMaHWE HCKYCCTBA MEPEKHMBaHHS M TPEOYIOT 3TOro HMckycctBa. [1o3TOMy, YTOOBI JOCTHYBL 3TOTO,
TpeOyrOTCS TO/IbI O0YUYCHUS M MCCIIeIOBAHMMA. 3/I6Ch PeYb UIET O TOM, YTO HYKHO MPHICPKUBATHCS U YeMy
HY)KHO YYHUTBCSI, YTOOBI JJOCTHYb UCKYCCTBA MEPEKUBAHUSL.
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SUMMARY. Our acting instructors will definitely give us, students, an understanding of the art of
experience and require this art. Therefore, to achieve this, one studies and searches for years. Here we are
talking about what needs to be followed and learned to achieve the art of experience.
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COXPAHEHME KYJIBTYPHOI'O HACJIEAUA
B IN®POBOM ®OPMATE

Kapu-SIxkyooBa Esiena AnaToaseBHaA — npenodagamens
Tocyoapcmeennoii akademuu xopeoepaguu Y3bexucmana

Tayanch so‘zlar: meros, hujjatlash, rags san’atining xususiyatlari, ommalashtirish.
KiroueBble cjioBa: HacJjeaue, (bI/IKCElHI/ISI, CHCHI/I(l)I/IKa TAHIEBAJIBLHOT'O UCKYCCTBA, IMONYJISIpU3allU.
Key words: heritage, fixation, specifics of dance art, popularization.

B coBpemenHoM MHpe KyJabTypa U
HUCKYCCTBO  SIBJSIFOTCS  OOHMM W3  MOIIHBIX
pecypcoB 0O0bEIMHEHHSI HApOIOB PasHbIX CTPaH,
IyXOBHOTO  oOoramieHuss W OCMBICIICHHS
rIo0ABHBIX MTPOOJIEM Yepe3 MPU3MY TBOPUECKOTO

CO3HJAHHUS u pasBUTHS HPABCTBEHHBIX
LIEHHOCTEM.
TanueBanpHas KyJbTypa Y30CKUCTaHa,

yXoIsIias CBOMMH KOPHSIMH B TJIyOMHY BEKOB,
SIBIISIETCS. HAPOOHBIM JocTosHUEM. «VIHTepecHble
CBHIETENLCTBA 00  YpOBHE  TaHIEBAJIBLHOTO
HCKyCCTBa MECTHBIX HApOJOB JalOT KUTaickue
xponuku VIII Beka. B HUX FOBOPUTCS O MECTHBIX
TaHIOBIIUIAX, KOTOpbIE, OYEBHUIHO, OYEHb
LEHWINCh 33 WX MacTepCTBO M TO3TOMY YacTo
MOCHUTATINCH B Jap KUTaCKUM Biaabikam». [1] O
TAHIEBAJbHOM  HMCKYCCTBE MBI  YepHaeMm
WHPOPMALIUIO W3 3alucei MyTeIIeCTBEHHUKOB,
IUIIIIOMAToB, nocemaBmux LleHTpanbHyo A3uio.
Apmunnii BamOepu, BeHrepcKuii BOCTOKOBEH, C
KapaBaHOM JEpBHUIIEH MOCETHJI CBAThIE TOpOAa
MycynsMaH Bocroka u ommcan ux B 1864 romy B
kaure «llyremecrtsue mo Cpennent Asum. U3
Terepana uepe3 TypKMEHCKYH) IYCTBIHIO IO
BocTouHOMY Oepery Kacmuiickoro mMopst B XuBY,
Byxapy u Camapkann, npeanpunsroe B 1863 roxy
C Hay4yHOM LIEeNbI0 MO NopydeHHuro Benrepckoit
Axanemnn B IlemTe, wienom ee A. BamOGepmy.
[2]. A.Bambepu ObUT OJHWIM U3 TEPBBIX, KTO
3amucall U OCTAaBHJI HaM CBEIEHUs O (OJIBKIIOpE,
JTUTepaType CpeaHeasuaTcKux HapoaoB. [1o3Thl,
nucarenu — Amnmmep HaBow, Huzamm, J[xamn,
Xucnar B CBOMX IIPOM3BEJCHUSX BOCIEBAIU
KpacoTy ¥ Tpanuio TaHIOBIIWI;, HCTOPHKH,
uccneays apredakTsl, HAXOJMITN CBHIETEIHCTBA O
BBICOKOM  YpPOBHE  MY3bIKaJIbHO-TAHIEBAIBHON
KynbTypbl. YuéHsblii-apxeonor I'.A.IlyraueHkoBa
B CBOMX Tpydax «Brlmarommecs MaMSATHUKH H
M300pa3nuTENbHOTO  HMCKyccTBa», «Hexoropeie
n300pa3uTesbHbIE  CIOKETHl Ha  HaMATHHKax
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Corma»  ymoMuHaeT O  XpaHSMIUXCA B
ncropmdeckoM  Mysee  Illaxpmcabza  cepuu
TEPPAKOTOBBIX CTaTy3TOK JIOTHHCTOK,

MPOUCXOSIIINX U3 CEBEPHBIX PallOHOB BOCTOYHOMN
gactu Oxnoro Corma; o penkux MHUHHATIOpax,
[0 KOTOPBIM MBI MOXEM CYIHUTh O XapakTepe
TaHIIEB, TAHLOPaX, My3bIKAHTaX M MY3bIKAJIbHBIX
HMHCTPYMEHTaX, O KaHATOXO/LaX, akpobaTax.

«B menom, y30ekckas ucTopuorpadus
HE pacnoaraer OOIIMPHBIM MaTepuaIoM
10 U3YUCHHUIO HUCTOpHHU TaHIICBAJIbHOI'O
HUCKycCTBa. AHaIM3  HAy4YHOH  JUTEpaTyphl

[IOKa3bIBACT, YTO OONBLIMHCTBO HCCICIOBAaHUHI B
obOnactu xopeorpaduu HOCHJIO B OCHOBHOM
HCKYCCTBOBEIUECKUI XapaKTep.

OpHuMm U3 MEPBBIX uccaenoBarenei
y30ekckoit xopeorpaduu cumraercs U. I'. baxra.
E€ cOopuuk «Katra yiuH», 3amvcaHHbBId W3 yCT
IOcyn Kezpika IlakapskoHoBa, Ycra Anmma
KamumioBa, pykomucu 1. 3adapu, a Taxke
CBEJICHHA, COOpaHHBIE TOATOM XHCIATOM O
TAIIKEHTCKUX W (EPraHCKUX TaHIOPaX, MOXKHO
CUMTaTh TMEPBBIMM MIaraMd Ha IIyTH Hay4YHOIO
HCCIIeIOBaHUS JaHHOH cephi». [3]

Hauunas co Bropoil mosoBuHbel XX Beka
HCTOpHUSl TAHIEBAIBHOTO HCKYCCTBAa TILATEIBHO
u3yyaercsi uckyccrBoBenamu  JI.A.ABneeBoi,
M.PaxmanoBsiM, M.X.KagpIpoBbIM.

Xopeonor Po3us KaumoBa, mnpekpacHas
aKTpuca, IEBUIA W TaHIOBIIMIA 3aredaTiiena
nepBbie MpodeCCHOHANBHBIE CIIEHMYECKHE TaHIIbL,
CO3/IaHHBIE TaKUMH MacTepaMu Kak Tamapa
Xanym, Mykappam TyprynOaeBa, Wcaxap
AKWJIOB W  JAPYyrUX  MacTepoB,  HAINCaB
CEMHAJLATh KHUT C TOJAPOOHBIM Ha3BaHUEM U
ONMMCAaHUEM  JIBIKEHWH, PpHUCYHKOB  TaHIa,
XapakTepoM HCHONHEeHus . E€ HayuyHble TpyJbl
MOMOTJIM COXPAHHUTh IEPBbIe MIATH Y30EKCKOIro
npodeccuonaabHOro tania. B cepeaune XX Beka
Ui TeX, KTO XOTeJd H3ydaTb MOJIOOUBIINECS



TaHLB! B OTHAJIEHHBIX pallOHAX M KHIUIAKAX, 3TO
ObutM He3aMeHUMBble TocoOus. Kuumru Posum
KapumoBoii BocTpeOOBaHBI M ceifyac Kak Cpeau
moouTeneit, Tak u cpeau npodeccuoHanoB. C
3apoKJeHHeM HCKyccTBa QoTorpadun nmosBuiach

BO3MOYKHOCTh (hUKCHpPOBATH (dhparMeHThHI
HapOJHBIX TYJSSHAW, TpPa3gHUKOB, TJE¢ TaHeIl
SBISUICSL HEOTHEMJIEMOW 4YacThlO  HAPOJHOIO

tBOpuecTBa. Cpemnu pabor mepBoro Qororpada
V30ekucrana XypaiiOeprena JluBaHoBa ecTb
sTHOrpaduyeckue CHUMKH KaHaTOXO/LEB
(mop6a3er) y cren XwuBbl. POTO-PETPOCIIEKTHBA
Maxkca IleHcoHa mnoOKa3bIBa€T KU3Hb Hapoda
V30ekucrtana BO Bcex €€ MPOSBICHHUSAX — 3TO
ctpoutenbcTBO Dapxanckoit [DC, meBoYKH-
MMOIPOCTKH 32 MapTaMH U KEHIIWHBI B TTApaHJIKeE,
3TO TEpBBIE MUOHEPHI, CIIOPTCMEHBI, JIeXKaHEe U
paboune... Ha doTorpadusax Maxkca [lercona mMpl
BAIUM TAaHIYIOIMANA Ha Tpa3gHUKaX Hapo,
MOOUMBIX ~ apTHCTOB - Tamapy Xanym #
Mykappam  TyprynOaeBy. JTo  OecleHHbIC
HMCTOPUYECKHE MaTepHaIbl, PACCKa3bIBAIOIINE HAM
O Ppa3BUTHH KyJIbTYphl W HCKyCcCTBa Hadania-
cepenuHbl XX Beka.

[Ipobmema 3amedaTiieHHss TaHIIEBAIHLHOTO
HCKYCCTBA 3aKJIFOYAETCS B €r0 IMPOCTPAHCTBEHHO-
BPEMEHHON TMpupoAe, TaHEll He TMOoAJaETCs
OMHCAaHUIO WIM CaMOMY >KHBOIMCHOMY pacckKasy.
Benukue xynoxHuku, Takue kak Oarap /[era
(«banetHas  mikona», <«3Be3man, «lomyObie
TaHIOBILUIIBI»), AHpu Tyny3 Jlotpek
(«banepunay), Ilukacco («Tpu TaHIIOBIIUIIBD»)
MBITATUCh  VIOBUTH  NPUPOAY  JIBHKECHHS
TAHIOBIIMI] M  3aledaryieNud  OTAEJbHbIE
MPEeKpacHbIE MTHOBEHUSI.

B XMBOMHCHBIX TONOTHAX BBIIAOIIETOCS
Hapoanoro xymokauka Y30ekuctana YwuHruza
AxmapoBa, COUYETaBIIEr0O B CBOEM TBOPYECTBE
HCKYCCTBO BOCTOYHOU MUHHUATIOPBI c
MOHYMEHTAIIbHOH  JKMBOMHCBHIO,  OTPAKAIOTCS
nérkue  JIBMOKEHUS  BOCTOYHBIX  KpacaBWII,
WCIIONHEHHbIE Hero u rpauueid. C HaCTEHHBIX
pocrincedt  ['ocynapCTBEHHOTO —aKaJIeMHUYeCKOTO
Oosplioro Tearpa omepsl W Oameta WMEHHU
Amumiepa HaBow, mepen 3puTeneM MpelCTaroT
peakoil  KpacoTel  (peckH, Ha  KOTOPBIX
W300payKeHbl ~ TAHIOBIIWIBI, YbW  00pa3bl
MOTPY>KAIOT B yIWBUTEJbHBIM, HENOBTOPUMBIN
mup TaHma. C BO3HUKHOBEHHEM U DPa3BUTHEM
kuHeMarorpada, B Y30ekncraHe HAYUHAIOT
CHHMAaTh IIepBble (QUIBMBI, TJe 3aledaTICHbI
MacTepa TaHIEBAILHOTO UCKYCCTBA B JIBIDKEHUH,
HAIOJTHEHHOM J>KHMBBIMH SMOIMSMU M OTBETHOM
peakuueil 3putenei. biaromaps peakuMm Kajapam
JOKYMEHTAJIbHOM XPOHHKH, MBI nMeeM
BO3MOXHOCTb HPOCIEIUTHh MPOLECC Pa3BUTHA U
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TBOPYECKOTO pPOCTAa HEYJIOBHMOTO HCKYCCTBa
xopeorpaduu. JloKyMeHTaJIbHbIC (hUIBMBI
cepenuHbl XX Beka, Takue Kak: <«OKusHb,
OTJaHHAasT UCKYCCTBY», «MyKkappaMm-oma U COPOK
kpacaBury, «CamoMm, «baxopw», «Iloromuit
moe3n», «Tamapa Xanym», «bBykeT y30€KCKHX
TaHIEeBy, «Yapyroomuii MUp TaHIA» W JpYyrue

OTKPBIBAJIM [JId 3PpUTEIIA MHUP TaHIA, a i
HUCKYCCTBOBCI0OB HOBOT'O TIOKOJICHHA 9TO
HUCTOPHUYCCKUE JOKYMCHTHI. XyIlO)KeCTBeHHBIe

¢unbeMbel «OuapoBaH TOOOH» «MadTyHUHTMaH»
(1958 rtom, pexuccép HOmmam Arzamosn), «I'me
b, MOst 3ynbdusa?» «Ep-ép» (Mio3uxa 1964 rona,
pexkuccép Ann XampaeB), HaloOJHEHHBIE CBETOM,
IOMOpPOM,  PafOCThIO  TBOPYECTBA, 3apakajid
3pUTENsl JTI000BBIO K HCKYCCTBY, CaMOil XHU3HH.
bnaromapss 3tum ¢QuabmaM y Hac  ecTb
BO3MOXHOCTb HE TOJIBKO HaclaauTbCs
MactepctBoM Mykappam TyprynOaesoi, ['ammm
WsmaiinoBo#t, Bumostr Axunoo#i, ['ynpHapsl
MagaeBoif, Xamumel  HaceipoBoil, Kiapsr
JxamumoBoid, aHcambms  «baxop», HO W
3aryIsIHYyTh B XYA0KECTBEHHO-0000MIEHHOM BHUJE
B TBOpYECKYyI Jaboparoputo OaneTmericrepa
Ucaxapa AxumoBa. My3bsika, HamvcaHHAS
kommnosutropamu M. JleBueBbiM, M. BypxaHOBBIM,
N. AxOGapoBbiM Ha ctuxu Typaba Tynwl crana
HapOJHOM.

OunbMbI-0aneTsl «OKHUBITNE MUHHATIOPHDY
(1971 t my3sika M. JleBueBa, pexuccp Jlatud
daiizuen, OanerMerictepsl 3. AxunoBa, U.
AxmnoB) u «Tomupucy (1987 xommozutop V.
Mycaes, 6anermeiicrep M. FOcynoB) coxpanunu
JUIE Hac HE TOJIbKO OpHWTHHAJbHBIC OaneTsl B
MEpPBOHAYAILHON peAaKkuuu OaneTMencTepoB, HO
U TEPBBIX HCHOJHUTENCH, CyMEBIIMX BOIIOTHTH
WJIEI0 aBTOPOB.

HacrynuBinas snoxa TeneBUACHHUS aaBaina

u Jaér BO3MOYKHOCTb HACIaX1aThCs
TENE3PUTENSIM ~ KOHLUEPTHBIMU  IPOrpaMMaMH,
TBOPYECKUMU BCTpEYamH, UHTEPBBIO c

JMOOUMBIMU IESITEISIME HCKyccTBa. C MPUXOA0M
HE3aBHCHMOCTH CTaJIH IIHPOKO OTMEUAThCS TaKHe
npa3aHuku kak «Hapys, «MycTakmiuik», TaHel
cramr  Oolee  MacCcoBbIM, a  TPAHCISAINH
IIUPOKONOCTYNHBIMU. OJIHAKO, 32 JIOCTaTOYHO
MIPOJOJDKUTENIHPHOE  BpeMS O  TaHIEBAIbHOM
HUCKYCCTBE (1)I/UIBMOB, KaK JOKYMCHTAJIbHBIX, TaK U
XYJOKECTBEHHBIX TPAKTHUECKH HE CHUMAJIOCh.
Cepbé3Hoii  paboTo#i, ocBemaomed u
MIpOTaraHIUPYIOIeH TaHIIEBAIbHOE UCKYCCTBO Ha
CErOJHAIIHUIN NI€Hb, SBISETCS MOJHOMETPAKHBIN
JIOKYMEHTQJIBHBI  MY3bIKaJIbHO-TAHIIEBATHHBIN
dbumeM pexunccépa Pycmana CanmmeBa «Jlerenmpl
y30ekckoro TaHmay, cHaroro B 2021 romy.
Ucropuueckas yactp ¢Qunbma omupaercs Ha



penKue  apXuBHBIE JOKYMEHTHI H  Kajphbl
KHHOXpOHMKH. He rmpereHmys Ha HaydHOE
mocodue, GUILM B JOCTYMHOH W HWHTEPECHOU
¢opMe pacckaspiBaeT 00 OCHOBOMOJIOMXHHKAX
MpoeCCHOHANBEHOTO TAHIIEBAILHOTO HCKYCCTBA,
y)K€ TpH JKU3HU CTaBIIMMH JIETEHIAAMH U O
COBPEMEHHBIX TAHICBAJIBHBIX KOJUICKTHBAX, B
CBOUX KOMIIO3UIIHAX, OTPaXKAIOMNX COCTOSIHUE
TaHIIEBAJILHOTO UCKYCCTBO HACTOSIIETO BPEMEHHU.
Hcropuss TaHIa COMPOBOXKIAAETCS aBTOPCKHM
TEKCTOM W WHTEPBBIO ¢ HAPOIHBIMH apTHCTAMH
Y3b6ekucrtana, 9To 00OTraTHiao (PHIIBM W CHEIaio
pacckas HaCHIIEHHBIM U HHTEPECHBIM.

HecmoTpss Ha HEBO3MOXXHOCTH OXBATHThH
OoraTeiInyo HCTOPHIO TAaHIIEBATBHOTO HCKYCCTBA
Y36ekucTana 3a KOPOTKOe BpeMs (GHIIbMa, MOYKHO
c/Ieath BBIBOJI, YTO y30eKCKas HapoaHas My3bIKa
W TaHell TOMYJSIPHBI KAaK B KIACCUYECKOM
MPOYTCHHH, TaK u B COBPEMEHHOM
HUHTEPIIPETALUY.

duneMm MOJYy4YnJI MHOXECTBO Harpaa B
Kannax - ®ecrusanb Silk Road Cannes: mobena B
nomuHanuu «Best Dance Film» u ¢ecrtusans
Cannes World Film Festival - mnoGensr B
momuHanuax «Best Dance Fil», «Best Asian
Film»; Hsio-Hopke - ®ecruBams New York
Movie Awards: mobema B HomuHamuu «Best
Director Feature Filmy; Ilapmwke - decTuBaIb
Paris Cinema Awards: nmobesxa B HOMHHALUH
«Best Feature Documentary»; bapcemnone -
dectuBans Barcelona International Film Festival:
nmobensl B HomuHamusax «Best Dance Filmy u
«Best Soundtrack». DTtu Harpaabl TOBOPST O
HEMCCAKAIOIIEM MHTEPECEe K Halllel KyJIbType Kak
B pOJHOM Y30€KHCTaHe, TaKk U JaJEeKO 3a €ro
peeaMH.

Uro ke kacaeTcs UCKyccTBa (hotorpadum,
OTpaKAOIEH TaHEI, TO 3a7a4M (OTOXYA0KHUKA
YCIOKHSIFOTCS JIUHAMHUKOH, npucymnien
xopeorpaduu, e€ HeyJIoBUMOCThIO. OIHUM U3
po(heCcCUOHAJIOB, BIAJICIOIIUM TEXHUKOW ChEMKH
CIICHUYECKOr0 JIBM)KEHUS, B 0€3yCIOBHO, CaMOM
CIIO)KHOM ¢€ BHJE — KIACCHYEeCKOM OaleTe, B
HACTOSIIIIEE BpeMss MOXKHO HasBarh [Opwus
[MonstHCKOTrO, KOTOPBIA Ha TPOTSKEHUU COPOKA
Tpéx  JIeT CIOyXuT B  [ocynapcTBEHHOM
aKaJIeMUYECKOM OOJBIIIOM TeaTpe OTepsl u Oanera
nmenn Amummepa Hasou. PabGoTtel mactepa
BBI3BIBAIOT BOCXHINECHHE JIOOUTENEH Oanera u
YBa)XEHHE apTHCTOB U OaleTMEHCTepOB — Tak
«TIOMMaTh» MHMOJIETHOE JBWDKEHHE, TMOJIET,
BpalllcHWEe, B3I, B KOTOPOM  BBIpaXKEHA
KYJIbMUHAITUS obpasa, «YJIOBHUTHY
BSaHMOHeﬁCTBHe repocs, MOXKET TOJIBKO
npodeccuoHan BBICOKOT'O YPOBHSI. Ha
dororpapusax HOpus [MonsiHCKOTO Beeraa yaadyHo
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«CXBaueHa» W MH3aHCIeHa Kopjaebaiera, U
HauOosiee S(Q(EeKTHbIE M CIOXKHBIC IOJETHBIC
JBWOKCHUS cOMUCTOB. Ho 3Ta ynmaya — pesynpTar
MHOTOJICTHETO TpyJa, ONbITa, BIIOOJIEHHOTO B
cBo€  jgerno  macrepa. Ero  kpacouHsle,
BBIpasuTeIbHBIC (DoTOTpadmu, OIMyOINKOBaHHBIC
MOCJIE KaXJOrO CIEKTAKIIA, SIBISIOTCS OaJeTHOM
XPOHUKOM HACTOSIIIETO BPEMEHH.

Cpemu  MOJOJIBIX, HO YK€ YBEpEHO
3asIBUBIIUX O ce0€ MacTepoB NMPOeCCHOHATBHON
(dhotorpaduu MOXKHO Ha3BaTh Bbabypa
AmmMxomxkaeBa. bal0yp aKTHBHBIM y4YaCTHHK

(hOTOBBICTABOK, B TOM 4YHCJE U TICPCOHAIBHBIX,
MOCBSIIEHHBIX HMCKYCCTBY Xopeorpaduu. Ero
paboTel B pa3HBIX  HAMpaBIECHUAX  OBUIH
HEOIHOKPAaTHO OTMEYEHHI BBHICOKMMH Harpagamu
Ha (POTOKOHKYpPCaX, KaK PECIyOJUKAHCKUX, TaK U
MEXTyHApOIHBIX.

UyBCcTBO TpEeKpacHOTO OBLTO 3aJ0XKEHO B
IOHOIIIE C JeTCTBa, Tak Kak baOyp poauics B
TBOpueckoi cembe. C  JeTCTBa  YBICKAsICh
JKUBOIINCHI0, MOOWIBHON QoTtorpadueii, badyp
BOCXHUIIAJICS My3LIKOI\/'I U HUCKYCCTBOM TaHIIA.
YMeHHe yIOBUTH B OOBIYHOM HEOOBIYHOE,
YBUAETH KPAacoTy W CYMETh 4epe3 CBOM pPabOTHI
JIOHECTH 3aAyMaHHBIH o00pa3 mo 3puTens —
onpeaenEHHas CTENEHb XYA0KECTBEHHOTO BKYyCa
Y MacTepCTBa.

®dortorpaduu  babypa  AammxomkacBa
CTaJll OCHOBOM JUTA mporpamm, aduir u OyKIETOB
Tl'ocynmapctBennoro ancamOisi TaHna «baxop»
nMmern Mykappam TypryHnOGaeBoli, Ho OaneT 1o-
MIPEKHEMY TPUCYTCTBYET B €r0 Pa3HOCTOPOHHEM
TBOPYECTBE.

OpgHoi W3 BaXXHBIX 3aJa4, CTOSIINX
CETO/IHA TIepe]] MCKYCCTBOBEIAMH, XOPEOJIOTaMU
ABJIACTCA COXPAHCHUE HMMCIOLIUXCA (bOTO KHHO U
BUIEOMATEPHUAIIOB, 150, onuppoBka 51
nieproam3anys. Jius HaydyHBIX paboT HEOOXOAUMO
CO3/1aTh €IUHYIO0 apXHWBHYIO 0a3y, KoTopas JacT
BO3MOXKHOCTH  NPOBOJUTH  Oojiee  IiIyOOKHe
uccnenopanns. CoxpaHeHHe, TOIYISIPU3AIM |
MpoTaralja TaHIEBAILHOTO HCKYCCTBa, TpeOyeT

BHUMAaHHE roCyJ1IapCTBEHHBIX OpraHoB Hu
onpenenéHHbIX MaTepUuaibHbIX BIOXKEHUH. Ecmu
KOHILIEPTHBIE HOMEpa Hu BBICTYTUIEHUS
BBIJTAIONIMXCS  MCHOJHUTENEH  HAIMOHAJILHOIO

TaHI[a, TyCTh U HE B IMIOJIHON Mepe, COXPAHUIINCH B
JOKYMEHTQJIBHOM XPOHHMKE M XYJI0KECTBEHHBIX
¢wibMax, TO K OONBIIOMY COXAJICHUIO, MHOTHE
OameTsl, He 3a(UKCHpPOBAHHBIE Ha IUIEHKY,
yTpaueHbl W TIOJIHOMY BOCCTAaHOBJIECHUIO B
[IEpPBO3/IaHHOM BHJ€ He noanexar. CoBpeMEHHbIE
TaHIeBAJIbHbIE KOMIIO3HIINH, KOHIIEPTHBIE
MpOrpaMMBbl, OaleTbl — TEKYILIETO pernepTryapa H
mpeMbepel, Ha  cueHe ['ocymapcTBeHHOro
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aKaJIeMUYecKoro OOJNBIIOr0 TeaTpa Omepbl |
Oaera mmenu Aummepa HaBom HeoOxomumo
¢uKkcupoBaTs He (H)parMEHTapHO JIOOWUTEISIMU U
MOKIIOHHUKaMH, a MPOQGEeCcCHOHANBHO COXPaHSTh
TUTS Oyayiero MTOKOJICHUS 3pHUTeeH,
OayleTMECcTepoB, HCIIOJNIHUATENCH. OJTO Hama
UCTOpUSL CO BCeMH €€ ynadaMl M OIIMOKaMmH,
MOUCKaMHU, SKCTIEPUMEHTAMHU B TPUyM(baMH.

Hunst 3CTETHYECKOTO BOCIIUTAHHUS
MOPACTAIOIIETO MOKOJICHHUS, TBOPYECKOU
MOJIOAEKM HEOOXOAMMO Kak MOXHO OoJiblie
yAeNIITh BHHUMaHHME (DHKCAITMM W ITUGPOBU3AIINN
XOopeorpaduyeckoro HMCKycCTBa CETOJHSIIHErO
IIHSL — 3aBTPa 3TO CTaHET MCTOPHEW M MPEeaMETOM
W3yUYCHHS HAIUMH MOTOMKamu. J[is paboTel Hax
TOA0OHBIMH MIPOEKTaMH HEOO0XOIMMO
BOCIHTHIBATh HOBOE TOKOJICHUE CICI[UAIUCTOB —

HA HCKYyCCTBE XOpeorpaQuu  CIIEHUYECKOTO
JIBHYKCHHUS.

«B mocnennue roapl B CTpaHe MPOBOIUTCS
cucTeMHas paboTa MO MOJAEPKKE U Pa3BHTHIO
HaIlero JApeBHEro u 00raTtoro KyJIbTypHOTO
Hacyenus, HAI[MOHAIBHOTO CaMOCO3HaHMUS,
HEMOBTOPHMBIX LIEHHOCTEH U 00bIYacB, KYIbTYpHI
u HCKYCCTBA. Camo BpeMs TpeOyer
BCECTOPOHHETO pa3BUTHSA TaHIEBAITBHOTO
HCKYCCTBa, HWMEIOIIET0 Ba)XHOE 3HAUYCHUE B
MTOBBIIIICHUH YpOBHS JTyXOBHOCTH u
JCTETHYECKOTO BOCIMTAHWS HAIIEro Hapoja,
LIMPOKOTO MPHOOIIEHUS] MOJIOJOTO TOKOJEHHS K
o0pasiaM  HAalMOHANBHOTO W MHPOBOTO
TaHIICBAJILHOTO UCKYCCTBaY. [4]

Bonbuiyto JeHCTBEHHYIO MOJb3y MOTYT
NPUHECTH HAayYHO-TIPAaKTHUECKHE KOH(epeHLuH,

Ha KOTOPBIX MOXHO IIOJHUMATh HOI[06HBIC
BOIIPOCEHI, 0OMEHUBATHCSA MHEHUSIMH U COBMECTHO
HaXOIUTh PCUICHHA IMOCTABJICHHBIX 3a71a4.

xopeorpa)oB,  HMCKYCCTBOBEIOB,  HCTOPHKOB,
PEKHCCEPOB, ONEPATOPOB, CIEIUATH3UPYIOLITHXCS
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REZYUME. Ushbu magolada bizga Markaziy Osiyoda XX asrning boshiga gadar rags san’ati hagida
tasavvur beruvchi ikonografik manbalar ahamiyati ko‘rib chigiladi. Shuningdek, arxeologlar va
san’atshunoslarning xoreografik san’atni o‘rganish va hujjatlashtirishdagi ishlariga alohida e‘tibor garatilgan.
Muhim bosqgich sifatida hozirgi zamonimizdagi masterlar - kino rejissyorlari va fotograflarning rags
san'atining o‘ziga xosligini o‘z ijodlarida saglab qolgan ishlari Kkeltiriladi. Tarixiy hujjatlarni saglash, rags
san‘atini zamonaviy bosgichda ragamli formatda aks ettirish bo‘yicha dolzarb masalalar xalgaro ilmiy-amaliy
konferentsiyalar va forumlarda ko‘rib chigilishi lozim.

PE3IOME. B cratbe paccMaTpuBaeTCsl 3HAYCHHE HMKOHOTPA(PUUYECKUX HCTOYHHMKOB, Ojaromaps
KOTOPBIM MbI UMCEM IPCACTABJIICHUC O TAHILCBAJIbLHOM HCKYCCTBE Ha TCPPUTOPUUN HeHTpaHLHOﬁ Azun a0
Hauana XX Beka. Tak ke OTMEYEHEI TpyAbl apX€oJoroB, HMCKYCCTBOBCIOB B H3YUYCHHUHU H (1)I/IKcaLII/II/I
xopeorpa)u4eckoro HUCKyccTBa. BakHBIM 3TanmoM sBJsieTcss pabOThl MacTEpPOB COBPEMEHHOCTH -
KHHOPEXUCCEPOB U (oTorpados, 3amedyarieBIInX B CBOEM TBOPYECTBE HEYJIOBHMOE HCKYCCTBO TAaHIIA.
AKTyaJ’IBHBIe BOITPOCHI COXPAaHCHUA, U OLII/I(I)pOBKI/I HUCTOPHUYCCKHUX JOKYMCHTOB, 0T06pa)K6HI/I$I HNCKYCCTBa Ha
COBpEMEHHOM »dTane B IUGPOBOM (QopMare JO/DKHBI IMOAHMMATHCS HAa MEXAYHAPOJHBIX HAyYHO-
MPaKTUIEeCKUX KOH(DepeHMsX 1 hopyMax.

SUMMARY. The article examines the significance of iconographic sources, thanks to which we have
an idea of the dance art in Central Asia before the beginning of the XX century. The works of archaeologists
and art historians in the study and fixation of choreographic art are also noted. An important stage is the
work of masters of modernity - filmmakers and photographers who have captured the elusive art of dance in
their work. Topical issues of preservation and digitization of historical documents, display of art at the
present stage in digital format should be raised at international scientific and practical conferences and
forums.
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AQIL-NASIYAT QOSIQLARININ JASLAR TARBIYASINDA TUTQAN ORNIi

Aleuatdin Qalbaev — ogitiwshi
Ozbekistan mamleketlik korkem oner ham madeniyat instituti Nokis filiali

Tayanch so‘zlar: milliy ohanglar, qo‘shiqlar, vatan, nasihat-aql, maqollar.
K.J'IIO‘leBbIe ¢JIoBa:. HAIITMOHAJIbHBIC Mejoauu, NeCHU, poarHa, COBCThI, ITIOCJIOBUIBI.
Key words: national melodies, songs, homeland, advice, proverbs.

Qaragalpag xalqmin milliy namalarina,
milliy usihna salip atqarilatugin - koplegen
tarbiyalig ahmiyetke iye aqil-nasiyat qosiqlari,
terme-tolgawlari, dastanlari bar. Bul qosiglar
terme-tolgawlardin aymrm qatarlari, xalqumizdin
naqil-magallari orninda paydalanip aytilip kiyatir.
Xaligtin jagst turmisqa alip shigatugun erlikke
iskerlik penen martlikke, doslhiqqa shaqiriwshi da
aqil-nasiyat qosiglar1. Talim-tarbiyaliq ahimiyetke
iye qosiqlar Otmishten us1 dawirge namalart
menen xallq awzinda saqlanip keliwinde.
«Xaligtin gabaq tarezisi» - dep biykarga aytilmasa
kerek. Aqil-nasiyat qosiglar jaslarimiz tarbiyasina
teren tasir etedi. Bul nasiyat sozlerdin tiykargi
oray1 xaliq bolip esaplanadi.

Bulay dewimnin sebebi naqilda, aqilda
xaliq mulki desem aljaspagan bolarman. Xaliqtin
otmishinen kelip shiqqan halda naqil, aqil sozler,
nasiyatlar payda boladi. Shayirlarimiz  xaliq
danishpanligina suyengen halda qosiglar doretedi-
dep oylayman. Nasiyat qosiglar jazip, turmisti
suwretlegen, elin maqtanish etken, xalqimizdin
magqtanish1 Berdag, Ajiniyaz, Kunxoja, Otesh
h.t.b. koplegen shayirlar1 bar. Bul shayirlarimizdin
nasiyat qosilari qaragalpaq xaliq namalart menen
suwgarilip, xalgimiz arasinda bagsilar, jirawlar
tarepinen aytihp Kiyatir. Milliy muzikamizdin
qudretliligi sonda, shayir qosiglarinda nama
menen xaliqtin juregine tez jetkeriwinde. Eger
namasiz aytilsa yamasa oqilsa, onda da tinlanip
xaliq rahatlenedi, al nama sol shigarilgan qosiqga
egizdin smarinday bolip jantassa. Bul usilda
shayirlar qosiglari uzaq saglanip ham tez taralad.
Tinlawshilar rahatlenip sézine ham namasina
itibar berip tinlaydi ham ganday da nasiyat
gosiglardan ulgi aladi. Maselen, Berdag bagsinin
«Xaliq ushin» gosiginda.

Jigit bolsan, arislanday tuwilgan,

Xizme etkil udayina xaliq ushin,

Xizmet etkil udayina xaliq ushin.

Jigit bolsan arislanday tuwilgan,

Hesh gashanda jumis etpes 6zi ushin- dep
keltiredi. Bul jerde Berdag shayrr adamnin
magseti haqqinda so6z etedi, adam bilimli bolip
xaliqqa xizmet etiw kerekligin nasiyatlaydi. Bul
gosiqtt hazirgi dawirimizdin qaraqalpaq xaliq
namasi «Xoja bagman» namasina salnip
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bagsilarimiz aytip kiyatir. Tiykarinda Berdaq
shayir bolip gana qoymastan bagsi da bolganligin
tariyx ayqin aytip bere aladi. Shayir qosiglarin
xaliq namalarina salip 6zi atgaranligi hesh kimse
biykarlay almaydi. Berdag bagsinin nasiyat
gosiglarinan  «Jagsirag», «Balamy, «Bulbily,
«Magan ber», ham batirhqga tarbiyalawshi
«Ernazar biy», «Agmaqg patsha» iri kolemli
shigarmalar: jaslarga sabaq bola aladi. Maselen:

Jumus isle tuwilgan son el ushin,

Janmindi ayama elde er ushin,

Kindikten gqan tamgan tuwgan jer ushin,

Olip ketkeninshe xizmet jaqsiraq - dep
keltiredi. Bul qosiginda belgili bir kasipti iyelep,
Ana Watan xaliq ushin xizmet etiw kerekligin
nasiyatlap, aqil  beredi. Xaliq arasinda
garaqalpaqtin dardinnen namasi menen aytilip
kiyatirgan bul namada tinlawshini eriksiz 6zine
tartadi, oylandiradi, aqillandiradi. Adqil-nasiyat
qosiglar danaliglardan jaslardin oy-orisin hadal
pak insaniy sanali etip tarbiyalawga tiykar bola
alad1. Ajiniyaz shayirimizdin «Bolmasa» qosigina
nazer taslasag.

Yaranlar bir s6zdi aytayin sizge,

Jigit giza bilmes yosh1 bolmasa,

Aqil bolsan pahim ayle bul s6zge,

Nege gezsin kewil xosh1 bolmasa.

Shayir bul nasiyat qosiginda 6mirge gadem
goyip, turmis - dep atalmish darbentke taser har
bir insanga tiyisli, desem aljjaspagan bolamiz.
Soni da aytip 6tiwimiz kerek, bul gosiq gatarlari
tarkmen shayirt Magtumquliga da tiyisli. Azgana
6zgesheligi bar. Ilimpazlar Ajiniyaz shayirdi 6z
zamanimin  dilmash1  dep te  tasindirgen.
Magqtumqulinin gosigin garagalpagshaga
awdarganda da soninda Ajiniyaz ozinin atin
keltirmegen bolar edi. Bul eki qosiq eki shayir
toplamlarinda da bar. Ajiniyazdin elin tariplegen
«Ellerim bardi» qosiginda xalqumizdin tabiyatin,
bayligin, dastarlerin maqtanish etken. Bul qosiqtin
tarbiyaligi sonda har kim 6zi jasap turgan ana
watanin, milliy dasturin  biliwi  kerekligin,
magqtanish etip barha uliglaw kerekligin aytip
turganday seziledi. Bul qosiq «Gor giz» namasina
sahinip aytithp  kiytirgan. Nama esitiliwden
hammeni 6zine birden tarta aladi. Jogarida séz
etip otken tirkmen shayir1 Maqgtumqul: gosiglar
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bagsilarimiz repertuarinan juda ken orin algan.
Maqgtumquli  shayir qosiglarin  namaga salip,
ozbekler de, garagalpaglar da aytip kiyatir. Shayir
qosiglart derlik aqgil-nasiyat. Qaysi xaliq 6z tiline
awdarip alsa da milliy namalarina salip atgarip
atgarganhig hammege belgili. Maselen
«Sawdigim» namasina salinip bagsilar tarepinen
atqarilip kiyatirgan «Ayler» qosiginda

Aqul bolsan yagshi bilan hamdam bol,

Agmagq ozin nadan menen yar ayler,

Shin ashiglar nazl yardin jamalin,

Keshe kundiz bir kérsem dep zar ayler - dep
keltiredi.

Qosigtin mazmuni turmiSt mMenen nasiyat
bolip, har bir tnlawshi 6zine garatadi. Jane
«Begler» namasina salinip atgarilip kiyatirgan
«Ton bolsa» degen qosiginda.

Ton jappaga koylek izler jalanash,

Koylek tapsa aytar endi ton bolsa.

Hagtan bes pul tilep jurgen qarni ash,

Besin tapsa aytar endi on bolsa.

Bul nasiyatinda insanlardin qanaatshil boliwina,
manlay terletip hadal miynet islep, rahatin
koriwge  shaqiradi. Magtumquli  nasiyat
gosiglarman «Miymandur», «Seni», «Ne bilsin,
«Bolmasy, «lshinde» h.t.b.qosiglarin musal etip
keltiriwge boladi. Bul qosiglar qaragalpaq tiline
awdarilp xaliq namalarina salimp bagsilar
tarepinen aytilip Kiyatir. Magtumqulinin nasiyat-
aqul gosiglarin tinlamaytugin adamnin 6zi joq
bolsa kerek meninshe. Kopshilikke belgili
Kunxoja bagsinin qosiglarinda insan tarbiyasina
tasirli «El meneny» gosiginda

Aspanga usharsan bolsa ganatin,

Shad bolarsan shadli bolsa elatin,

Xalqi menen bolsa magset muradif,

Udayina birge bolsan el menen.
Bul naman1 «Jeti asirim» namasina salip bagsilar
aytip kiyatir. Qosigtth mazmuninda el menen
barha birlikte boliwga, watandi asirap on1 mangi
suyiwge, el menen oylasigl boliwga nasiyatlaydi.
Bunnan basga «Bes perde» namasina salinip
atgarilip kiyatirgan «Nege kerek» gosiginda.

Sayragan bulbil bolmasa,

Ishi hawazga tolmasa -dep jazadi.
Bul qosiqta xaliq qosigi, xaliq namasina aylanip
ketkendey. Elimizde kopshilik derlik biledi. Bul
nasiyat qosiglardi kopshiliktin arasinan jetilisip
sol zaman menen de, xaliq penen de birge jasagan
ulli insanlarimizdi, keleshek awladga aytip
ketken nasiyatlar: dep bilemiz. Bunday bagsishilig
jollarindagi nasiyat qosiglar jiraw tolgawlarinda,
termelerde de aytiladi. Nasiyat qosiglardin har bir
pikiri, tasinigi menen aqulli, har gaysisi 6z aldina
teni tay1 joq bir dunya dese aljaspagan bolarman.
Maselen terme: bul uzaq asirlerden beri kiytirgan
xaliqtin  milliy miyrasi. Terme dep bir qatar
juplasgan uyqgasga aforizmlerden yamasa naqil
magqallardan quralgan qisqa jirlardi aytad.
Termelerdin mazmunina tarlerine garaganda eki
tarli ~ boladi.  Birinshisi  nagil-maqallardin
tiykarinda osip shigqan tgit-nasiyat bildiretugin
qisga jirlar. Bunan shigist naqgil-magallar menen
baylanish.
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PE3IOME. N3yyatoTcs HallMOHAIBHBIE MEJIOANN KapaKallaKCKOro HapoJa, Ha3WJaTelIbHbIE MECHH,
HapoJHBIE TECHU M O3MOChl. IlecHU-HAcTaBIEHUS HAIIMX II03TOB, HAMOJHEHHbIE KapaKaJaKCKHUMHU
HapOIHBIMHU MEJIOIUSMH, UCTIOTHSAIOTCS CKA3UTENIAMU M CKa3UTENSIMU CPEAX HAIIEero Hapoaa.
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SUMMARY. The Karakalpak people’s national melodies, didactic songs, terme-tolgavs, and epics are
studied. Our poets’ didactic songs, imbued with Karakalpak folk melodies, are sung by bakhshis and zhyraus

among our people.

IMPROVIZATSIYAGA REJISSYORNING MUNOSABATI

Qazagbaeva Ramuza Perdebaevna — o ‘gituvchi
O ‘zbekiston davlat san’at va madaniyat institut Nukus filiali

Tayanch so‘zlar: improvizatsiya, aktyor, teatr, «Commedia dellarte», metod, texnika, drama,

kinofilm, ssenariy.

KualoueBsble cjoBa: uMmnpoBusanus, akrép, tearp, «Komemus aenb apre», METOJ, TEXHUKA, Apama,

(buIeM, CricHapH.

Key words: improvisation, actor, theater, «Commedia dellarte», method, technique, drama, film,

screenplay.

IMPROVIZATSIYANING TARIXI VA
RIVOJLANISHI

Improvizatsiya san’ati qadimgi davrlardan
beri teatrda ishlatilgan. Uning ilk ko‘rinishlari
gadimgi yunon teatrida va italyan Commedia
dellarte janrida kuzatilgan. Commedia dellarte va
improvizatsiya XVI asr lItaliyasida rivojlangan
Commedia dellarte janri improvizatsiyaning teatr
sahnasida keng qo‘llanilishiga sabab bo‘ldi.
Ushbu teatr shaklida aktyorlar oldindan berilgan
ssenariysiz sahnalarni ijro etib, o‘zlari o‘ylab
topgan dialoglar va harakatlardan foydalanganlar.
Viola Spolin o‘zining “Improvisation for the
Theater” kitobida Commedia dellarte uslubining
bugungi improvizatsiya teatrlariga ta’siri haqida
shunday yozadi: “Improvizatsiya aktyorning ichki
erkinligini ochib beradi va uni real vogealar ichida
yashashga of‘rgatadi. Bu, aynigsa, Commedia
dell’arte an’analaridan kelib chiqib shakllangan
uslubdir”.

“Konstantin Stanislavskiy va “Hagqiqat
lahzasi”

Rus teatr arbobi Konstantin Stanislavskiy
improvizatsiyaga katta e’tibor qaratgan. Uning
fikricha, improvizatsiya aktyorni tabiiy harakat
gilishga va sahnadagi holatni chin dildan his
gilishga majbur giladi. Stanislavskiy shunday
deydi: “Agar aktyor har bir sahnada yangidan
yashasa va hech gachon oldindan belgilangan
sxema bo‘yicha harakat qilmasa, u chinakam
san’atkor bo‘la oladi.”

“Stanislavskiy improvizatsiyani aktyorning
ichki haqiqatini topish usuli sifatida qo‘llagan va
“Haqiqat lahzasi” (moment of truth) deb atagan.
Bu shuni anglatadiki, aktyor o‘z xarakterini
oldindan tayyorlangan sxemalar orgali emas, balki
ayni paytda his qilayotgan tuyg‘ular asosida
yaratishi kerak.
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Improvizatsiya metodlari va texnikalari:

Improvizatsiyaning bir nechta asosiy
texnikalari mavjud bo‘lib, ular aktyorning ijodiy
gobiliyatini rivojlantirishga yordam beradi. Viola
Spolin  Metodi: Viola Spolin improvizatsiya
texnikasining zamonaviy asoschilaridan  biri
hisoblanadi. U o‘zining “Improvisation for the
Theater” kitobida quyidagi usullarni tavsiya
giladi:

* O‘yin orqali o‘rganish — Aktyorlar o‘yin
shaklida mashglar bajarib, tabiiy reaktsiyalarni
rivojlantiradilar.

* Hissiyotlarni o‘rganish —  Spolin
aktyorlarni sahnada o‘z his-tuyg‘ularini to‘g‘ri aks
ettirishga o‘rgatadi.

o Javob reaktsiyasini tezlashtirish —
Aktyorlar tezkorlik bilan vaziyatga mos harakat
gilishni mashq qilishlari kerak.

Keith Johnstone va “Yes, and...” usuli

Britaniyalik dramaturg va pedagog Keith
Johnstone improvizatsiyaning ijodiy jarayonda
ganday ishlashini chuqur o‘rganib chiqgan. Uning
“Impro: Improvisation and the Theatre” kitobida
asosiy texnikalaridan biri sifatida “Yes, and...”
(Ha, wva...) usuli tavsiya etiladi. Bu metod
aktyorlarning o‘zaro hamkorligini oshirish va
ssenariysiz  sahnalarni  tabiiy rivojlantirishga
yordam beradi.

Asosiy qoida:

» Hamkor aktyorning bergan g‘oyasini rad
etmaslik.

* Berilgan vaziyatni davom ettirish va uni
boyitish.

Misol uchun:

. 1-aktyor:
chigmogchimiz!”

» 2- aktyor: “Ha, va biz Marsga birinchi
bo ‘lib yetib boramiz!”

“Biz kosmosga
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Bu metod improvizatsiyaning tabiiy improvizatsiya rejissyor g‘oyasidan tomoshabinni
rivojlanishini ta’minlaydi va aktyorlarni mantiqiy chalg‘itadi, partnyorga noqulaylik tug‘diradi,
tafakkur gilishga undaydi. oldindan tuzilgan rejalarni chippakka chigaradi

Improvizatsiya aktyor ijodining ajralmas desa, boshga  turdagi rejissorlar  esa
bo’lagi hisoblanadi. U nafagat aktyorni noqulay improvizatsiyani o‘z ijodining bir bo‘lagi deb
holatdan olib chiqadi balki o‘z obrazini yanada hisoblaydi. Misol uchun, Sanford Meisner
teranrog anglashga, galban his qilishiga yordam improvizatsiyani aktyorning hagigatni his gilish
beradi. Aktyor sahnada ham tashqgi ham ichki gobiliyatini oshirishda muhim deb bilgan. Uning
erkinlikka erishishi kerak. metodiga ko‘ra, aktyor boshga aktyorlarning

Bunday erkinlikka erishishda aktyorga, so‘zlariga va harakatlariga jonli javob berishi
albatta, rejissyor yordam beradi. Jahon kerak.
kinomatagrafiyasi va sahna san’ati sohasidagi “Ssenariy fagat boshlang ‘ich nuqtadir.
mashhur va iqtidorli rejissyorlar o’z aktyorlariga Haqiqiy san’at improvizatsiya orqali tug ‘iladi.”
sahnada yangi narsalarni sinab ko’rish imkonini Sanford Meisner.
beradi. Masalan: Mike Leigh o‘z filmlarini Xulosa o‘rnida shuni aytish mumkin
ssenariysiz suratga olishi bilan mashhur. U Improvizatsiya ~ san’ati-aktyorlik ~ mahoratini
aktyorlari bilan uzog muddatli improvizatsiya oshirish, tabiiy ijro yaratish va ijodiy jarayonda
mashg‘ulotlarini olib boradi va shu orgali hagigiy erkin bo‘lishga xizmat qiladi. Stanislavskiydan
xarakterlar yaratadi. Leighning fikricha: tortib Viola Spolin va Keith Johnstonegacha

“Improvizatsiva  orqali  aktyor 0% bo‘lgan mutaxassislarning yondashuvlari
xarakterini ichki sezgilar orgali topadi. Bu usul improvizatsiyaning teatr va kinodagi muhim
filmlarimning  tabiiyligi va ishonchliligini o‘rnini isbotlaydi. Bugungi kunda improvizatsiya
oshiradi.” komediya, drama, hatto pedagogika va biznes-

Ba’zi rejissyorlar spektakl va kino suratga treninglarda ham qo‘llanilib, insonning fikrlash va
olish jarayonida aktyor ma’lum bir chiziq muammolarni hal qilish qobiliyatini
doirasidan  tashgariga  chigmasligi  kerak, rivojlantirishga yordam beradi.

Foydalanilgan adabiyotlar
1. Jo‘ra Mahmudov. Aktyorlik mahorati. Bilim-2005. B-145-150.
2. Viola Spolin. Teatr improvizatsiyasi. Northwestern University Press-1963. (“ Improvisation for the
Theater™).
3. Ziyonet
4. UZFI kutubxonasi

REZYUME. Improvizatsiya aktyorlik san’ati va teatrda muhim o‘rin tutadigan ijodiy jarayon bo‘lib,
u oldindan yozilgan ssenariysiz, qo‘qqisdan ijro etish san’atini anglatadi. U nafagat komediya va teatrda,
balki drama, kinofilm va hatto biznes-treninglarda ham qo‘llaniladi. Quyida improvizatsiyaning teatr va
aktyorlik mahoratidagi ahamiyati, metodlari va mutaxassislarning fikrlari tahlil gilamiz va improvizatsiya
tarixiga nazar tashlaymiz.

PE3IOME. HNwmnpoBuzaiusi — TBOPYECKUI MpOIECC, 3aHMMAIONIUN BaXXHOE MECTO B aKTEPCKOM
MaCTEpPCTBEC U TCATPEC, U O3HAYACT UCKYCCTBO BBICTYIIJICHUS C HYJIA, oe3 3apaHeC HAITMCAHHOI'O CIICHAapus. Ero
HCIOJIB3YKOT HEC TOJIBKO B KOMEAHWU WU TCATPE, HO U B JIpaM€, KHHO U J1aXKXC B 6H3Hec-06y‘{€HI/II/I. Hwoxe MBI
MNPpOAHAIM3HUPYEM 3HAUCHHUC HUMIIPOBU3AIMHU B TE€ATPAJIbHOM U AKTECPCKOM MACTEPCTBC, MCETO/Jbl U MHCHUS
CIICMaInCTOB, a TAKIKE PACCMOTPUM UCTOPHIO UMITPOBHU3AIIHH.

SUMMARY. Improvisation is a creative process that takes an important place in acting and theater,
and it means the art of performing from scratch without a pre-written script. It is used not only in comedy
and theater, but also in drama, film and even business training. Below we will analyze the importance of
improvisation in theater and acting skills, methods and opinions of experts and look at the history of
improvisation.
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RUSTAM MA’DIYEYV REJISSURASIDA SAHNA NUTQINING
AKTYOR IJROSIGA TA’SIRI

Xabibullo Qobilov — dotsent
O zbekiston davlat san’at va madaniyat instituti

Tayanch so‘zlar: nutq, ariya, aktyor, nutq, ariya, duet, xonanda, rejissor, bastakor, harakat, kechinma,

dramaturg, xarakter, xarakterlilik, plastika.

KiroueBbie ciaoBa: peyb, apusi, akTep, pedb, apus, IydT, MEBEIl, peXKHCcep, KOMIO3UTOP, JACHCTBHE,

OTIBIT, IPaMaTypT, XapakTep, XapaKTep, IIacTHKA.

Key words: speech, aria, actor, speech, aria, duet, singer, director, composer, action, experience,

playwright, character, character, plasticity.

Musiqali teatrda rejissor aktyorlar jamoasi
bilan ishlar ekan, aktyor yaratayotgan obrazni
tomoshabinga to‘la-to‘kis yetkazib berishda
aktyorlik mahorati bilan birga aktyorning ravon
nutgi ham muhim ahamiyat kasb etadi.

Nutq va she’r ham ashulani xuddi o‘zginasi,
ovoz gaplashganda ham she’r o‘giganda ham
dag‘al emas ashuladagiday mayin, skripkadan
chiquvchi tovush singari yogimli bo‘lishi kerak.
Gapirganda tovushni uzliksiz davomiyligi ayrim
so‘zlar va jumlalarning ipga tizilgan marjondek
bir xil chigishi uchun nima gilmoq kerakligini
o‘ylar edim. Ba’zi ustasi farang o‘quvchilar
ohangdorlik uchun har xil gochirimlar ishlatib
kishini ~ g‘ashiga  tegadilar. ~ Qiroat  va
deklamatsiyaga berilib ketadilar, men tabiiy
musiqiylik tarafdoriman. Men “ha” deganda ham
“a” harfining o‘z ohangiga, “yo‘q” deganda ham
“u” harfining o‘z ohangiga ega bo‘lishini
istayman. Qator so‘zlardagi unli tovushlarni bir-
biriga bilinar - bilinmas quyilishini, oradagi
undosh  tovushlarni  esa  tagiglanmasdan
ashuladagidek mayin eshtilishini istayman. Bu
tovushlarning ko‘pchiligida turli ohanglar bor-ki,
bu narsa ularni  xarakterli  xususiyatlari
hisoblanadi. Mana shu harflarni barchasi qo‘shiq
ayta boshlaganda, nutgda musiga hosil giladi, shu
uchun bu material ustida ishlasa arziydi”. Shu
tariga Konstantin Sergeyevich Stanislavskiyning
So‘z Xatti-harakati ta’limotini o‘rgangan, Kko‘p
yillik aktyorlik tajribasiga ega bo‘lgan Rustam
Ma’diyev keyinchalik, rejissyorlik ishlarida,
spektakl repetitsiyalarida so‘zga e’tibor bera
boshladi. Rustam Ma’diyevda teatrga xos, yaxshi
ma’nodagi “diktatura” bor edi. Zero teatr san’ati
juda gattiq temir intizomni talab qgiladigan san’at
turi. Agar, “temir” intizom bo‘lmasa, teatr
san’atida rivojlanish bo‘lmaydi. Odatda rejissyor
ham ijodkor, ham tashkilotchi. Eng yaxshi
spektakllar, har doim, yaxshi ijodkor va yaxshi
tashkilotchi bo‘lgan rejissyor atrofida haqiqiy
aktyorlar ansambli yig‘ilgan paytdagina, yuzaga
kelgan. Shunday rejissyor talginiga, ish uslubiga,
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repetitsiyalar ~ jarayoniga  aktyorlar  so‘zsiz
bo‘ysunadi va tabiiyki bu jarayonda rejissyor
ixtiyoriy va ijobiy ma’nodagi “diktatorga”
aylanadi. Chunki u eng to‘g‘ri ijodiy yo‘lni
belgilaydi, boshqgaradi, orqgasidan aktyorlarni
yetaklaydi. Shuning uchun ham teatrda “ixtiyoriy
diktatura” degan jumla ishlatiladi. Bu atama,
Stanislavskiyga tegishli. Mashhur  rejissyor
Tovstonogov shu atama haqida juda ko‘p fikrlar
yozgan, ulug® aktyor Oleg Tabakov ham
“diktatura” haqida ko‘p gapirgan. Kuchli - ijodkor
individual, ijodiy ishni uyushtirish va boshqgarish
gobilyatiga ega bo‘lgan irodali shaxsgina rejissyor
bo‘la oladi. Uni atrofida ansambl yig‘iladi, truppa
shakllanadi. Ana shu kuchli tashkilotchi rejissyor
atrofida yig‘ilgan truppadagina ijodiy imkonyatlar
paydo bo‘ladi. Shuning uchun ish jarayonida,
kuchli rejissyor bilan aktyorlar o‘rtasidagi
muloqgot va ixtiyoriy diktatura yuzaga keladi,
shakllanadi. Truppaning barcha a’zolari bitta
shaxs - rejissyorga so‘zsiz bo‘ysunadi. Teatrda bu
hol ixtiyoriy diktatura deb ataladi. “Ixtiyoriy
diktaturani”  su’istemol  qilinmasligi  uchun
rejissyor nihoyatda nozik ta’b, madanyatli, bilimli,
kuchli notig, kuchli insoniy hislatlarga ega
bo‘lgan bo‘lishi kerak. Bir so‘z bilan aytganda
kuchli “jjodiy shaxs” bo‘lishi kerak. Agar ozgina
meyor buzulsa, unga bo‘ysunayotgan truppaga
nisbatan muomala, munosabat o‘zgarsa, agar
“ixtyoriy diktatura”dan rejissyor o‘z manfaati
yo‘lida foydalana boshlasa, bu o‘sha truppaning
buzulishiga, truppani targab ketishiga va ijodiy
jarayonga putur yetishiga sababchi bo‘ladi.
Shuning uchun institutimizda rejissyor
tarbiyalanayotganda, uning individual hislatlariga,
keng qamrovli bilimiga alohida e’tibor qaratiladi.
Avval aktyorlikni, so‘ngra oliy rejissyorlik kursini
tamomlagan Rustam Ma’diyev o‘ziga xos
fikrlovchi, keng gamrovli bilimga ega, igtidorli va
madaniyatli shaxs edi. U ko‘proq aktyorning
obrazdagi holati ustida ishlashga katta ahamiyat
bergan, musiqiy savodli bo‘lgani uchun musiqali
sahnalardagi nozik jihatlarni yaxshi fahmlagan va



ularga katta e’tibor bergan. Professional
rejissyorlar spektakl qo‘yadilar, aktyorlar orasidan
rejissyorlikka da’vo qiluvchilar, rejissyorlikka
qiziqib, unda o‘zini sinab ko‘rishni xohlovchilar
bor. Professional rejissyor tomonidan qo‘yilgan
spektakllar kimgadir yogadi, kimgadir yogmaydi,
ammo u professional spektakl bo‘lishi kerak. Bu
nima degani? Professional spektakl badiiy yaxlit,
ya’ni mukammal dramaturgiya, mukammal
ssenografiya va to‘laqonli aktyorlik ijrosiga,
kostyumga, grimga, nur yechimiga, musikiy
yechimga ega bo‘lgan, har tomonlama mukammal
sahna asari bo‘lishi kerak. Agar mana shu aytilgan
talablardan birontasi bajarilmasa yoki ijodiy
talabga javob bermasa u professional spektakl
bo‘lolmaydi. Rustam Ma’diyev aktyor bilan
ishlashda rol ijrosini 0‘zi ko‘rsatib berishga qarshi
edi, mizansahnada aktyor bilan baravar yurib,
tekstni ohangigacha gaytarib beruvchi
rejissyorlarni yoqtirmasdi. “Bunday ishlash, ya’ni
rejissyor ijroni o‘zi ko‘rsatib bersa, aktyor
vazifasini ham o°zi amalga oshirsa, unda spektakl
fagat rejissyor talginiga aylanib qoladi va aktyor
yo‘qoladi. Ammo afsuski, ko‘p aktyorlar bizning
institutimizni bitirganidan so‘ng ham mustaqil
ravishda rol ustida ishlashni bilmaydi. Kimdir
ularni “tepib turishi kerak”, kimdir tepasida turib
yo‘l ko‘rsatib turishi kerak, shundagina ishlay
olishadi. Bunday aktyorlarni professional aktyor
deb bo‘lmaydi, bundaylar “polufabrikat”lardir.
Ularga fagat ko‘rsatib berish kerak.” - degan edi
O‘zbekiston xalq artisti Rustam Ma’diyev.

Hozirgi aktyorlar professionallikdan
yiroglashayapti va ularga ko‘rsatib beradigan
rejissyorlar ko‘proq kerak bo‘layapti. Rol ustida
ishlash jarayonida rejissyor aktyorga berilgan
shart - sharoitni yaxshilab tushuntirib tahlil gilib
berishi, gayerda o‘zgarish, gayerda urg‘u berishni
tushuntirishi va shularni kuzatib, nazorat ostida
olib turishi kerak bo‘layapti. Shuning uchun
hozirda ko‘plab rejissyorlarga ikki bora qiyin.
Boshgacha so‘z bilan aytganda rejissyor
spektaklning dirijyori. Bundan tashgari yugorida
aytilganday  rejissyor  kompozitor, dirijyor,
konsertmeyster, xormeyster, baletmeyster bilan
ishlashni bilishi, ularning terminalogiyasi, gonun -
goidalaridan xabardor bo‘lishi lozim. Lekin
bularni ichida eng muhimi musigali teatr
rejissyorining musiqiy savodi bo‘lishidir. Ko‘plar
“Rejissyorni musiqiy savodi bo‘lsa bo‘ldi, u
bemalol ishlay oladi” deyishadi. Albatta, shunday
bo‘lishi nur ustiga a’lo nur, ammo rejissyor
rejissura asoslarini puxta egallagan bo‘lishi, u
operanimi, operettanimi, musigali dramanimi
qaysi birini yaratishidan qat’iy nazar professional
darajadagi  spektaklini sahnalashtirishi  kerak.
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Rejissyor vogealar qatorini qurishi, janr nugtai
nazaridan to‘g‘ri talgin qgilishi, uni bugungi kunga
bog‘lashi lozim. Rollarda ijrochilarni xarakterini
asoslashga, to‘g‘ri yo‘naltirish kerak. Teatr
tajribasi shuni ko‘rsatadiki, musiqali teatr o‘ziga
x0s xususiyatlarga ega bo‘lishiga qaramay, aktyor
jjodining asosiy qonunlari, sahna san’atining
barcha turlari uchun umumiydir. “San’at bilan
mashg‘ul bo‘lgan barcha kishilar uchun ijod
gonunlari bir xildir”, - degan edi o‘zbek teatrining
mashhur rejissyori Toshxo‘ja Xo‘jayev.

Drama va musigali drama teatrlaridagi
aktyorlarning ijodiy faoliyati nimasi bilan
umumiy? Avvalambor, bu ikki yo‘nalishdagi
aktyorlik san’ati doimo xatti - harakatlar san’ati
ekanligi bilan umumiydir: daramatik teatrda bu
fagat psixo-fizik xatti-harakat bo‘lsa, musigali
teatrda esa shunga yana musiga va ashula xatti -
harakati qo‘shiladi. Bu teatrlarning ildizi bir
bo‘lib, ular xalg ijodiyotiga borib tagaladi.
Borligni haggoniy ifodalash tamoyili ham bir xil.
Shu tamoyilni amalga oshiruvchi material -
aktyor. Bu teatrlarda aktyorning saxnada yashash
uslubi ham bir xil, uning asosida ma’lum
magsadga garatilgan yagona psixo - fizik jarayon
bo‘Imish xatti - harakat mavjud. Insonning galb
kechinmalarini ochish yo‘li ham bir xil bo‘lib, bu
xatti - harakatli tahlildan iboratdir. Bularning
barchasi aktyor ijodining gonunlari bo‘lib, hamma
sahna san’atlari uchun bir xil va o‘ziga xos
deyishimizga imkon beradi. Bu qonunlar
Konstantin Sergeyivich Stanislavskiyning drama
va musiqali teatrlarga bag‘ishlangan to‘plamlarida
bayon gilingan. Musigali spektaklning sahnaviy
xatti — harakati, musiqali, ashulali sahnaviy xatti -
harakatdir. Bu musigali spektaklda aktyorlik
ijjodining eng ko‘p daqiqgalari, musiqa bilan
oldindan belgilab qo‘yilgan. “Musigachilar,
ashulachilar, raggosalar - baxtli odamlar, chunki
ularda temporitm muammosi oldindan hal
gilingan. Musiga bizga tuyg‘ularni bildiradi, lekin
aktyor shu joyda bizga tuyg‘ular mantig‘ini ochib
beradi, uning yordamida xatti - harakat mantig‘i
topiladi va mana shu xatti - harakatlarni bajara
borib, biz ijod paytida, musiqa bergan tuyg‘ularga
qaytamiz” [1.B.27.] - degan edi Konstantin
Sergeyivich Stanislavskiy.

“Musigani tinglab va unga singdirilgan
tuyg‘ular mantig‘ini anglab uni o‘zining sahnaviy
xatti - harakatiga aylantira bilish, musiqgali teatr
aktyori ijodidagi spetsifik xususiyatlardan biri”
[2.] deb, ta’kidlagan edi Rustam Ma’diyev.

Musiga belgilab bergan xatti - harakatning
vaqt qonunlariga bo‘ysundirilganligi - musigali
teatr aktyori ijodidagi yana bir muhim spetsifik
xususiyatidir. Musiqa bilan bog‘lanmagan drama
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teatrining aktyori, pyesa jarayonida u yoki bu teatr aktyorining spektakl vogealari davomida
vazifani bajarar ekan, turli xil moslanishlardan kerakli xatti-harakatlarni va ayniqgsa,
foydalangan holda, xilma - xil xatti - harakatlarni moslashuvlarni  chertib - chertib tanlashga,
mantigan, ketma - ket va magsadga muvofiq ularning orasidan eng zarurlarini qgoldirishga,
amalga oshirishi mumkin. Bunda aktyorga meyor majbur giladi. Bu bilan saxnaviy xatti-harakatlarni
tuyg‘usidan boshga hech narsa, shu xatti - detallashtirishdan qo‘rgmaydigan dramatik teatr
harakatlarni tanlashni va ularni gay muddatda obrazlariga nisbatan, musiqali teatrda ashulaviy
bajarishni, chegaralab qo‘ymaydi. timsollar ancha ixcham va umumlashganligini

Xuddi shu vazifani bajarayotgan musigali tushuntirish mumkin. Musigali - ashulali xatti-
teatr aktyori oldida, bastakor belgilagan vaqt harakatning asosiy spetsifik xususiyati shundan
davomida, nafaqat oz xatti-harakatlarini bajarish, iborat. Rustam Ma’diyev aktyorlar bilan ishlash
balki baholash va gabul kilish jarayonlari turadi. jarayonida yugorida aytilgan fikrlarga tayanar va
Bu birinchidan, ikkinchidan esa, har ganday ana shu hislatlarni o‘zida yaxshi mujassam qilgan
baholash, musigiy dramaturgiyaning belgisi rejissyor edi. O‘zgalardan ajralib turadigan yutuqli
bo‘lib, uni bajarishi zarur. Musiqali teatrning tomonlari ariya, duetlar ustida ishlashga ustaligi
gonuni, aktyorning o‘z xatti-harakatlarini musiga bo‘lgan. Nutq aktyor ijrosida jiddiy ahamiyatga
usuliga bo‘ysundirishi bilan birga, har bir musiqiy ega. Uning sahnadagi ariya va duetlar ijrosida,
fikrga yangi xatti - harakatlarni topishi bilan tasvirlangan ~ vogeani,  personajning ichki
ifodalanadi. = Ko‘pincha  musiqa, o‘zining dunyosini, uning hissiyotlarini to‘g‘ri ifodalashda
o‘lchangan vaqti bilan aktyorga ma’lum muhim vosita hisoblanadi. Nutqni o‘rganish, tahlil
migdordagi xatti - harakatlarni bajarishga va qilish va unga ¢’tibor garatish aktyorning san’ati
ularni aynan shu musiga tempo - ritmiga rivojida o‘zgarmas rol o‘ynaydi. Saxna san’atida
joylashtirishga imkon berayotganday bo‘ladi. nutq nafagat bir vosita, balki aktyorning ichki
Lekin musiganing emotsional - ma’noli mazmuni dunyosini va tashqgi ifodasini birlashtiruvchi
aktyorga fagat chegaralangan miqdorda xatti- kuchdir.

harakatlarni bajarishga imkon beradi. Bu musigali

Foydalanilgan adabiyot
1. Kiisti G.K. S.Stanislavskiyning opera teatridagi ishi. -M.: HckyccTtBo, 1967.

REZYUME. Ushbu maqolada Muqimiy nomidagi O‘zbek davlat musiqali teatri rejissyori Rustam
Ma’diyevning ijodiy faoliyati tahlil etiladi. Shuningdek, uning aktyorlar nutqi bilan ishlash metodikasi,
aktyorlarga qo‘yiladigan talablar, ariya va duet ijro etuvchi aktyorlarning kasbiy mahorati mezonlari
yoritiladi.

PE3IOME. B naHHO#l cTatbe aHanM3upyeTCs TBOpUYECKasl IESTENbHOCTh pexuccepa Y30eKCKOro
rocyaAapCTBEHHOTO MY3bIKAJIbBHOI'O TE€aTpa HMMCHU MyKI/IMI/I PYCTaMa Maz[LeBa. Taxke OCBCHIAIOTCA €TI0
METOZIMKa paboThl C aKTePCKOH peublo, TpeOOBaHMsS, TMPEIbIBISEMBIE K aKTepam, H KpPHTEpUHU
Mpo¢eCcCHOHANBEHOTO MacTEPCTBA AKTEPOB, UCTIOJHSIONINX apUHU U JTYITHI.

SUMMARY. This article analyzes the creative activity of Rustam Madiyev, director of the Mukimi
Uzbek State Musical Theater. It also highlights his methodology of working with actor’s speech, the
requirements placed on actors, and the criteria for the professional skill of actors performing arias and duets.

AKTYORLIQ SHEBERLIKTE DIQQATTIN ORNi

) Qudaybergenov Alibek Amandiq uli — oqitiwshi
Ozbekistan mamleketlik korkem oner ham madeniyat instituti Nokis filiali

Tayanch so‘zlar: diqqat, san’at, aktyor, teatr, ritm, ijod, rejissor.
KuroueBble cji0Ba. BHUMaHUE, HCKYCCTBO, aKTEP, T€AaTp, PUTM, TBOPUECTBO, PEKUCCED.
Key words: focus, art, actor, theater, rhythm, creativity, director.

Ustaz aktyorlar tarepinen jaratilgan saxnaliq “aktyor bolaman” degen 4rmanlar menen
obrazlar danqin esitip, olar atqargan spektakllerdi doretiwshilik  alemine Kirip kiyatirgan jaslar
korip, radiospektakllerdi tinlap, televideniye arqali doretiwshiligin — “erkin jumisin” uyreniw de
korsetiletugin - film ham spektakller tasirinde aktual ilimiy masele bolip tabiladi. “Omir saxna,
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adamlar aktyor” degen pikir Wilyam Shekspir
tilinen aytildi ham sheksiz kosmosta jer
planetamiz kishkene gana bir saxna ekenligin tan
aldiq. Aktyorliq sheberligin qaliplestiriwdin
ayrigsha qasiyetleri bar. Aktyor — student en
daslep kushli, talapshan, nazeri otkir, juwapkerli
boliw1 shart. Men aktyor bolaman degen insanlar
aljasadi. Olard1 gabil etken ustazlar bolsa, taraw
rawajlantwinin paraziti boliwi mumkin. Daslep,
baladag1 aktyorliq korkem onerine beyimlikti
tekserip, ayriqshaliq ham o6zgeshelik (biypariqliq,
erinsheklik, 6zin basqara almaw) tareplerin anlap,
keyininen baha beriw kerek.

Aktyorliq sheberligin qaliplestiriw  ham
rawajlandiriw ushin tek ameliy emes, teoriyaliq
shimigiwlard1 da waqitinda apariwi zarar. Aktyor
erten teatrga jumisqa taym qanige bolip baradi.
Bunda ol doretiwshilik islep shigariw processinde
qatnasadi. Olard1 tek kasiplik konlikpe emes,
manisi boyinsha taym ganige retinde tarbiyalap
bariw, talim-tarbiya sistemasiin  ayrigsha
qasiyetlerinen esaplanadi. Bolajaq qanigeler
ruwxly ham fizikaliq quwatli, har tarepleme
bilimli, aktyorliq kasibinin tarli janrlarin joqari
professional darejede iyelegen, zamanagdy saxna
talaplarinin barliq elementlerin sheberlik penen
basqaratugin, tamashagoéyler zaruriyatin teren
sezine alatugin, ken bilimge iye sheber artistler
bolip jetiwleri zarar. Aktyorliq sheberligi
elementlerinin  treningin Gyreniwdin tiykarg
magseti jas ganigenin saxnada ozin tuta aliwi,
ozinin sezimlik (koriw, esitiw, pikirley aliw,
salistinw, ajirata aliw, tarli predmetlerdegi
ugsasliqtin ol yamasa bul tareplerin: formasi, reni,
tasiri ham t.b.lar aniq is-hareketlerdi islep shigiw
styaqli) bilimlerin qaliplestirip, tarbiyalawdan
ibarat esaplanadi. Sezimlik bilimlerdi iyelew
processi ush fazadan ibarat esaplanadi:

1. Bulshiq etlerdi sirtq
qisiliwdan azat etiw (bosatiw);

2. Doretiwshilik diqqatti kerekli obyektke
qaratiw;

3. Saxnaliq hareketti saldamli ham isenerli
qilip orinlaw

terenlikten,

Qabiletinde, doretiwshilik qiyal ham
fantaziya arqali isenim hadm haqiyqatti juzege
keltiriw. [1]

Saxna — aktyordin jumis ornt  ham

rawajlaniw makani. Aktyor us1 jumis tajiriybesin
jetilisken darejede iyelewi kerek. Ustazlar
studentler ~menen spektakl ustinde islew
processinde har bir waqiya ham hadiysenin kelip
shigiw sebeplerin analiz etiwi ham bul is-
hareketlerdi anlatiwsh1 aktyorliq sheberliginin
ayrigsha qgasiyetlerin iyelep aliw1 kerek. Aktyor —
bul turagli hareket bolip tabiladi, omin har bir
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mawriti zararli aylamwlar dawami bolip tabiladi
ham us1 waqitta onin 6zgesheligin korsetiwshi
jana psixologiyaliq jagdayga otiw joli bolip
esaplanadi. Sol sebepli aktyordin har mawriti
hareketten ibarat. Bast1 iyiw, qabaqti Gyiw yamasa
ashiw, juzde payda bolgan miyiq tartiw,
tanlamiwga ashilgan awiz, kéz aynekti oqumislt
adam siyaqli uslap turgan qollar yamasa eki
tarepke thsirip turgan alaqanlar, aktyordin zarurli
nazer salip turgan waqtindagl naraziliq yamasa
mehirin anlatiwsh1 koézler — bulardin barlig
harekette boladi, tinish jagday olar ushin biygana.
[2] Aktyor bolaman degen insan basqa insanlarga
qaraganda bir qansha itibarli ham diqqatin bir jerge
toplawda kerekli t4jiriybege iye insan boliw1 talap
etiledi. Diqqat processinde bir joli tort ishki
hareketti atqaramiz:

e birinshiden, obyekt - derekti
orayman qashirmawga hareket etemiz;

o ckinshiden, sol derekti 6zimizge tartiwga
hareket etemiz;

e Gshinshiden, 6zimiz sol derek tarepke
umtilamiz;

e tortinshiden, ommn  ishki
terenirek kiriwge hareket etemiz.

Diqgat processinde bir waqittin  6zinde
ormlanatugin tort hareket psixikaliq quwat tasirinde
bir-birinin janinda rawajlanip baradi. Albette, bul
processte fizikaliq kush talap etilmeydi. Olar
psixikaliq quwat tasirinde hareketlenedi. Hatteki,
digqat orayinda turgan tabiyity denege itibar
qaratiw processi de fizikaliq tasirsiz, yagniy dawis
yamasa sezim arqali juz beredi. Diqgqat ushin
arnalgan fizikaliq hareketler: a) koriw; b) esitiw; v)
seziw; g) dam biliw siyaqli shimgiwlarda derekke
sirtqr fizikaliq tasir korsetiwge beyimlik kushli
boladi.

K.S.Stanislavskiy: “saxnaliq digqatti
insannin belgili bir obyektke 6z seziw agzalarinin
energiyasin (koriw, esitiw, seziw, iyis biliw) jiynaw
gabileti esaplanadi”, — deydi. Ol doéretiwshilik
digqattin eki tarin ajiratip korsetedi:

» 1qtiyarsiz diqqat procesi bizin gqalewimizge
gqaramagan halda payda bolip, obyekttin 6zi
sezimlerimizdi 6zine qaratip, ol menen aktiv
qatnasqa sharlawt;

* igtiyarty — bul 6z digqatimizdi galegen
tarde jiynap, belgili obyektke 06z-6zimizdi
qiziqtirip, 6z denemiz energiyasin ol yamasa bul
predmetke qaratip, obyekt penen aktiv gatnas
ornatiw bolip tabiladi.

Belgili bir obyektke 1qtiyarli diggatin toplaw
degende sol obyektti teren uyreniw (kore biliw,
esitiw ham basqalar) obyektke aktiv tasir etip, ol
menen belgili bir baylanista boliw processi

diqqat

mazmunina
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tusiniledi. Qarim-gatnasta insan atirapindagi barliq aktyor shalgimasa. Aktyorliq sheberliginin ogada
predmetlerden 6zinshe ilham aladi. gorquushli tarepi — shalgiw. Aktyor oOmirinde

K.S.Stanislavskiy 6z diqqatin obyektten ganday waqiya bolip atirgan bolmasin, saxnada
obyektke koshiriwdi shartli kishi, orta ham ulken shalgimaw1 shart. Shalgiw — sheberlikti Oltiredi.
shenberlerdi siziwdi shimigtinnwdr  usiis  etedi. Diqqgat insannin 6zi umtilip atirgan hadiyse yaki
Aktyordin saxnaliq is-hdreketi dawaminda ol waqiya boliw1 menen birge, basqarilatugin paziylet
obyektti korip atirma yaki korip atirganday etip boliw1 kerek. Bolajaq aktyor diqqatin bolmey
tutip atirma yaki kerisinshe bir obyektti ekinshisi tusinip, anlap, Gyrenip saxnada paydalaniwga tayar
menen aljastirip qoyganligin aniglaw qiym. Diqqat bolsa, saxnaliq baylanisqa kirisiwine mumkinshilik
aktyor ushin qashan qural bola altwi mimkin, onda jaratadu.

Paydalanilgan adebiyatlar
1. Qodirov R. Aktyorlik mahorati. Toshkent — 2017. 154.
2. F.Ahmedov., M.Yusupova “Estrada aktyori mahorati”. Darslik. Toshkent 2017. O‘zDSMI.
3. “Estrada aktyorligi san’ati”. M.R. Yusupovaning umumiy tahriri ostida Toshkent, O‘zDSMI 2015.
128-h.

REZYUME. Teatrning betakror san’atini rivojlantirish va uning sahnasida yorqin obrazlar yaratishda,
kelajakda bu sohani yanada rivojlantirishda yosh pedagog-mutaxassislar va kadrlarning o‘rni va ahamiyati
kattadir. Talaba-aktyorning o‘z wustida ishlash xususiyatlari, aktyorlik mahoratining shakllanishi.
Stanislavskiy ta’limotida ixtiyoriy va ixtiyorsiz diggat.

PE3IOME. Monoaple Neaaroru-CrnelUalucTbl U KaIpbl UIPAOT BAXKHYIO POJb B Pa3BUTHHU
YHUKAJIBHOT'O T€AaTpPaJbHOI'O0 UCKYCCTBA M CO3JaHUHN APKHUX O6p2130B Ha €ro CICHEC, a TaKXKC B )Z[EUH)HGI\/'IIHGM
pa3BuTMU 3TOM oOsactd B OyaymeM. OCOOSHHOCTH CaMOCOBEPIICHCTBOBAHMS CTYJIEHTa-aKTepa,
(hopMUpOBaHHE aKTEPCKOro MacTtepcTBa. lIpow3BombHOE ¥ HENMPOW3BOIFHOE BHUMAaHWE B YYCHUH
CraHuciaaBcKoro.

SUMMARY. The role and importance of young teachers-specialists and personnel for the
development of the unique art of the theater and the creation of bright characters on its stage, as well as for
the further development of this area in the future, are great. Features of the student-actor’s work on himself,
the formation of his acting skills. Voluntary and involuntary attention in Stanislavsky's teaching.

MY3BIKAHBIH 3AMAHAT'O1 SIINY AWBI TEOPUSICHI: TEHIEHIIUSLIAP,
YCBIJUJIAP, IIEPCIHEKTUBAJIAP

M.B.HacbIpoB — yiKeH OKblmblyuibl
O36excman MamaeKemauK Kopkem onep xom maoenusam uncmumymel Hokuc gunuane

TasiHpIII cO3J1ep: BIIEMEHTap MY3bIKa TEOPUSCHL, TAPHUIX, KUTAILIAp.
KuroueBble cioBa: 3JeMeHTapHas TEOPHS My3bIKH, UCTOPUS, KHUTH.
Key words: elementary music theory, history, books.

My3blka  TEOPHSICBIHBIH ~ TapUUAXBI  €H My3bIKaFa OHBIH MHCAaH XOM XOMHHETKe ToCHpHU
oiifieMru moyupiepre Oappil  Takaiangsl. byn KO3KapachlHaH Kapar, My3bIKa 3CTETHKAChIHA
Joyuple  My3blKa  TEK  aybI3eKM  JI9CTYp Tuiikap canraH enu. COHBIH MEHEH Oupre opta
¢dopmaceiHma Oosran. My3blka  XaKKBIHAAFbI ocupliepAe My3blKa TEOPHSCHl LIUPKEY MY3bIKACHI
TEOPUSIIBIK MUKUPIAEPIUH JOCIETIKU meHOepuHae payaxmannsl. ['Bugo Jlaperco,
OacnmamanapblH oifiieMr Trpek  Quiocodaapsl MOHAaX, MY3bIKa TEOPUSCHl MY3bIKaHBl >Ka3bIIl
[Mucarop,  Apwucrorenr  xomM  Oacka  Ja QIBIy XOM aHBIK JKETKEPHUIl Oepuy HWMKAHHUSATHIH
abIMIIApIbIH MUUHETICPUH]IE KOPUYUMU3 OepeTyrblH HOTa CHCTEMAChlH HCIEN MIBIKTHIL.
MYMKHH. MaTeMaTHKaNbIK >KaHAJIBIKIApbl MEHEH ConpMmu3anus cucTeMacs (1o, pe, My, ¢a, cos,
Ooenrwnmu OonraH [ludarop cec OMHMKIUTH XoM JIs1) HOTa CHCTEMAaChIH »apaThill, Oyl cHucTeMa
Tap Y3BIHJBIFBl apachblHAAFbl MAaTEMAaTHUKAJIBIK XO3Upru  comb()ePKUO  CHCTEMachlHA THHKap
KaTHACBIKJIApAbl Tayblll, TapMOHHUS XAKKbIHJA 0onnmbl. OSIHBIY JOYMPU MY3bIKa TEOPHUSCHIHBIH
TYCUHHMKKE THHKap caiabl. ApHCTOTenh Oolica JKaHa paya)JIaHbIYbl MEHEH OCIITHUIICH/IH.
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My3bIKaHTIap XOM TEOPETHUKIIEP aHTHUK
MuMpacnapAasl  YHpEHHUI, OHBl  3aMaHarei
My3bIKara KojuiaHa Oacnaapl. KoHTpamyHKT XoMm
TapMOHUS XaKKbIHAAFbl OWPHHIIN IIbIFapMaiap
naiina Ooielll, onapna AayblcnapAblH OUPUTHUYH
XOM aKKOPUIAPIBIH AY3WINCH Karbliaanapsl OasH
etwnred. bapokko noyupuHzme Oonca My3bIKa
TEOPUACHl JKOHE J€ CHUCTEMAJACTBIPBUIABI XOM
KoaupuKanusanasl. KoMnosunust ymslH THHKap
OonraH Hama, TapMOHUS XoM (opManapapl Ty3Hy
KaFpliijanapsl WCIEN UWIbIFbUIFaH enu. Moranx
Cebactesin  bax Oenrmiam  KOMIIO3UTOP — XoM
WUMIPOBU3ATOP OOJBIN, MYy3bIKa TEOPHICHIHBIH
OunuMaanel OONFaH XOM OHHAH ©3WHUH IypAaHa
HIBIFApMaNaphblH JKapaTblya naianaHaibl.

Knaccukanblk noyupae Oojica My3blKa
TEOpUACBIHA  ©3  JY3eTUYIIEPUH
Mouapr, berxoseH
KOMITO3UTOpPJIAp MY3bIKa /1a JKOHE JIe aHBIK XM
onMyalblIBIKKA Omap  coHara,
cuMpOHHS CBHIAKIIBI JKaHa (opmamapasl HCIer
LIBIKTHI, KJIaCCHKAJIBIK METOJKA THHKap OosFaH
rapMOHHUS KaFbliAaapblH aia eTTH.

XIX acup - pOMaHTH3M JOYUPUHIE MYy3bIKa
Teopuscel koHe ae esrepau. lllyGepr, Ilorew,
Baraep CBIAKIBI KOMIIO3MTOpJIAD  MY3bIKaza
KOOHPEK JKCIPECCUBIUK XM 3SMOLHMOHAIUIIBIKKA
epucuyre ymTbuiabl. Onap rapMOHUSUIBIK THIIU
KEHEHTTH, IUCCOHAHC, KOHCOHAHCIAp  XaM
XpOMaTH3MIIEPICH naiananapl, nosma,
MY3bIKaJIbI IpaMa ChIAKIIBI XKaHa (opMmasap naiaa
Ooma Oacmagpl. XX ocupie My3bIKa TEOPHUSCHI
’KaHa KpIWBIHIIBUTBIKIIAPFa 1yC KEJIH.

[én6epr, CtpaBunckuii, Kelmk CHISKIBI

KHPTU3EIH.

Taiigun, CBISKJIbI

YMTBUIABI.

KOMIIO3UTOpIIap aTOHAJUIBIK, Cepuan3M,
aJleaTOpUKa CBIAKJIBl KOMIIO3ULMSAHBIH  KaHA
YCBULIApBIH ~ ToXHUpHiibeneH etkepau. Omnap
rapMOHUS XoM (hopMaHbIH JOCTYpHit

KarbliiianapblH Ouiikapiarn, pagukal aHa XoM
OJIETTEH THIC MY3BbIKaHBI )KapPaTThl. BYTHHTH KyHIIE
My3bIKa TEOPHUACHl payaKJIaHBIN, XXaHAa MYy3bIKa
TeH/ICHIMsIIapbIHa OeiimMiiecun GapMaxTa.
My3blka TEOPHSCHI
YCBII XOM >KaHPJIApPbIH YHPEHEOH, aHAIH3 XoM
KOMITO3UIMSIHBIH, ~ JKaHa  yCBUIJIApbIH  HCTel

MY3bIKaHbIH  TYpJIH

aIeIrajabl, MY3BbIKa MCHCH IICUXOJIOTHA,

COLIMOJIOTHSI, MOIEHUAT CBHIAKILI 0acka OHIUM
Tapaynapsl

apachlHIaFel  OalIaHBICITBUTBIKTHI
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u3epTaACHaN. CoHpnaii-ax, B.BaxpomeeBTUH
«My3bIKaHbIH 3JIeMaHTap TEOPHACH» KHTAOBI
1961, 1962, 1967, 1975, 2002-kpuLIapbIHAAFHI
OachUIBIMIIAPHI MIBIKKAH equ. byruHru kyHae Oyn
KHATaIlap My3blKa TEOPHSICHl MY3bIKa THIMHHUH
TUHKApFbl  TOPEIUIEPUH  CHUCTEMANIACTBIPBIYIIBI
(yHOaMEHTAJUIBIK ~ MUHHET  Ooubill,  OapibIK
My3bIKa OKBIY OpBIHJApBIHAA OMENTUSITTa KEHHEH
KoianOakTa. My3blka TEOPHSICH TEK CTATUKAIBIK
aKKOpAJap O KbIHHAFBI emec, an
JMHAMHUKAIIBIK mporecc
CBHIMIATHIHIA KapajaTyFblH TapMOHUSFa alpbIKIIa
utnbap Oepuieny.
Ooinca (QyHKIMOHAT TapMOHUSHBIH OXMHIETHHE
utnbap Oepean, OyHAa Xxop OHp aKKOpX
LIBIFAPMaHbIH  YJIbIyMa JIy3WiIUcHHAE (TOHHKA,

CBHIMATHIHA
payaxJaaHbIyIbl

B.BaxpomeeB kuraObiHma

JOMHUHAHTa, CyOJJOMUHAHTa) OENriiIu Ya3bliinaHbl
aTKapaapl. My3blka TEOpPHUSCHl METOJIOJOTHUSCHI
LIBIFAPMaHBIH TapMOHUSIIBIK TOKBIMAChIH TEpeH
aHanuzney, MOAYJSLIMS, aJbTepalus XoM OpBIH
aybIChIy HBI3aMIIBIKJIAPBIH aHBIKJIAYAbl ©3 UIINHE
amagpl. On Hama XOM YHJIECIMKTHH €3 apa
TOCUPUH OWIMY, My3blKa MAaTE€pHAIbIH PUTM
TUUKApbIHAA [IOJKEMJICCTUPUYIUH 9XMUHETUH
Kepcereau. My3blka TEOPHUSCHIHBIH TUHKAPFBI
JJIEMEHTU LIBIFAPMaHbIH TapMOHMSUTBIK
payaXJaHbIyblH  TOJNBIK  H3€pTIEyre,  OHBIH
OY3WINCH XOM JIOTMKAChIH aHBIKJIayfa WUMKAHHAT
OepeTyrblH TapMOHUSUIBIK aHalIW3 CHCTEMAacChIH
WCJeN TIBIFBIY  OONBIT Bbynnait
Ke3Kapac KOMIIO3UTOPAbIH MUKUPUH TEPEHUPEK

TaOBLUIAIBL.

TYCUHUYTE, aTKApBIYIIBl XOM H3EpTIICYIINIEpre
My3bIKa IIBIFAPMAachlH CaHaJIbl TYPAE TaJIKbLIay
UMKaHUATHIH Oepenu. B.BaxpomeeBTHH Mys3bIKa
TEOPUACBIHA ~ KOCKAaH  YJIECH  MY3BIKaJbIK
OMIIMMIICHOUPUY XOM H3epTIey >KyMBICIapbIHAA
OXMHUHETIN XoM Tajlall €THJIETYFbIH yJiec OOJIbII
TaOBLUIAEL.

B.BaxpomeeBTuH «My3bIKaHBIH 3J€MaHTap
TEOPHUACHDY KUTA0BI 1975-KbIIFbI PeIAKIUACHIHIA
§50. Ozrepmenu najiap. O3repMmenu-napaiieib

Jamiap  XOM  Maxop-MHMHOp. backa mammap
TemMachiHa  THiMciu 169  Gerrerm  Ne303
MBICaAJIBIH/A! O. lllybeprtur o maxop
«My3bIKQJIBHBIN MOMEHT («My3BIKaITBIK

MOXoNuMHAe») OyHma, OW3 Tek FaHa Owp rom
NIIUHAC 6I/Ip HEIIE MaXXOp-MHUHOp JIaABIHBIH
AKKOpAJIapbIHbIH 6ap CKCHJINTUH KOpeMHS:
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Jlocen My3BIKaHBIH JJIEMEHTAp TEOPHUSACHI
JocTen OaclaHFbIII MY3BIKAJBIK CayaTJIBIIBIKTHI
TOMUMMHIICYIIM JKOPAEMIUM IIOH  CHINATBIHJA
KapalaTyFelH €IW: HOTajap, PUTM, TOHIBIKIAp
xoM aneMenTtap gopmanap. bupak XXI ocupzae on
MY3BIKAJIBIK [UKHUPJIEY XOM JOpETUYIINUIUKTU
KOIMIUIECTUPUYIIN  Kypal CBhINAaTbIHAA JKaHa
oxMuiieTke wife OomMakTa. bBynm My3bIKaibIK
MOJCHMSITTBIH ~ CTWJIMCTHKANBIK  MaillaHbIHBIH
KeHEeNuyu, onum aJbIYIIbLIAPIbIH
TaJarIapbIHbIH o3repuyn XOM CaHJIBI
TEXHOJIOTHSIAPABIH OMITUMIICHIUPUY HpPOIIECHHE
HMHTErPALMSIIaHbLY bl MEHEH OaliTaHBICITbI.
My3blkaHblH 3aMaHarel omnuyalbl TEOPUSICHI
WHTEPAaKTUB WJIMMHUH JKETHCKECHJIUKIEPH XM
TEXHOJIOTHSUTBIK MHHOBalMsuiapra OaiiaHBICIBI
JKEIeN — payakJaHely — OOYUpUH OacpIHaH
oTkepMekTe.  HoTanmplk  cayamibuIbIK — XoM
TapMOHUSUTBIK ~ KaFbliilanapra  OarnapiaHfaH
JOCTYPUHM  JKAaHTachlyylap  MCHUXO0aKyCTHKAJIBIK
KaObULIay XOM  MY3BIKIBIK  KYpPBUIBICIAP.IbI
ecaluilay aHaJIM3UMH €callka alaTyFblH KaHa
Ke3Kapacuap MEHEH TOJIBIKTBIPBUIMAKTA.
TuiikapFel TeHASHIMSIIApAAaH OMPH SMITUPUKAIIBIK
n3epTieynepau OupjecTUupuy OOIBINT TaOBLIAbL.
My3bIKaJdblK €CUTHYJIMH THUKapblHAA KaTKaH
oWy MeXaHWU3MIIEPUH YHPEHHY KOHCOHAHC XM
JUCCOHAHC CBISKIBl THHKAaprbl TYCHHUKIEPIU
KaliTa KOpUI UIBIFbIY WMKaHHATBIH Oepean. By,
©3 TE3€TUHJIE, OKBIThIY XOM aHaJIU3 MCIEYINH
JKOHE /1€ HOTHUIDKEIN METOAMKAJIAPBIH KapaTbly
MMKaHUATIApEIH amansl. JKoHe Oup oxmwuiieTin
Topenu ecamay yCbULIApblHAH IalalaHbly.
MammHanblK YUpEeHIY alIrOpUTMIIEPH MY3BIKAIIBIK
HIbIFapManap/ibl aBTOMATUK aHAIU3JEY, KACBIPbIH
HBI3aMJTBIKTap/IbI aHbIKNAY, YCIyOIIBIK
@3relIeNrKIepan OoKay YIIBIH KOJIIaHBLIAIbL.

Byn  My3blka  TEOpHMACBHIHBIH  KOJUIAHBLIBIY
meHOepruH KEHEUTHY UMKaHUSATHIH — Oepen,
MOCEJIEH,  MY3BIKJbIK  HWHPOpPMATHKA XM
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AaBTOMATHKAIBIK ~KOMIO3UIMS  MACEJIeIepUHIIE
KOJUIaHbLIa/IbL. Kenemmekre MY3bIKaHBIH
JNeMeHTap  Teopusickl OyHHaH Obutaii  ja

WAKEMIIECUYIIEH, XOM OKBIYIIBUIAPIBIH  KEKE
MYTOKIIMKIICPUHE OCHUMIICCHYIIIA OOJIBIYBI KEPEK.
WntepaktuBe  miardpopmaiap XoM — MHIUBH-
IyaJUlacTBIPBUIFAH  OKBIy  MaTepHasulapblHaH
naianaHbly 3aMaHareil My3blKa MOJACHUSTHIHBIH
TajamjgapblHa Kyyanm OepeTyFblH JKoHE e
KbI3BIKJIBI XOM HOTHIDKENIM OKbIy IPOLECUH
KapaTbly UIMKaHUSATHIH Oepenu.

Onemenmap My3vika meopuschl. 3aMaHazou
eapmonusiea wexkem. My3bIKa TEOpPHSCH - Oyl
My3bIKa DJIEMEHTIEpU: Hama, TapMOHHs, PHUTM,
ny3wiuc, GakTypa xoM (opManapabl CUCTEMaIbI
yiipenuy. On My3blka THIHH TYCHHHY XM
HmibIFapMaiapabl Ay3uy YIOBIH THHKap OOJIbII
XbI3MET eTenu. byHna THHMKaprbl JIIEMEHTIIED:
MEJIOJUs, My3blKa Ce3 NU30ErWH Mmaijaa eTHYIIH
HoTanap wu30e-m3nuru. l'apMoHus - akkopzajap
n30e-u3IIUTHH naniaa eTUYIIU HOTaJIap
Ooupuknecu. PUTM - My3bIKaHbIH YakbIT OOHBIHIIA
HI6JIKEMIIECTUPUINYH, TEMII, METp XoM
CO3BUIBIYHI. CoHbIH MEHEH TEOPUSHBIH
payaXJIaHbBIYbl: My3bIKa TEOPHACHI  OCHUpIEp
JayamblHAa  payaxJIaHbIl,  OHHEMIW  Ipek
uaesnIapslHaH OacyiaHbIl, OpTa SCHP MOJAILIBIK
crcTeMalapbl, peHeCCaHC MOTU(POHUSICH, OAPOKKO
TapMOHMSICHI, KJIACCHKAJIBIK TOHAIBIK apKaJlbl
JayaM eTTh. XX OCHUpJE TEOpUsl aTOHAIl XM
CEPHSIIBIK My3bIKa TOpENHHEH Kysere
KeNTUPWITeH  JKaHa  IIaKpIpBIKJIApFa  JIyC
KenMeKTe. 3amaHareit Oarmapiap: Xo3upru 3aMaH
My3blKa TEOPHSCHI KOIUIETeH Ke3Kapaciapabl,
COHBIH MIIMHJE, FaladajblK MY3bIKa, 3JEKTPOH
My3bIKa XM IYHbS MY3BIKaChlH TAJKbUIAYABI ©3
nmvHe  amagel. On JKaHa  MY3BIKIBIK
TeHACHLUsIap XoM TEXHOJIOTHsIIapFa
OeiinMiecun payaxiaHblyaa [ayaM eTIHeKTe.
B.BaxpoMeeBTHH My3blKa TEOPHSICHI: TapMOHUS,



mam  XoM  My3bika  opMachlHAa  My3bIKa
TEOPHUSACHIHBIH paya)KJIaHbIYyblHA CaJIMaKJIbl YJIEC
KOCBHIIl, TapMOHHUA, JaJ CTPYKTypaidapbl XoM
My3blka (opMacbiHa aipbikiia UTHOap Oepaw.
OHBIH mIBIFapManapbl CHCTEMANBI XM TEpeH
TaJKbLIAY bl MEHEH AXKbIPabII TypbI,
caseHJeNepIuH Oup Helle oyiajyapblHa TICUD
KOpCETTH. lMapMoHUsIIBIK CHCTEMAaChIHBIH
TUAKAPBIH ~ aKKOPAJIAPIBIH  (PYHKIIMOHAJLIBIFBI
TYCUHHMTH Kypahasl. On TOHJIBIK (QyHKIUsIIAD
(ToHWKa, JIOMHHaHTa, CyOJOMHHAHTA) XOM
OJIapAblH TapMOHUSUIBIK JIOTHKA >KapaThlyAarbl
Va3bliinachl XaKKbIHJA TOJIBIK AaWTHII Oepes.

Conpaii-ak, aKKOpIJIBl €MeC Ceclep  XoM
XpOMATHKAIBIK  VHJIECIHKIEepre e  uTudap
KapaTaspl, OJIaP.IbIH KOPCETUYIIHIAK

WMKaHHUATIapbiHa uTHOap Oepean. Teopusaa man
TYpJICpUHAC KIACCUK JIarap (Maxkop XoM MHHOD)
XOM XalblK JIaJl cucTeMajiapblH u3epriaeiian. On
JaAIapIbIH AY3WINC ©3TelIeINKIEPHH, HaMa XoM
YHJIECITUK KOCUUETIIEPUH aHaIU3JIEeHau.
OszrepuylieH Jagiap XoM OJIapAblH My3bIKa
payaxiaHelyblHA TOCHpPHHE alpbIKmIa WTHOAp
KapaTbLIa Ibl.

My3bIKa TEOPHSICH - My3bIKa IIBIFAPMACHIH
naija eTUyIu >JeMEHTICPAU CUCTEMANIACTBIPHII
yipenuny. Oa UHTEpBaJl XOM aKKOPAJIAp CHISKIbI
TUHKapPFBI TYCHHUKIIEpEH Oacnan cuM(QOHUS XoM
orepa ChIAKIBI KypaMasbl (opmManapra IIEeKeM
OoNfaH KEH KOJIEMJIM TOpeIuiepay ©3 HWIIHHE
amagel.  ['apMOHMS ~ My3BIKaHBIH  BEpTHKAal
TOPEIUIEPH - aKKOPAJIAp YHICCIUTU XOM OJapaAblH
n30e-m3nuruH  yvperenu. KoHcoHanc — xom
JTMCCOHAHC, METININY, TOHAJITBIK XOM MOIYJISAIIHS
TapMOHHSUTBIK AHAJIN3A1H TUHKapFbI
TYCHHHUKJIEPH KBIABIHIBICHIHAH nbapar.
I'apMOHUSIHBIH payakJIaHbIYbl TAPUWXBIA XKaKTaH
onuyaubl JIMAaTOHUKAJIBIK YHJIECIIUKIIEPICH
KypamMallbl XpOMAaTHKaJBbIK aKKOpUIApFa ©THII
Oapran. Hama, kepucuHIe, ceciepauH YakKbIT
OOMBIHIIIA TOPU3OHTA  XOPEKETHUHE  HTHUOAp
Kapartaapl. Hama CBHI3BIFBI TETUC XM JIMPUKAJIBIK
SIKM CEKHPMEIHU XM JIPaMaJIbIK OOJIBIYBI MYMKHH.
Bynnma My3bIkaHBIH KypbUIBIC 06Jerd OOoJIbII
XBI3MET €TETYFBIH €CTe KaJbIYIIbl KbICKa 0enmuM -
MOTHB 9XMUHETIIN Poib OlHaiel. Hama au3beru,
WHTEpBaJ TOJITBIPBLIBIYBI XoM pUTM
MIOJKEMIECTUPWIINY  HAMaHbIH  XapaKTepHH
Oenruieiau. bynna pUT™M MY3BIKaHbIH
IOJIKEMJIECTUPUY TN OacIaHFBINIBI  OOJIBIIL,
IayaMJIBUTBIK  XOM  aKIEHTJIEpAW Oenruienam.
Metp, enmeM, TeMI, CHHKONA - pUTM
TY3WINCUHUH TUHKAPFbI 3IEMEHTIIEPH.
PurMmukanslk CyypeTsiepAMH X9p  TYPJIWIMIHU
MY3BIKQJIBIK HIBIFapMaHbI OaifbITa bI,
OUHAMHUKaHbl Oepenn. PUTMHKaJBIK ITyJbcanus

Korkem oner ham mddeniyat Xabarshisi. Ne2.2025

42

TOPTHUILIN XOM aHBIK OOJIBIYBI MYMKHH, EPKHH XOM
HAMITPOBU3ALUAIIBIKTA OO0JIBIYBI MYMKHH.
l'apMoHMs, HamMa XoM PUTMHHMH €3 apa ToCHPH
My3bIKa JOpETIECUHUH TOKBIMACBIH Maiia eTeau.
Byn anementnep o3 anapiHa emec, an Oup-OupuHe
TOCHP €THUII, ©3UHE TOH MY3bIKAJIBIK TOKUPUIOCHN
Konuruiectupenu. ['apmMoHuss Hamara  Tocup
KOPCETHII, OFaH TEPEHJIUK XOM 3MOLMOHAJIIBIK
Ma3MyH Oarpimniaiigel. Hama e3 nHoyOetuHze
TapMOHUSUTBIK, M30e-M3IUKIEePIN JKaHIaHAbIPaIbl,
onmapra Oarmap XoM MasMyH Oepenu. Putm
rapMOHHUSL XOM HaMara THHKap OOJIBIN, OHBI
YakpITTa LIOJIKEMIIECTUPEH, OJapFa KYLI-KyyaT
XOM  X9pekeT  Oarplnuiaigsl.  My3BIKaJbIK
IIBIFAPMaHbl TAIKBUIAY YCBI YII JJIEMEHTTHH O3
apa TOCHUpHUH YHUPEHUYIu Ha3eple TyTansl. byn o3
apa OaiiiaHeIiciapabl OMINY KOMIO3UTOPJBIH O¥-
NIUKHPUHE TEPEHUPEK KHpHY, My3BIKa
IIBIFAPMaCBIHBIH re33aJIIbIFBIH XM
KypaMaJlbUIBIFBIH Oaxaniay MMKaHUATHIH OepeH.

B.BaxpoMeeBTHH  My3bIKa  TEOPUSCHIH
YUpEeHUY, My3blka KOPKEM OHEPUH TYCHUHUYIE
TapMOHMSI, METIOJUS, PUTMHHUH X3p TYPJIM MYy3bIKa
yCBULIAPBl XM JKaHpJapbhlHAA KOJUTAHBUIBIYBI
ONIapJblH  YHHMBEpPCAI XOM  ©3T€PMEIWINTHH
kepcerequ. KiaccHKanmbplK My3blKaga TapMOHHS
KoOHMHECe 30PBIFBIY XOM INCIINYIU Maia eTHyre
XBI3MET €TeAM, HaMa Kypamalbl IY3WJIHCH XoM
paya)kJIaHbIybl MEHEH aKbIpaNbIN Typanabl, pPUTM
OoJica IIBIFAPMAHBIH YJbIyMa AY3WIMCHH Cakian
HMMITPOBU3ALIUS OXMMHETIH, TapMOHHUACHI
KypaManblpaKk XoM OKCIEPHMEHTAJIbI, Hama
€PKUH, PUTM CHHKONAJBIK XM ITyJIbCALlUSIIBIK
KoculieTke uile 6osambl.

XaJblK My3bIKachl KOOMHECE STy albLUTBIFbI
MEHEH aXbIpaliblll TYpBIYbl MEHEH Oupre
YHJIECTHK, HaMa XoM BIPFAaK XaJblK CE3UMIIEPU
XOM TapUXJapblH XETKEPUYTe XbI3MET ETEIU.
Kenmmnukke apHanFaH My3bIKaia SATa KAJIbIYIIbI
HamaJap XM snuyaiisl TapMOHUSIIBIK
mporpeccusuiapra nutrbap Oepuieny.
Komnosuropinap O3UHE TOH MYy3bIKa
HIBIFAPMaJIapbIH KApaThly YIIBIH TYPIH TEXHHKA
XoM  ycbumiapaH — mnaipanansuianel.  Omnap
rapMOHUSI MEHEH TOKUPUAOECH MEHEH >KaHa XoM
e3remie  ceciaep  KaApaThIybl,  MEIOJUSHBI
payaXIaHIBIPBIN, OHBIH JHAMa30HIaphl  XoM
(dopManapelH  KEHEHUTHYH, AWHAMHUKA XM
KBI3BIFBIYIIBUIBIKTHI Naii1a €THY YIIBIH Kypamallbl
PUTMUKQIBIK ~ OY3WINCICPAEH  MNaliJalaHblybl
MyMKuH. Conail eTuIl, rapMOHHS, HaMa XaM PUTM
MYy3bIKa THJIMHUH TUHKapFbl 3JIeMEHTJIEpU OOJbII,
omap My3blka (opmackl MEHEH OHpreiuKTe
My3bIKa JIOpETIECUHIH TY3UINCH XoM
KOpPKEMIIUTHH Oenrwmneiian. byn snementiepan
YHpEHnY My3bIKa KOPKEM ©HEPUH XOp TYPJIMIUTH



MCHEH TEpeHUPEK TYCHHHY XoM Oaxamay
WMKaHUATHIH Oepean. My3blka TeOpHUsICHl My3bIKa
HIBIFApMaNapblH TYCUHUY XOM aHaIu3Jey YIIMH
39pyp OonraH TYCHHUKJIEPAWH KEH TYpJIEPHH
Oepenn. bup Heme MbIcaIapasl  KOPHID
mbiFamMbi3.  VHTEepBaymapApl  alalblK:  KUIIA
Tepuus (YII SpbIM TOH) KeOnHece KalFbUTBI iMaca
MYHJIbl HaMajapia NOaiasaHbUIaTyFbIH MUHOP
CEe3WMUH Taiiia erce, YIKeH Tepius (TepT SpbIM
TOH) KOOUPEK MAKOPJIBI XoM KEYWIIIIH eCUTHIICIH.
AKKOpJUlap,  MACEJIEH, MaXop  YIICECIHTH
(ToHHMKa, VAKEH Teprusd, KBUHTA) batkic
MY3BIKACBIH/Ia TapMOHHSIHBIH THHKapbl OOJBIIL,
MYTUHJIMK XOM TypakJbUIBIK CE3UMUH Maiina eTuy
YUIBIH ~ KoJulaHbUIaabl. Jlagmapra — Mblcaiuiap
KenTupeiiuk. MuHOp Jajbpl ©3WHE TOH YIIMHIIN
OaCKBIIITHIH TOCEHMYH MEHEH MY3bIKaFa MYHJIBI
ssMaca OWJIBI KOpWHUC Oepemn.  AJTHIHIIBI
0acKpIIKa KOTEPWITeH IOPHHA JIagbl TEPEeHIUK
XOM  CBIpJIBUIBIK  CE3MMMH  Taiija  eTedu.
PurMukanbsix cyypetiepau TaJIKbUIAUBIK.
Meicanbl CHUHKONA - KYLUIM YJECTEH KYLICU3
yJlecKe ©THY My3bIKa LIBIFAPMAacChlHA MKAHJIBUIBIK
XOM KYII-KyyaT OaFbIIUTaibl. AJl, TOJTHPUTMUS
O6oirca - Oup VakeITTBIH ©3WHAE OWpHeIIe
PUTMUKAIIBIK ~ CYYpETIEpAeH MNaijanaHely -
KypaMaJbUIbIK XOM KeIl TOpelyieMeNuK CEe3UMHH
naiina erend. TOHNBIKKA MbIcAllIap KOPEWUK: 110
Ma}xop, JAue3 XoM  OeMONBbCBI3,  ONETTe
ONUYalbUIBIK XOM aHBIKJIBIK TICHEH OalJaHBICIIbIL.
®a aue3 MUHOpP YII JME3JIH, KAaUFbLIbI CE3UM XM
IpaMaTUK Xapakrtepre wuile. byn wmbicamnap
My3bIKa TEOPHSCHIHBIH 0ail TYHBSICHIHA TEK
KY3€KH TOCHp €Teld, OHpaK Xop KbIHIbI
AJIEMEHTJIEP MY3BIKAIBIK IIBIFAPMAHBIH KaObLT
eTWINYU XOM HMOLMOHAIIBIK TOCUPUHE KaHJai
TOCHUP €TUYM MYMKHMHJINTH XaKKbIHAAa TYCHHHMK
Oepenu.

My3blka TeEOpHsICHl XoM Oacka TIoHJIep
CBISIKJIBI YakKbIT OTUYHM MEHEH pPayaxJIaHbII,
©3repUCKE YIIbIpaipl. Xop KbIAIBI KbULIapaa
LIBIKKAH My3bIKa TEOPUSICHI OoMBIHIIA
KUTaIJ1apAblH 0acBUTBIMIIAPHI apachIHIaFbl
allbIpMaIIBIIBIKIIAD  OMp  Hemle  TUHKapFbl
Toperuiep/ie OOIBIYBI MYMKHH.

Bupunwuoen, xana OacweUibIMIapAa KeOHWHece
3aMaHareil My3bIKAaTaHbly H3EPTIEYIEPU XM
TAJIKbUIAY Ke3Kapacjiapbl OpblH anfaH. byn
KaHAJJaHFaH TEPMHHOJIOTHAZA, TapMOHHUSA XM
(opMaHBl TaNKBUIAYIbIH JKaHA YCBUUIAPBIHAA,
COHFBI OH KBUUIBIKJIApP/A Ka3bUIFaH MY3BIKAIBIK
HIBIFapManapabl KOpull MIBIFBIYAa 63 KOPUHUCHH
TaObIYBl MYMKUH.

Exunwiuden, megarorukaiblk METOJUKAHBIH 63U
ne esrepMekTe. KeitmHru OachuIsIMiIap TEOPUSHBI
YUPEHUYINH JKOHE J€ HWHTEPAaKTUB XOM ap3aH
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YCBUUIAPBIH 3aMaHareil TEeXHOJIOTHSIAp XoM
BU3yal OKBITHIY KypaJUlapblHaH TaljganaHraH
Xalja yChIHBIC eTuyn MyMKuH. KeOunece
cabakJbIKIap OHJAMH pecypciap, ayauo XoM
BHJIEO YITHIIEP MEHEH TOJBIKTHIPHUIMAKTA.

Ywunwmwuoen, ailblpMallbUIBIKIIAp MY3bIKAJIBIK
©3rCPUYUH COYIECICHAUPUYAE CTYIACHTIICD YIIBIH
TEOPUSIHBI XKOHE 1€ OXMUUETIN €THY MaKCETHHIIE
cabaKJIbIKIapFa  XalBIKJIBIK ~ MY3bIKa,  JDKas,
STHHUKAJIBIK My3blKa XoM 0acka JKaHpJapJaH
MBICAJUTAp  KUPrU3uy OapraH caiiblH KCH
TapKajiMakra. AKBIpBIH]IA, YKaHAJIaHbIYIap
aHBIKJIaManapabl AHBIKJIACTHIPHIY, aHBIK-
CBI3JIBIKJIAPABI  CAIIACTBIPBIY  XOM  €CKUPTeH
TYCHUHUKIIEPIN KaiTa KOPWUIT IIBIFBIY CBHIAKIIBI
TUHUKApFBl TopeIuiepre A€ THUHUCTH OOJBIYBI
MYMKHH. bByHHaH TBICKapbl, MOJCHUN XoM
TapuUiXbIi  OpPTaNBIKTBl  €calKa aubly Ja
oxmuiiersin  (aktop  ecaruraHansl.  JKaHa
0acbUIBIMJIAD MY3bIKa TCOPHSICHIH CTATUKAJIBIK
Karbliilajlap TOIUIAMBI CBHINIATBIHAA €MeC, aj
COLMAJITBIK-MOJICHI ©3TepUCIIep MEHEH TBHIFBI3
OaiiylaHpICTa payaKIaHbIN aThIpFaH JUHAMUKAIIBIK
CHUCTEMA ChIIIaThIHIa KOpCCTI/IS'/FC YMTBIJIMAKTa.

Byn Tapumiixerit  yakeisimap,  (GMIOCO(HSITBIK
arpIMJIap  XOM  MOJEHUM  amMachIyJaplblH
MY3BIKAJBIK NOPETUYIINITHKKE TOCHPHH

TEpPeHUpEK TaluKbulaynpl anHjatanel. COHBI Ja
alTHIl OTHY KepeK, 3aMaHareil cabaKIIbIKIapaa

KoOMHECe €CUTHY XOM  My3blKa  CE3UMHH
payaxiaHIbIpeIyFa utrdap KapaTblIabl.
Conpdenxno, OUKTAHT XOM HMIPOBH3ALS

LIBIHBIFBIYIAPbIHAH NaiilaaHbly OKbIYIIbLIAPABIH
TEOPUSIIBIK ~ TYCHHUKJICPUH TYCHHHII  aJIBIYBI
MEHEeH Oupre, onapAbl OMENUATTa KOJUIAHBLY,
KOMITO3UIIYS, apaHXHpPOBKa XoM
aTKapbIYIIbUIBIKKA  TUHWHUCIM  KOHJIMUKIEIEPAH
KOJIMIUICCTUPUYTE KopaeMm Oepenu. 3amaHarei
OachlIBIMIIAD EBPONOLEHTPU3MHEH Ya3 KeLIHIl,
CTYACHTJIEP/INH CAaHACBIH KEHEHTHII, Xp KbIMJIbI
MY3BIKQJIBIK ~ MOJEHHUSTIAD XOM  JoCTYpIepau
coyneneHANpUYTe XopekeT ermnekre. bym Ooca

My3bIKaHbl ~ I7100an  KyOBUIBIC  CBINATBIHAA
TEPEHUPEK TYCUHHUYTE XBI3MET €TE/IH.
Kyymaxnan alTKaH[a, MY3bIKaHbIH

3JIEMEHTap TEOPHACHI TEK FaHa OKbIY ITOHU €MEC,
OONKUM  MY3UKAIBIK MHUKUPJICYINH YHUBEpCall
THITH ecaruiaHajpl. bummneHupuy iu 6apibIk
OacKplIUIapbIHIA KaObULIAY MOACHUSITHIH, €CUTHY

AHBIKJIBIFBIH, HWHTOHAIMSIIBIK  CayaTJIBUIBIKTHI
KQJIUILJIECTUPEH, JIOPETUYIIITAK KBISUIBIH
payaxiaHabIpaabl.

OHbIH camnackl XoM OKBITBIY METOAUKACHI
OYTKAJI MYy3bIKa OKBITBIYJIBIH JKEMUCH MEHEH
OaliiaHpICHBl  OONBIT  XOp OWp JKBUIBI 0OackI
LIBIFAPbUIFAaH  MY3bIKa TEOPHUSCHIHA  TUHHCIH
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KHTaIuap apachIHIAFbI alBIPMAaIIBUTBIKIIAP byn  dakropnmapasiH  OapibIFBI  3aMaHareit
MY3bIKa WIIMMUHUH payaxiaHbIybl, CabaKIBIKIAPABI JKOHE J€ OXMHHETIIN, KOJAMIIbI
MEJAaroruKaablK — JKaHTACBHIYNApABIH  ©3TEPUYH, XOM  CTYACHTJICD VIIBIH TMaiganbl  OOJBIT
MY3BIKQIIBIK, MOJICHUN KOHTEKCTKE OalIaHBICIIBI. KEJIMEKTE.
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I10 JIEMEHTapPHOI Teopuu My3bIKH (yueOHUK, 1986).

PE3IOME. Maxkanana My3bIKaHbIH JJIEMEHTap TEOPUACHI TapHUIXbl, TEOPUSHBIH THHKAPFbI
SIIEMEHTJICPUHEH OUpPU HOTa CayaTJibUIBIFBI, OHNAFbl ANBIPHIM TEMalapbl: MEJNOAWS, PUTM, FapMOHUSHBI
OKBIYIIBLIAp TycHHUY 1e B.BaxpoMeeB cabakIIbIK KUTAOBIHBIH SXMHUHETH TYYPaIbl AU THUIA B

PE3IOME. B cratee paccMaTpuBaeTCsi HCTOPHSA JJIEMEHTAapHON TEOpHH MY3BIKH, HOTHAS
IPaMOTHOCTh KaK OJMH U3 OCHOBHBIX 3JIEMEHTOB TEOPHH, a TAKKe BaKHOCTH yueOHHKa B. Baxpomeesa ams
MMOHUMAHUS YIaIIUMHUCS HEKOTOPBIX €r0 TeM: MeJIOINU, pUTMa U TAPMOHUH.

SUMMARY. The article discusses the history of elementary music theory, musical notation as one of
the basic elements of the theory, and the importance of V. Vakhromeev’s textbook for student’s
understanding of some of its topics: melody, rhythm, and harmony.

TEATP NAJAMBICHI
(3uiinen [THSA30BTHIH OPETUYIIHIUTH MbICATIBIH/IA)

Bbazap6aii HazapbsimbeToB — doyenm
O36excman MaMaeKemIUuK KepKkem oHep Xom mMaoenusam uncmumymel Hokuc gunuane

TasHu cy3aap: akrép, Tearp, 0BO3, CIIEKTaKIIb, 00pa3, JKaHp, qpaMa, TOMOIIAOUH.
KiroueBnblie cioBa: aKTCp, TCATpP, I'0JIOC, CIICKTAKJIb, IEPCOHAXK, KaHpP, ApaMa, 3pHUTECIIb.
Key words: actor, theatre, voice, performance, character, genre, drama, audience.

Kapakanmax Tearp caxHacelHOa ©3MHHH yiipeHenu xoM ne mpodeccroHan akTép OOJbIT
alippIKIIa pPOJJIEPH MEHEH XM J€ KOCBIK xeTwuceand. 1955-KbUlbl HHCTUTYTTHI TAOBICIIBI
alTKaHOa TamamareinepIuH HWTHOApbIH OMpAEH TamamIaI X3UpPru bepnax ATBIHJAFbI
TaptkaHn Oenrmim aktép 3uiinen [luszor 1932- Kapaxanmax MOMIIEKETINK aKaJeMHUSIIBIK
xkbul  Taxrakemup  paloHelHIa  bepmwmray MY3bIKaJIbl TEaTpbIHAA AaKTEP ChINATBIHAA O3
erernnae KaparepeHHUH OoinapblHAaFsl aybliga MUIHET KOJIBIH Oaciaiibl.

IYHBSIFA KeJIreH XoM OallaliblK YakKbITIapsl MUHE, buz xo3upru yakeirta [1us30B aMHIIBICHIH
ycel  Kepiepae — oTkeH.  3uitHen  [luszoB €CUTKEHUMU3/IE ko3  anaeiMbizFa  Huxon
YKaCIIBIFBIH]IA ounumre KaTThI BIHTBIK CBIMIIBIFBIHBIH JIaypeaTsIapbl XOM  XaJIbIKapaJIbIK
OosiFraHJIBIKTaH OpTa MeKTenke Oapely ymsiH 10 KOHKYpCHapAblH  JKeHUMIasmapbl  AKbUIOEK
KWJIOMETP apajbIKThl 0achlll OTUYHHE TYYpHI [Muszoe, Xauubek IIuszoB xom npe JKenucOek
kenreH. OHbIH TeaTpra OOJFaH KbI3bIFbIYIIBUIBIFEI IMus3oBnap kxenemu. YcblHAAM KapakallaKTbIH
XKacjlablHaH Tmaiiga OOoJIFaHbl COHILEIUIM  OJI KODKEM ©HEPHH, MOJCHUATHIH JYHbS JKY3UHE
MEKTEeOMH Iern Jerepekiepre KYIIO TaHBITBIN AaThIpFaH OyJl WHCAHJApABIH KOPKEeM
KBI3BIFBIYIITBUIBIK TTEHEH KaTHACKAH. OHEpAE YCHIHAAW Jopexere >KEeTHYWHE TyI-

Comait  erun, Oyn  KbI3BIFBIYIIBUIBIK TUUKapblHAH OJIap/AbIH aTachkl SFHBIM, 3UIHEN
JKACIBIKTa KaJblll KoWMacTaH 1951-xkbutel opTa [Mus30B cebenmm jgecek KarenecrnedmMus. by
MEKTENTH Tamamian, TamKeHT MOMIIEKETINK WHCaH TOOMAT TOpenMHEH OepwireH 6ac gaybicKa
TeaTp XaM CYYPEeTIIMINK ©HEPH HHCTUTYTHIHBIH uie XoM TepOeNMCH KYAS KYLUIH akTEp OoiFaH.
IpaMa  TeaTpbl  XOM  KHHO  aKTEPJIBIFBI ConJsbIKTaH TeaTpAa OFaH JEpIUK KONIIWINK
(hakynbTeTHHE TATCHIPHIN OKBIYFa KaOBLIIAaHAbI. TapUUXbIN CHIEKTAKIUIEp/Ie NaTiia POk OepHITeH.
Byn xepne on mpodeccop-OKbITHIYIIBLIApAaH Byn nepconaxnapzapl aHIAHABIPBIY YaKThIHIA
TeaTp KOpKEM OHEpUHHH CBHIpJIapblH  OKBII OHBIH JaybICBIHAaH TEK FaHa CaxHaJarbulap eMec
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am  TaMamareiyiepAe CeCKEHETYFBIH — OOJFaH.
3uitnen Ilus3oB emupnuk sxommacel Otapbacra
JKanpimMOuiike mMeHeH 4 ynm 5 KbI3#bl AyHbAFa
KenTupun TopOusnaraH. JKaHeMOWiike ama na
Buitnen IIusA30B meHEH OWpreNukTe TeaTpaa
xyMmbic uciereH. On 47 kacelHIAa epTe AYHbAIAH
oTKeHnuKTeH 3uiiHen IIusa30BTHIH OMp €3u XoM
OKE XOM aHa OpHBIHA aHa OOJBIT OamazapbiH
kamanra kenarupred. OHbBIH — JayaMIUbIIapbl
SIFHBINA, YJI-KBI3JApbIHBIH XOMMECH KOpPKEM ©Hep
TapayblH TaHJal OKECHUHWH JOPETUYIIMINK
JKOJIBIH J1ayaM eTTUpPreH. Xo3UpAC OHBIH AKIbIK-
mayablKIapbl Ja YCbl Tapayna XbI3MET €TUl
kenMmekTe. 3uitHen [Iusi30B TeaTpaa uciereH
JOVUpHUHIE SIFHBIA, KBIPBIK JKbUI JlayaMbIHIA
KETIMCTEH acjaM Xdp Kbliuiel  oOpasinap
nepeTkeH. Tearp TapaybplHAA aMpbIKIIa O3
KOJIBIHA Mile MEKTeIl >kapathill KeTkeH. Onmap Xap
KBIAJIBL JKaHpJapla, Xop KbIMIbBl XapaKTepAerd
obpasznap OonraH. TeaTpaa aTkapraH poJuiepu
MEHEH  XaJKbIMbI3fa  TaHBUIBIN,  JIpaMajIbIK
oOpa3mapabl  na 1Ie0epIuK TIEHEH AaTKApBII
TaMallarouaepauy JKYpPerMHEeH TepeH OpbIH
anrad. On KeH [uama3oHfFa wWile akTtép enu
MOCEJICH: LIET €11 ApamMarypriapblHaH MosbepauH
«Taptriod» cnekrakmuane — Jammc pomuH,
A.H.OctpoBckuiinuy <«OKapipUIblK albIll  eMec)
CIEKTAKIMHIEe — backapelymsl posuH, Buibsam
lexcnupaun «OTemno» cHekraknuHae — SAro
ponuH, Mycrait KopumHuH «A¥W TyTbUIFaH
TYHIE» CHEKTakiauHae - Jlopyum  posuH,
Kapakanmak  gpamartypriepuHeH — OO0ampamaH
OtenoBTuH «TeHUH TamnKaH KbI3» CIIEKTAKIUH/AE -
Kaman ponmn, Kommbeipza AlMyp3aeBThIH
«Atiryn-AGat» cnekraknuHme — KomaHmup
ponuH, «Poyman» cnekrakiuaae — Mypat posiuH,
«bepnmaky cnektakiauHae — Kamkabaii posuH,
«CyHKap» crekrakiuHiae — [opbadeB poJwH,
Ubpaiteim FOcynoB xom Omer UlamypaToBTHIH
«KpIpbIK KbI3» CHeKTakiuHAe - KopyanOachkl
pOJIHH, Acan bernmos XoM Tepew
Annana3zapoBnapablH «Fopun ambik» My3bIKabl

npamaceiHna — Illax A66a3 ponwn, KenecOait
PaxMaHOBTEIH «Kemun» CIIEKTAaKJIMHIE  —
HamxanoB  pomuH, «Kapamsl  Kypekiep»
CHEKTaKINHAE — AJulamypat ponuH, «O AyHbsFa
MHUpAT» CIEKTAaKIMHAE — MOTMypaToB pOJIUH,
Toxernma  CelTxxaHOBTHIH  «O0ny  Paiixan
Bepynmii» crnekrakinuHge — OOMYOAaKHp POJIMH,
Abnpymna Kaxxapaeiy «Cak Fapra cararblHaH»
CIEKTaKIIMHIE - Maxkcbim POJIuH,
M.XycalfHOBTBIH «Anap Kece» CHEKTaKIMHIE —
Anpap Kecere yKkcaraH oOpasNapblH aWlpbIKIIa
atan eTmy OpBIHIBL. OO0pa3 >KapaTeIyABIH ©3
KBIMBIHIOBUIBIFEL ~ Oap, Oupak  aenOenepiau,
IopyuLIIepAnH OOpa3blH YKapaThly XOMMECHHEH
oe KpliiblH  ecamaHanpl. 3uiiHen — Ilusi3oB
JKOKapblla alThUIFAHJIAPAbIH HUIIMHEH bamkypr
npamarypru Oonran Myctaii KapumauH «A#
TYTBUIFAH TYHIE» CIEKTaKnuHae JopyumTuy
pONMH IIeOepIMK MEHEH aTKAapbll, OHBIH HIIKH
JIYHBSICBIH TOJIBIK alllblll, KalTamanOac oOpas
JKapaTblybl TaMallareMaepauH XYPErMHEH TEepeH
opplH  amraH. On  akTEPIBIKTAaH  THICKAPHI
aAMMHHCTPATOp  ChINAThIHAA Ja  TeaTpJblH
OHJIUPUC pEKETICPUHUH OpBIHIAYBIHA CAIMAaKJIbI
yiaec KockaH. On  IIeJKeMJIECTHPUYIIUIUK
mebepIuruae uiie HWHCaH eau. On
Kapakanmakcran = pamuocelHAa — OEpHIIETYFHIH
«TukeHek»  caTHpalbIK  KYpHAJIbIHIA XM
TEJIEBUACHUCUHAE  TEJIEMHHATIOpanapia  JAa
KaTtHackaH. 3uiiHen [lus30B MexpubaH WHCaH
OMHpHUH Kapakajllak KepKeM 6HEpHHE apHaraH
xacnapablH ycrasbl enu. OHBIH Kapakaiak TeaTp
KOPDKEM OHEPHHMH payakJaHblyblHA KOCKaH
yJieciepu MYHOCHUN OaxaiaHBINl OapFaH XoM OFaH
1966-xpuer  Kapakanmakcran PecmyOnukaceiaa
XBI3MET  KOPCETKEH  apTHCT, 1969-xb1161
Kapakanmakctan XanmelK apTHCTH, 1977-KbUTHI
O30ekcTaHFa  XBI3BMET  KOPCETKEH  apTHCT
XYPMETJIN aTakiaapbl OepuireH.

bup Heme wMopTe ©O30ekcTtaH XM
Kapakanmakcran  PecnyOnukamapbl  XypMeT
KapJbIKJIapbl MEHEH CHIMIIBIKJIAHFaH.
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SUMMARY. This article discusses the life and creative path of actor Zinel Piyazov, one of the bright
representatives of Karakalpak theater, and the actor’s contribution to Karakalpak theater, which resonated
with audiences through unique characters created through talent and tireless work.

MY3bIKAJIBHAA TEOPUSA AJIA 3BYKOPEXKUCCEPA: IIOYEMY 3TO
HE ITPOCTO «/IMIITHUE 3HAHUS»

X.A.CyaraHoB — npenodasameinb
Hayuonanvhulii uncmumym 3cmpaonoz2o uckyccmea umenu bamvipa 3axuposa
npu I'ocyoapcmeennoui koncepsamopuu Y36exucmana

Tayanch so‘zlar: musiga nazariyasi, tovush rejissyorligi, garmoniya, ritm, aranjirovka, tovush yozish
tarixi, ragamli texnologiyalar, mastering, mikslesh, hissiy ta’sir.
3BYKOpEXXHCCYypa, TapMOHHS, PHUTM, apaHKHUPOBKa,
HUCTOPUA 3BYKO3aITUCH, I_II/I(])pOBBIe TEXHOJIOI'MH, MaCTCPHUHI', MUKIIIUPOBAHUEC, SMOIINOHAJIBHOC BOSI[CIZCTBPIG.
Key words: music theory, sound engineering, harmony, rhythm, arrangement, history of sound
recording, digital technologies, mastering, mixing, emotional impact.

KuaioueBble cJioBa:

3ByKOpEKUCCYpa -
TEXHUYECKOE  MacTepPCTBO
XYZA0KECTBEHHBIM BUICHHEM.

MHorue HauMHAIOIIHE WH)KEHEPHI
(dOKycHpyIOTCST Ha IUIarMHaX, MHKpoQOHaX U
CIIEKTpOrpamMmax, 3a0bIBas, YTO 33 «HICAIbHBIM
3BYKOM» CTOMT HEYTO Oobliee - MOHHMaHHE
MY3BIKH Kak s3bIka. ['apMmoHwms, putMm, Qopma -
ati 3nemenTsl Gopmupyrotr JJHK tpeka, u 6e3 nx
OCO3HAHHOTO  HUCIIOJIb30BaHMSA  Jak€  CaMBbli
MPOABUHYTBIH MHKC PHCKYET CTarb HabopoM
4acToT, a He uctopueit [1].

1. l'apmoHus: kKak M30eXaTh KaTacTpodsl B
MHKCE

[Ipobnema: HamoxkeHne WHCTPYMEHTOB B
OJHOM YacTOTHOM [HMalla30HE CO3/aeT «TPs3by,
HO NMPHUYMHA YacTO KPOETCsl He B IKBasIaii3epe, a B
rapMOHWYECKUX KoH(mukTax [2]. Pemenue: -
AHanu3  aKKOPJOBBIX  IOCJIENOBATEIHLHOCTEH.
3ByKOpEXHCCep, 3HAIOMIMN, YTO TPEK HalKCaH B
JOPUICKOM JIajay, TPEIBUANT, TAe Oac-TUHHS
MOKET CTOJIKHYThCS C BOKaJIbHOM MEJIOAUEN.

- Koppekuus Ha stane cBepenus. [Ipumep:
B Tpeke «Bohemian Rhapsody» Queen [3]
YacTOTHBIE  KOHQUIMKTBI ~ MEXIY THUTapamH,
¢dopTennaHo M BOKJIOM pELIAIUCh HE TOJBKO
SKBaNM3alUed, HO W  MepeapaHKupOBKON
akkopaoB. Ketic: Padora Toma Dnmxupcra Haj
ansooMoM «21» Adele. On 3aMeTuI, YTO BOKAI B
«Someone Like You» [5] Tepsercs Ha ¢oHe
(dopTenuano u3-3a COBMAJEHUS OCHOBHOI'O TOHA.
Penrenue: cnBUr akKOpIIOB MUAHWHO HA TIOJITOHA
BBEPX B MPHIICBE.

2. PuT™m ¥ TeMIi: HEBUAMMBIN KapKac TpekKa.

Purmmdgeckas ceTka - 3To ckenet Mukca [4].

- Cunxponmzanus 3>()QexToB. 3amepikka
(delay) ¢ mapamerpom 1/8 nHoTBl B Temme 100

3TO AIXUMHS, TJe
BCTpedaeTca ¢

MY3bIKaJIbHass TCOpHs,
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BPM co3naer npeacka3yemblil IaTTEpH, HO €CIIU
TPEeK HCIONB3yeT CBUHT (HampuMmep, JKa3 WiH
XHII-XOII), 3BYKOPEXXHCCEP OJDKEH aJanTUpoBaTh
3aIEPAKKY TOJL «<OKUBON» I'PYB.

- Nunamuueckas oOpabotka. Kommpeccop,
«3aBsi3aHHBI» Ha Temn (Hampumep, ¢ sidechain-
Tpurrepom oT Oac-00dku), TpeOyeT NMOHWMaHUS
puUTMHYECKOH cTpyKTypbl. B Tpeke «Get Lucky»
Daft Punk [7] cuHKONMpOBaHHBIN PUTM TUTAapHI
OUKTYeT HAaCTPOWKHM KOMIIPECCUU JJsl BCETO
mukca. [Ipumep: B ansbome «Blackstar» /IaBuna
boyu 3BYKOpEXKUCCED Tonu BuckonTtu
WCTIONIE30BA aCUMMETpPUYHbBIe pUTMBI (5/4, 7/8),
4TOOBI CO34aTh TpeBOXkHYI armocdepy [8]. bes
3HaHUsI TEOPHUH 3TO 3BY4aI0 ObI KaK Xaoc.

3. ApamXupoBKa KaK 4YacTb 3BYKOBOI'O
nu3aiiHa

3BYKOpEKHUCCEP - apXUTEKTOP YACTOTHOTO
nasamadTa.

- Kontpact u miotHoct. B Tpeke
«Stairway to Heaven» Led Zeppelin [4]
MOCTENEHHOe J00aBleHne WHCTPYMEHTOB (OT
aKyCTHYECKOW THUTaphl A0 OpKecTpa) TpeOoBaio
nepepac-rnpeaesieHus YacToT Ha KaXI0M 3Talle.

- DOwmomnusa depe3 amHamuKky. B «Creep»
Radiohead [6] B3ppIBHas nuHAMEKa B TIPUIICBE
NOCTUTHYTa HE TOJNBKO TIPOMKOCTbIO, HO U
KOHTPAcTOM IIyCTOTO IMPOCTPAHCTBA B KYIUIETE.
IIpaBuino: Ecnu apaHXUpOBKa IJIOTHAs
(Hammpumep, cUM(OHHK-METaN), 3BYKOPEKUCCED

COKpamiaer sustain y peBepOepamuu, 4YTOOBI
n30eXaTh HarPOMOXKICHHSL.
4. KoMMyHHKalus C  MY3bIKAaHTaAMU:

TOBOPUTH Ha OAHOM s3bIke. [Ipumep u3 cryauu:
- Twrapucr: «MHe Kaxercs, COJIO
TEPSIETCY.
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- be3 teopuu: 3ByKopekuccep NOBBILIAET
I'POMKOCTb.

- C Teopueil: 3ByKopexHuccep 3aMedaer,
YTO COJIO UTPAETCs B MUHOPE, @ PUTM-CEKIIHS - B
MaXope, M IpelaraeT H3MEHUTh AaKKOpA Ha
CENTaKKOPJI 11 KOHTpacTa [6].

Keiic: Puk Pyoun B pa6ote ¢ Red Hot Chili
Peppers [6]. OH He TONBKO MHUKIIHPYET, HO H
Y4acTBYeT B apaH)XKUPOBKAaX, HCIIOJb3ys 3HAHHE
MOJIBHBIX JIAJOB UIsI CO3AaHUsl (UPMEHHOTO
«Kanu(OpHUIICKOT0) 3ByUaHHS.

5. Hcropuyecknid KOHTEKCT: YYHUTbCS Yy
KIIACCUKOB

AHanorosas 3pa Kak IIKoJa:

- B 1960-x wumxenepsr Abbey Road
(Uxedd DOmepux, Ken TayHceHnm) ncnoab3oBain
KOHTPAIyHKT Ui pa3leleHus] HMHCTPYMEHTOB B
crepeonone. Hampumep, B «A Day in the Life»
The Beatles [3] ckpumky W BOKam ABMXKYTCS B
Pa3HbIX PUTMHUYECKUX naTrrepHax, qTOo
MPeJOTBPAIAET YaCTOTHBIC KOH(IIMKTEHI.

- MoHo Vs cTepeo. 3BYKOpEXKHCCEPBI
Motown (manmpumep, Jloypenc XopH)
BbICTpanBaJid MHUKC Tak, ‘ITO6I)I OH 3BYy4YaJI MOIITHO
Jake Ha MOHO-MarHuTo(oHaxX - 3TO TpedOoBallo
uAearbHOM OallaHCHUPOBKM IO T'POMKOCTH, a HE
naHopame.

6. My3bIKanbHas Teopusi B LUPPOBYIO
3MOXY

DAW kak MHCTpYMEHT KOMITO3UTOpA:

- BupryanbHble HHCTpYMEHTHI (Hampumep,
Serum, Omnisphere) MO3BOISIOT 3ByKOPEXKHUCCEPY

MEHATh TOHAIBHOCTH CEMIUIOB «HA JIETy», HO 0e3
3HAHUS UHTEPBAJIOB ATO PUBOJAUT K AUCCOHAHCY.

- ABTOoMarm3anus Ha OCHOBE Teopuu: B
EDM mnaBHbIi Tiepexon Mexay drop u verse
JocTUTaeTcss Momyisinuer (Hampumep, 3 Cm B
Eb), uro TpeOyeT mNOHWMAHUSI POJCTBEHHBIX
toHanbHocTeil. Ilpumep: I['pymma Disclosure B
tpeke «Latch» wucmomp3yer Xpomarndeckue
MIPOXOASIINE HOTHI B 0AacOBOW JWHWUH, YTOOBI
co311aTh HampsbKeHue. be3 Teopun 3To 3By4ano Obl
Kak omuOka. My3blkanbHas TeopHi - 3TO
cymepcmia 3ByKopexuccepa. OHa mpeBpamaer
TEXHUYECKUE JCHCTBUS (HACTpOIKa 3KBayian3epa,
KOMIIPECCHH) B OCO3HAHHBIC XYH0KECTBCHHBIC
pemenus. Kak HagaTs?

1. AnamusupyiTe TpeKH depe3 NpPHU3MY
Teopun. 3arpysute npoekt B DAW u ormerste,
KaK aKKopAbl, PUTM W [IWHAMHKA BIHAIOT Ha
SMOIINH.

2. OKCIepUMEHTUPYHTE € KOHTPAaCTOM.
[MompoOyiiTe TmepeBeCcTH MHUHOPHBIH TpEeK B
JIUOUACKUA J1aJ U MOCMOTPUTE, KaK H3MEHHUTCSA
BOCIIPHUATHE.

3. Cnymaiite kinaccuky. Anp0ombl Beatles,
Pink Floyd, Radiohead - 310 yueGHHMKH 1O
COUETAHWIO  WHXXCHEPHH W  MY3BIKAIbHOW
[ITyOUHBI.

«Ecnu BBl HE NOHUMAETe, MOYEMY TpPEK
BBI3BIBAET MYpAIIKHA, BBl HE CMOXETE€ 3TO
BocripousBecTn» - CtuBeH Mapkyucen (Jiaypear
Grammy, pabotan ¢ Arctic Monkeys).
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REZYUME. Magola tovush rejissyorining ishida musigiy nazariyaning ahamiyatini, u fagat texnik
ko‘nikmalardan tashqariga chiqadigan jihatlarini ochib beradi. Muallif garmoniya, ritm va aranjirovka
bilimlari chastota nizolarining oldini olish, trekning hissiy ta’sirini boshqarish va musiqachilar bilan
mulogotni yaxshilashda ganday rol o‘ynashini tahlil giladi.
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PE3IOME. CraTthsi pacKpbiBaeT BaKHOCTh MY3bIKAJIBHON Teopuu B paboTe 3BYKOpPEKHCCepa,
BBIXOJIAINEH 32 paMKH TEXHHYECKHX HABBIKOB. ABTOp aHAM3UPYeT, KaK 3HAHUEC TapMOHHH, PUTMA H

APaHKUPOBKU  TMO3BOJIAACT NPCAOTBPATHUTDH

YaCTOTHBIC

KOH(l)J'H/IKTLI, YIpaBJdaATh  SMOIHMOHAJIbHBIM

BO3H6ﬁCTBHCM TPCKa U BBICTPANBATH KOMMYHHUKAIIUIO C MY3bIKAHTAMMU.

SUMMARY. The article highlights the importance of music theory in the work of a sound engineer,
extending beyond technical skills. The author analyzes how knowledge of harmony, rhythm, and
arrangement helps prevent frequency conflicts, manage the emotional impact of a track, and facilitate

communication with musicians.

QUWIRSHAQ TEATRINDA SAXNALIQ OBRAZ JARATIWDIN
OZINE TAN USILi

) M.Tajigalieva — oqitiwshi
Ozbekistan mamleketlik korkem oner ham madeniyat instituti Nokis filiali

Tayanch so‘zlar: teatr, aktyor, asar, qo‘g‘irchoq, obraz.
KutoueBble cJ10Ba: TeaTp, akTéP, NPOU3BEACHHE, KyKia, 00pas.

Key words: theater, actor, work, doll, image.

Quwirshaq teatr1 - bul aktyor tarepinen
hareketke keltirilgen ham adamlardin turmisi
menen baylanislardi oyatatugin narseler korkem
oneri. Eger «obyekt» so6zi teatrdin tiykargi
elementi bolgan teatr quwirshagin tuwri
anlatiwshi bolsa, taripi jane de qizigli ham toliq
bolar edi. Biraq quwirshaq tek gana obekt, balkim
suwretshinin  korkem oner shigarmasi bolip
tabiladi. Quwirshaq teatrinin artisti 6zinin plastik
ham mimikaliq qurallariin ornmna stwretshi
tarepinen jaratqan suwretlew korkem Oneri
doretpeleri menen almastirdi.  Qollanilatugin
insanty ham gayr tabiiy qurallardin tiykargi parqi
quwirshaq teatrin basqa barliq teatrdin tarlerinen
ajiratip turadi. Quwirshaq teatr korkem onerinin
basqa tarlerinde amelde bolgan barliq qurallardi
quwirshaq teatr1 ayrigsha tarizde paydalanadi.
Geyde ol drama teatrina jaqinlasadi, operani
saxnaga qoyadi, zamanagoy pantomima texnika,
usillarmn  smap koredi, muzikaliq komediya
mumkinshilikleri menen shugillanadi. Solay etip,
tiri insan princip teatr korkem Onerinen, jansiz
obektiv princip bolsa sawretleytugin korkem
onerden alinadi. Usildin ayrigsha gqasiyetlerin
uyreniwdi  teatr quwirshagt  ne  ekenligin
aniqlawdan baslaniwi kerek.

Quwirshaq - jansiz, insan tarepinen jasalma
tarde jaratilgan asbap bolip tabiladi. Aktyor
quwirshaq penen oynaydi. Bul &jep, gayn tabiiy
esitiledi. Bul muzika aleminde juz berip atirgan
wagqiyalarga  ugsaydi. Ayirim  muzikantlar
Ozlerinin  tabily mushesi — dawis, vokal
apparatinan paydalanadi - olar qosiq aytadi.
Basqalar bolsa saz aspablar - skripka, truba, nay,
fagot jardeminde insan dawisin jasalma tarde
takirarlaydi. Quwirshaqti saz asbabina ugsatiw da
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sonnan ibarat, tabiyat, turmis sizdi yamasa
quwirshaqti, saz aspabti basqartwga uyretpeydi,
tap 0z denenizdi, juzini dawisinizdi
basqariwga uyretedi. Quwirshaq penen oynaw
ham ol menen saxna suwretin jarattw ushin siz 6z
aldina uyreniwiniz ham arnawl konlikpelerdi
rawajlandiriwiniz kerek.

Quwirshaq saxnasinda saxnaliq obrazdin

eki avtor1 yamasa jaratiwshisi - aktyor ham
suwretlew korkem oner wakilleri ushirasadi.
Doretiwshilik processte olar quramali

munasibetlerge dus keledi jane bul quwirshaq
kérkem onerinin ayrigsha ekilik o6zgesheligin
kelistirip shigaradi, bul ekilik 6zinde qarama-
qarsiliglardt 6z ishine aladi. Bir tarepten -
aktyordin janli kérkem oneri; ekinshi tarepten-
quwirshaqtin jansiz tabiyati; aktyorliq korkem
onerinin dinamikast ham sawretlew korkem
onerinin statikasi; 6zin wagqittan sirtta korsete
almaytugin janzat ham waqit Gstinen htkimranliq
etpeytugin janzat, tabiyat ham jasalmaliq. Bul
garama-qarsiliqlar quwirshaq teatrinda
doretiwshiliktin barliq tarawlarin 6z ishine aladi.

Aktyor quwirshaqti hareketke keltiredi, bul
jerde  quwirshaq teatr1  korkem  Onerinin
karamatlarinan biri-animaciya jaratiladi.
Animacion figura kuatilmegende tiri janzattin
illyuziyasin jaratadi. Jida jas balalar, sonin menen
birge, haywanlar (musals, pishiglar)
quwirshaqlardi  tiri  dep esaplap, hareketke
keltiriwden qorqiwlar1 biykarga emes.

Hazirgi kinde quwirshaq teatr korkem
onerinin rawajlantwi menen birge quwirshaq
aktyor kérkem onerinin bélek rawajlaniwi, ugsas
yamasa tazadan jaratilgan  korkem  Oner
tarawlarinda pariqlaniwi sezilerli guzetilip atir.



Ayirirm  jagdaylarda  quwirshaq  aktyorlar
quwirshaq teatrlarina tan bolmagan shigarmalardi
jaratadi. Bul hadiyseni toliglap korip shigiw ushin
jane qaytamiz. Endi koéreyik, suwretshi aktyor
qatnasiwisiz quwirshaq kérkem oneri shigarmasin
jaratiw1 mimkinbe?

Onin ushin ol 6z doretpelerin hareket penen
janlandiriw1 kerek boladi, sonda olar kenisliktegi-
wagqtinsha processke qosiladi, saxna obrazlarina
aylanadi.  Suwretshiler kobinese har qiyh
mexanizmler ham elektr dvigatelleri jardeminde
buni amelge asiriwga hareket etedi. Bunday usilda
hareketke keljanlilgen quwirshaglardi  geyde
dukan vitrinalarinda, Batista ayyemgi stymiw
xanalarinin saat minaralar1 4tirapinda, jaqinda
bolsa Moskvadagi Orayliq quwirshaq teatr
fasadinda koriw mumkin. Zamanagdy suwretshi
quwirshaq ishine magnitofond1 jasirip, janh
haykelge dawis beredi ham animacion illyuziyasi
payda boladi, ham sol sebepli teatrliq element
payda boladi. Biraq rawajlangan teatr korkem
oneri koézqarasinan ol juda apiwayi. Biraq, hatteki
apiway1 hareketlerde de korinbes turde suwretshi
korkem Oneri menen birge aktyor korkem oneri de
amel etedi. Suwretshi tarepinen quwirshaglardin
hareketleri qanshelli quramali oylap tabilgan
bolsa, onin aktyorliq tabiyati sonshelli (aktiv)
shaqgan boladi. Tuwr1 hareketlerdi tanlaw ushin
ol 6zinde tek gana aktyorliq oyda sawlelendiriwin
oyatiw1 kerek. Bul princip quwirshaq filmlerinde
ayqin korinetugin boladi. Ol jerde stwretshi kino
quwirshaqlarinin - hareketlerin -~ jaratiw  ushin
ayrigsha aktyorliq gabiletin iyelewi kerek yamasa
tajiriybeli  aktyorlar menen maslahatlesiwge
majbur boladi. Bunin en ayqn misali aktyorliq
uqibt bolgan chexiyaliq suwretshi Irja Trnkanin

kinodagi jumist bolip tabiladi. Quwirshaqti
hareket penen janlantiriwshi, aktyorliq oyda
sawlelendiriwge iye bolmagan suwretshi -

quwirshagbaz emes. Quwirshaq teatr1 aktyorsiz
da, suwretshisiz de bolmaydi. Aktyordin korkem
Oneri ham sGwretshinin korkem oneri obraz
yamasa suwretleytugin obrazdi jaratiw tiykarinda
birlesedi, yagniy, uliwma korkem énerdin tiykargi
nizami. Teatr ham suwretleytugin korkem oOner
bul jerde ajiralmas birdey agim, qarama-qarsi
birlik, bunda har eki tarep bir-birin 6z ara
belgilep, bir-birine tasir etedi.

Quwirshaq teatrinda suwretlew korkem
onerinin roli bul teatr aktyormin tabiyatin ayrigsha
tarizde qaliplestiredi. Birinshiden, aktyordin
koézge korinetugin korinisi jabiladi ham omin
ornina suwretshi jaratqan quwirshaq payda boladi.
Biraq bul jetkilikli emes. Omin tasiri aktyorliq
atqariwinin terenligi hdm manisine tasir etedi.
Aktyor quwirshaqtin siwretshi tarepinen berilgen
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statikasin  jenip shiga almaydi. Har ganday
hareketlerge qaramastan, quwirshaq sistemasinan
kelip shiqqan halda ko6z qarashigi, juz korinisi,
moyin, alaganlar, denesi yamasa qandayda bir jeri
quwirshaqta mudami hareketsiz ham jansiz zat
bolip qaladi. Sol sebepli saxnadagi quwirshaq
obrazi-mudami janli ham jansiz, hareketleniwshi
ham qatip galgan bolip tabiladi.

Quwirshaq teatrimin ayrigsha qasiyetleri,
ozgesheligi ushin tiykar bolgan tagr bir juda
zarurli belgi bar. Quwirshaq hesh qashan insannin
barliq hareketlerin toliq takirarlamaytuginligi
korinip turipti. Hatteki quwirshaq siyaqlt en
«insaniylastirilgan» sistemada da, adam ameldegi
bolgan kishi bulshiq et-hareketi funkciyalarinin
kopligi emes, balkim tek biraz belgili hareketler
bar. Bul en zarurli 6zgeshelik quwirshaq teatrinin
barliq strukturaliq bolimlerine ham birinshi
nawbette aktyorliq korkem onerine tasir etedi.

Har ganday dastariy yamasa zamanagoy
hareket sistemasinda quwirshaq insan hareketlerin
tek shama menen yamasa qisqartirilgan halda
takirarlaydi. Quwirshaq korkem boliwi ushin ne
kerek? Birinshiden, ol 6zi haqqinda hamme zatt1
suwret sipatinda aytpaw kerek. Eger suwrettin 6zi
hammesin  aytsa, aktyor artigsha  boladi.
Quwirshag mudami  téjiriybelerdin  statikaliq
belgilengen natiyjesin korsetedi, ol sezimlik ham
psixologiyaliq tarepten hareketsiz boladi. Misali,
mudami kuledi yamasa miyiq tartiw, psixikaliq
awirtwdi korsetiw, gapelimde hadiyseden qorqiw,
gazepti oyatiw, basqa psixologiyaliq jagday. Onin
oynaw1 kerek bolgan rolde basqa sezimler ham
jagdaylar da boladi. Sol quwirshaq olardi anlata
almaydi. Sol sebepli quwirshaq «sezimsiz» bolip
koriniwi kerek. Esaptan tisqart - bul bir, aniq
psixologiyaliq 6zgeshelikke iye bolgan juda qisqa
epizodlar ushin quwirshiglar. Aktyordin tagdiri,
waziypast waqit otiwi ham rawajlaniwi menen
ozgeriwshen, basqa qurallar ham pantomimik
tusindiriw.  Biraq  quwirshaq  hareketsiz,
6zgermeytugin zatlardi ham putkil roldi jetilisken
tarizde dizetiwi mimkin. Bul obraz xarakterdin
«suyek» yamasa sOwrettin tari uliwma manisi
boliw1 miimkin. Aqir-aqibetinde, putkil miynettin
sezimi quwirshaqqa aship beriledi. Quwirshaqta
sawlelengen, putkil hareket dawaminda saqglanip
qalgan oOzgermeytugin ayrigshaliq 6zgeshelikler
aktyorga saxna suwretinin turmisliq processlerin-
ishki ham sirtqr onin uzliksiz, natiyjeli logikaliq
manisin takirarlaw ushin tiykar beredi. Tap sol
sebepke kore, siwretshi quwirshaqqa hesh qanday
qatan  dinamikallq  poziciyan1t  bermeydi.
Quwirshaq neytral, bosanqi pozada sheshiledi
ham sekiriw yamasa basqa hareketler ogan aktyor
tarepinen hareketti aytadi. Teatr quwirshagmin
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qasiyetlerin belgileytugin tagr bir jagday bar. ahmiyetsiz zat irkinish bolmaw1 kerek. Har bir zat
Quwirshaq tinish, uzaq waqit tigilip garap turiw saylangan ham tlken boliwi, tek héreket ham
yamasa korinis ushin emes, balkim putkil metaforaliq manis, obraz ushin zarur bolgan
tamashagoyler topar1 tarepinen qabil etiletugin negizlerdi qaldiradi.

operativ hareketlerde gatnasiw ushin Aktyor stwretshiden onin korkem éasbabi da
molsherlengen. Solay eken, ol tamashagoydi bir texnikaliq qural boliwin talap etedi. Solay eken,
waqittin  6zinde tanlamiwga, yagniy juda qisqa quwirshaq texnikaliq tarepten jetilisken, qolay,
waqit ishinde, geyde bir demde galabaliq jenil, aktyor shidamliligina boysiniwshi, baqlagish
reakciyaga sebep boliw ushin jaratilgan. Bul teatr jardemshi, doretiwshilik pikir ham sezimlerdin
quwirshagin sheksiz waqit dawaminda korip barliq tislerin jetkerip bere alatugin boliw1 kerek.
shigilatugin barliq suwretleytugin korkem oner Basqasha etip aytqanda, quwirshaq aktyor ham
doéretpelerinen tupten ajiratip turadi. Quwirshaqta tamashagdy arasindagr tosiq emes, balkim
zarurli ham sheshiwshi hamme zat aniq boliwi tinlagish tamashagdy ushin aktyorliq korkem
kerek ham stwret ushin ekinshi darejeli, onerinin uzatiwshisi boliw1 kerek.

Paydalanilgan adebiyatlar
1. A.N.Sokolov. Teoriya stilya. “Iskusstvo” 1968.

REZYUME. Hozirgi vaqtda qo‘g‘irchoq teatri san’atining rivojlanishi bilan bir qatorda qo‘g‘irchoq
aktyori san’atining ham ko‘p jihatdan yakkalanib rivojlanishi, san’atning o‘xshash yoki yangi yaratilgan
yo‘nalishlarida tabaqalanish kuzatilmoqda. Ba’zi hollarda qo‘g‘irchoq aktyorlari qo‘g‘irchoq teatrlariga xos
bo‘lmagan asarlar yaratadilar.

PE3IOME. B HacTosiiiee BpeMsi, HapsAy C pa3BUTHEM HCKycCTBa KyKOJIBHOTO TeaTpa, UCKYCCTBO
KYKOJIBHOTO aKTepa BO MHOTOM pa3BHUBAETCs M30JIMPOBAHHO, HaOmoaaercs auddepeHnanis B CMEKHbBIX
WIM BHOBb CO3/IaHHBIX HANPaBJICHHUSX HCKYCCTBA. B HEKOTOPHIX Ciydasx KyKOJbHBIE AaKTEPhl CO3/MAIOT
MPON3BE/ICHHS, HE CBOMCTBEHHbIE KyKOJIBHBIM TeaTpaM.

SUMMARY. B Hacrosmiee BpeMsi Hapsily C pa3BUTHEM HCKycCTBAa KYKOJIILHOI'O TeaTpa B
3HAYUTEIBLHOW CTCIEeHW Ha0momaeTcs 000COOJICHHOE pa3BUTHE HCKYCCTBA KYKOJIBHOTO — aKTépa,
¢ epeHIranis B CXOAHBIX WM BHOBB CO3/IaBa€MBIX 00JIACTSAX MCKYCCTBA. B psne ciydaeB KyKOJIbHUKH
CO3JIAIOT MPOM3BEICHHS, HE XapaKTePHbIE AJIsl KYKOJIbHBIX TEaTPOB.

REJISSOR FAOLIYATIDA ASARNING XATTI-HARAKAT TAHLILI

Fayoz Turg‘unboyev — o ‘gituvchi
O ‘zbekiston daviat san’at va madaniyat instituti

Tayanch so‘zlar: rejissyor, Xatti-harakat, aktyor, sahna, musiqa, drama, pyesa, asar, teatr, g‘oya,
metod, institut.

KuroueBble ciiaBa: pexuccep, OBEJAEHHE, aKTeP, CIIEHa, My3bIKa, Jpama, [beca, IPOU3BEICHHUE,
TeaTp, ujiea, METOJl, UHCTUTYT.

Key words: director, actor, scene, music, drama, a play, work, theatr, the idea, method, institute.

Rejissyor — tashkilotchi, badiiy rahbar, layogati bo‘lmagan talabani, uzluksiz mashglar
jamoa tarbiyachisi muallim hamda yaxsh iijrochi davomida ma’lum ko‘nikmalarga o‘rgatish sohaga
aktyor bo‘lishi kerak. Stanislavskiy sistemasi oid bilimlarni gisman o‘rganish mumkin. Ammo
V.I.Nemirovich Danchenko ta’limotida rejissyor- talabaning o‘zida tug‘ma professional layoqat
pyesa talginchisi, rejissyor-ko‘zgu va tashkilotchi bo‘lmasa, hech ganday mshg‘ulot va bilim unga
ekanligi ta’kidlangan. Rejissyor — tomosha yordam bera olmaydi.
yaratishda barcha ijodiy jarayonni tashkilotchisi, Asarni sahnalashtirishda rejissyorlik
yagona oliy maqgsadga, g‘oyaga yo‘naltirishda talginiga keladigan bo‘lsak, birinchi galda mavzu
barcha jamoani yo‘lboshchisi sifatida va g‘oya, oliy magsad aniglab olinishi muhim
gavdalanadi. Rejissyorlik kashini egallashga ekan. Rejissyor-pedagog Bahodir Nazarov bilan
kirishgan talaba ko‘plab ijodiy sohaga oid bo‘lgan suhbatimizda atoqli rejissyor asar ustida
bilimlardan tashgari, tabiatan shu sohaga ishlash borasida quyidagilarni aytadi:
qobiliyati bo‘lishi zarur. Rejissyorlik sohasiga “Sahnalashtirish uchun asar olindi deylik. Asar

50



bilan dastlabki tanishuv chog‘idayoq uning
mavzusi aniq belgilanadi. Mavzular juda ko‘p.
Masalan, sevgi, nafrat, urush, qotillik, o‘lim,
yaxshilik, rashk, nomus, do‘stlik, burch,
odamiylik, adolatparvarlik, vatanparvarlik va h.k.
Mavzu aniglangach, dramaturg ushbu asar bilan
nima demoqchi?, ya’ni, asar g‘oyasi aniqlanadi.
Ana undan so‘ng rejissyor sahnalashtirmoqchi
bo‘lgan spektakli bilan nima demoqchi degan
savolga javob izlash kerak bo‘ladi. Har bir mavzu
vaqgt va makonda mujassamlashgan hayotning bir
bo‘lagi bo‘lib, asarda ana shu hayot bo‘lagi aniq
bo‘lishi zarur”.

Teatr sahnasidagi har ganday namoyish
etilgan spektaklning mavzu va g‘oyasi, oliy
magsadi ezgulikni kuylash, targ‘ib etishdan iborat
bo‘lib, uning asoslarini dramaturg yozgan asar,
rejissor talqgini, aktyor ijrosi tashkil etadi. Mavzu —
bugungi kun uchun dolzarb, g‘oya -
yo‘naltiruvchi, oliy maqsad — esa ta’sir etuvchi
kuchlarga ega bo‘lishi zarur. Xalqning ma’rifati
va ma’naviyatini, inson qadrini va manfaatlarini,
ezgulik timsolini tarannum etib, yaxshilikka
chorlashda yuqorida sanab o‘tilgan jihatlar muhim
rol o‘ynaydi.

G‘oya nima? G‘oya — ijodkor ifodalagan,
aytmoqchi bo‘lgan asosiy fikr. Asarda bosh g‘oya
va kichik-mayda g‘oyachalar bo‘lishi mumkin,
lekin u yakunda yaxlit umumlashgan holda bir
g‘oyani ilgari surgan bo‘ladi. Abdulla Qodiriyning
“O‘tkan kunlar’ida bosh g‘oya vatanparvarlikka
da’vat. Anton Pavlovich Chexovning “Uch opa-

singil” asarida ham shunday. Opa-singil
Prozovalar hayotiy sharoit tufayli Moskvaga
intiladilar. Birog, ularning ezgu intilishlari

kundan-kunga turmush giyinchiliklariga, dilni
vayron giladigan hodisalarga duch keladi. Bu asar
ham o‘sha davr hayotiga nafrat uyg‘otadi. G‘oya
insonni butkul yaxshilikka undashi kerak. lzzat
Sultonning “Imon” asarida haromxo‘rlik, o‘g‘rilik
qoralanadi. Professor Komilovning o‘g‘li Orif
marhum olim Yusupovning qo‘lyozma asarini
o‘g‘irlab olib, uning bir qismini kandidatlik
dissertatsiyasi sifatida yoqlagan. Bir so‘z bilan
aytganda inson bu darajada tuban emas, imonli
bo‘lishi kerakligi asar g‘oyasidir.

Oliy magsad nima? Oliy magsad — asar
orqali ta’sir etish bo‘lib, o‘quvchining yoki
tomoshabinning  dunyoqarashini  o‘zgartirish.
Spektakldan so‘ng tomoshabin avvalgi fikridan,
garashlaridan tubdan farg qiluvchi  yangi
dunyoqarashni o‘zlashtirishi oliy magsaddir.
Sahnalashtirish va vogelikni qurishda xatti-
harakat masalasiga chuqurroq yondashganimizda,
asosan rejissorning sahnaviy asar xatti-harakat
tahlilini  o‘tkaza  olishi; sahna asarining
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kompozitsiya jihatdan to‘g‘ri rejalashtirishi; asar
mag‘zini sahnada ochib bera olishi; aktyor bilan
magsad, berilgan shart-sharoitda, gahramonning
uzluksiz xatti-harakat tizimidagi o‘rnini aniqlay
bilishi; turli janr va uslubga xos asarlar ustida
ishlay olishi; sahnaviy bezak, musiqga, turli
shovqinlar orgali sahna asarining janriga mos
bo‘lgan mubhitini yaratishi; mizansahnalashtirish;
yaxlit sahna asarini yarata olishi; barcha ishlab
chiqarish bo‘limlari hamda ijodiy jamoa ishini
tashkillashtira bilishi shart ekanligi namoyon
bo‘ldi. “Qanday qilib” degan narsani kitobdan
0°‘qib olish bilan hech narsaga erishib bo‘lmaydi.
Agar u amaliyotda sinovdan o‘tkazilmas ekan,
uning hech bir foydali tomoni bo‘lmaydi. Bu
yo‘lda muvaffaqiyat va mag‘lubiyatlar bo‘lishidan
cho‘chimaslik kerakligi ravshanlashadi. Bo‘lajak
sahna  ijodkorlari o‘z  mahoratlari  bilan
tomoshabinlarni ma’nan boyitadi, ruhini poklaydi,
ko‘nglini ko‘taradi, ertangi kunga ishonch paydo
qiladi. Tarbiyachining o‘zi tarbiyalangan bo‘lishi
kerak deganlaridek, sohaning sir-asrorlarini
yaxshi anglagan holda ish tutishlari hozirgi davr
talabidir. Teatr san’ati “Taraqqiyot strategiyasi”da
muhim o‘rin tutadi. Milliy va umuminsoniy
manfaatlarga xizmat qilish barobarida, ma’naviy
ozuga beradi. Shuning uchun ham sohaning
ertangi umidi sifatida tarbiyalanayotgan yosh
kadrlarning badiiy saviyasini oshirish, ularda
kasbiy mahorat shakllantirish bugungi kundagi
pedagoglarimizning oldida turgan eng muhim
vazifa sanaladi. Bu yo‘lda izlanib, hayotiy tajriba
orqali amaliy o‘quv jarayonlariga jahon aktyorlik
maktablari talabiga mos ravishda yangi uslub,
yangi yondashuvlarni kiritish dolzarb masaladir.
Talaba-aktyor, talaba-rejissorlar bugungi kun
tomoshabinining talabi va istaklaridan kelib
chiqib, o‘z mahoratlarini innovatsion uslublarda
oshirib borishi magsadga muvofiq. Shu yo‘lda
izlanayotgan barcha pedagoglarimizning magsadi
oliy bo‘lib, har bir talabaga individual yondashgan
holda uning kasbiy mahoratini shakllantirishga
xizmat qiladi. Bu esa kelajakda har bir
tomoshabinning onggida milliy va umuminsoniy
gadriyatlar, mehr-oqgibat, vatanparvarlik, sadogat
tuyg‘ularini uyg‘otishi shubhasizdir.

Pyesa va rolning xatti-harakat tahlili
sahnalashtiruvchi rejissor faoliyatidagi eng muhim
omillardan hisoblanadi. Chunki, pyesani har
tomonlama chuqur tahlil gilish — sahna asarining
puxta kompozitsion qurilmasining asosidir. Tahlil
sahna asarining g‘oyaviy-badily  giymatini,
yoritilishi lozim bo‘lgan mavzuni hamda voqealar
tizimini, harakatlarni aniq belgilashga xizmat
giladi. Sahnaviy asarning xatti-harakat tahlili ayni
shu magsadni ko‘zlagan bo‘lib, ijodkor shaxs
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fikrini mujassamlashtiradi, inson qalbiga ta’sir
etuvchi anig magsad va badiiy vositalarni
tanlashga yordam beradi.

Tarbiyalanayotgan rejissyor va aktyor
uchun his-tuyg‘uli kurashlarga boyligi, asardan
olingan parchaning ahamiyati, gahramonning
xarakteri va  o‘zlashtirishdagi  uslublarning
gizigligi bilan ajralib turadi. Pedagogik ijodiy
faoliyatning asosiy magsad va vazifasi
rejissorning asosiy quroli bo‘lmish shaxsiy
fuqarolik pozitsiyasiga, dunyoqarashiga bog‘liq
bo‘lib, asar tahlili uslubiyati bilan bo‘lg‘usi
ijodkorlarni qurollantirish. Va albatta, amaliy
faoliyatni  nazariy bilimlar  bilan  boyitib,
mahoratiga asos solishdir.

Rejissor va aktyorlik yo‘nalishida tahsil
olayotgan talabalar ganday bilimlarga ega bo‘lishi
kerakligi va ularni amalda qo‘llay olishi lozimligi
ko‘rsatiladi. Masalan, aktyorning o‘z ustida
ishlash orqali erishish mumkin bo‘lgan sifatlar —
psixofizik  xatti-harakat  bajarish,  sahnaviy
erkinlik, ijodiy fikrlash, baholash, munosabat
bildirish, partnyorlar bilan ishlash, his qilish,
nutqiy xarakter topish, ta’sirchanlik kuchini
oshirish jihatlariga e’tibor qaratilgan. Rejissor esa
xatti-harakat tahlili to‘g‘risidagi bilim va uning
rivojlanish jarayonini; teatrni insonga g‘oyaviy,
ma’naviy, tarbiyaviy ta’sir ko‘rsatish vositalarini;
spektakl vyaxlitligining gonuniyatlarini; asar
mavzusini aniglay olishni; dramatik asarning
hissiy va g‘oyaviy ta’sir ko‘rsatuvchi unsurlari
hamda oliy magsadini; pyesaning asosiy
vogealarini aniglay bilishlikni; asarni harakatga
keltiruvchi  asosiy  garama-garshilik  ganday
kuchlar o‘rtasida va qayerda sodir bo‘lishligini
aniglay bilishi; pyesadagi vogealar tizimi orgali
uzluksiz xatti-harakatni aniglashtira olish; mayda
vogeachalardan yaxlit voqelikni ko‘ra olishi;
spektaklning maromi va sur’atini belgilay olishi,
ishtirokchilarning o‘ziga xos bo‘lgan tabiati,
harakat chizig‘ini belgilashi aks etgan.

Sahnalashtirish va vogelikni qurishda xatti-
harakat masalasiga chugurroq yondashganimizda,
asosan rejissorning sahnaviy asar xatti-harakat
tahlilini  o‘tkaza  olishi; sahna  asarining
kompozitsiya jihatdan to‘g‘ri rejalashtirishi; asar
mag‘zini sahnada ochib bera olishi; aktyor bilan
magsad, berilgan shart-sharoitda, gahramonning
uzluksiz xatti-harakat tizimidagi o‘rnini aniqlay
bilishi; turli janr va uslubga xos asarlar ustida
ishlay olishi; sahnaviy bezak, musiga, turli
shovqinlar orgali sahna asarining janriga mos
bo‘lgan mubhitini yaratishi; mizansahnalashtirish;
yaxlit sahna asarini yarata olishi; barcha ishlab
chiqarish bo‘limlari hamda ijodiy jamoa ishini
tashkillashtira bilishi shart ekanligi namoyon
bo‘ldi. Bugungi kunda O‘zbekiston davlat san’at
va madaniyat instituti o‘z ta’lim sifatini
professorlar, san’at arboblari, xalq artistlari,
xizmat ko‘rsatgan artistlar va yosh malakali
kadrlarning o‘quv jarayoniga ham amaliy, ham
ilmiy yondashuvdagi innovatsion uslublari bilan
boyitib kelmoqda. Birgina “Musiqali teatr san’ati”
kafedrasining o‘zidaXalgaro “Ahmad Yassaviy
hamda “Bobur” mukofotlari, “Mehnat shuhrati
ordeni” sohibi, tajribali rejissyor Bahodir
Nazarov, professorlar Rashid Usnatov, Ernazar
Yarbekov, dotsentlar Sherzod Muhammadiyev,
Habibullo Qobilov kabi ustoz-pedagoglar bo‘lajak
aktyor va rejissorlarga teatr san’atining sir-
asrorlarini jahonning ilg‘or metodlariga hamohang
tarzda o‘qitishmoqda.

Xulosa qilib aytganda, bo‘lajak rejissor va
aktyor tayyorlashning bugungi kundagi o‘rni
muhim hisoblanib, unga dunyoning barcha teatr
maktablari va wulardagi ta’limotlarni chuqur
o‘rgangan holda ta’lim jarayonini tashkil etish,
innovatsion o‘quv reja va uslublarni joriy etish
orqali  kelajakda  iste’dodli, izlanuvchan
jjodkorlarni tarbiyalash ko‘zda tutiladi. Bunda
pedagoglarimizning xizmati begiyosdir.
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REZYUME. Ushbu maqolada bo‘lajak rejissyorlar bilan tanlangan asarning xatti-harakat tahlili ustida
ishlash, talaba rejissyor kadrlarni tayyorlashda muhim jihat hamda metodlar hagida fikr va mulohazalar

yuritiladi.
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SUMMARY. In this article, there are thoughts and opinions about the important aspects and methods
of working with future directors on the behavioral analysis of the selected work, training student director

personnel.

KINO HAM DRAMATURGIYA

HUJJATLI FILMLARDA OVOZ REJISSYORLIGI: TEXNIKA,
SAN’AT VA HAQIQATNI IFODALASH

Abdreymov Manas Bekpolatovich — “Texnogen san’ati” kafedrasi mudiri
O ’zbekiston davlat san’at va madaniyat instituti Nukus filiali

Tayanch so‘zlar: hujjatli film, ovoz rejissyorligi, atmosferik tovushlar, musiganing roli, foley,
dubbing, audiovizual san’at, montaj, ovoz effektlari, hissiy ta’sir.
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Hujjatli film — bu hayotning o‘ziga
xosligini, voqealarni va odamlarga bo‘lgan
munosabatni ko‘rsatishga intiladigan, realistik va
ko‘pincha dokumental materiallardan
foydalanuvchi audiovizual san'at turi sifatida
tanilgan. Ushbu filmning haqigiy vogealar bilan
chambarchas bog‘lanishi, tomoshabinga
tasvirlangan hodisalar va holatlar hagida aniq
tasavvur berish, odamlarni o‘zaro bog‘lash va
tushunishni  kuchaytirish uchun ovozning roli
muhimdir. Hujjatli filmlar ko‘pincha dramatik
yoki ilmiy magsadlarda vyaratiladi va ular
tasvirlangan voqealarni tomoshabinga eng to‘liq
va aniq tarzda yetkazishga harakat giladi. Ovoz
rejissyorligi bu jarayonda faol ishtirok etadi,
chunki ovozlar nafagat vogealarni aks ettirishda,
balki filmning magsadi va muallifning fikrini
tomoshabinga etkazishda ham muhim vositadir.

Hujjatli  filmlarda ovoz rejissyorligi,
odatda, musiga, atmosfera tovushlari va ovoz
effektlaridan  tashkil topgan ko‘p qirrali
yondashuvni o‘z ichiga oladi. Ovoz rejissyorlari
filmning badiiy tarkibiga garab, tasvir va audio
elementlarini uyg‘unlashtirishni magsad qiladilar.
Shu bilan birga, ovoz rejissyorligi ham texnik,
ham badiiy bilimlarni o‘z ichiga oladi, chunki
filmda aniq bir tasvirning yaratgan muhitini yoki
hissiy holatini ovoz orqgali tasvirlash kerak
bo‘ladi. Filmning ovozli tarkibini yaratishda
san'at va texnikaning uyg‘unligi  yuqori
darajadagi ijodkorlikni talab giladi. [1-56]

Ovoz rejissyorligi hujjatli filmning hajmi
va turiga qarab o‘zgaradi, shuning uchun har bir
film uchun ovozni ishlatish va yaratish
yondashuvi individual tarzda yaratiladi. Dastlabki
ovozlar va audiovizual vositalar orgali filmning
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umumiy muhitini yaratish juda muhim. Hujjatli
filmlarda ovozning ahamiyati shundaki, ular
orqali tomoshabin filmni faqat ko‘rish bilan
cheklanmaydi, balki ularning his-tuyg‘ulari,
tasavvurlari va fikrlari ham qo‘zg‘atiladi. Hujjatli
filmlarda ovoz rejissyorligining roli ko‘plab
texnik va estetik jihatlarni o‘z ichiga oladi. Ovoz
rejissyorlari bir tomondan, tasvirlar bilan uyg‘un
tovushlar  yaratishda va filmga musigiy
elementlarni qo‘shishda yirik mas'uliyatni o‘z
zimmasiga olishadi. Birog, boshga tomondan,
ular o‘zlarining ijodiy qarashlarini va estetik
yondashuvlarini qo‘llab-quvvatlaydilar. Masalan,
hujjatli filmda musiganing roli juda katta, chunki
musiqganing atmosferik effektlari tomoshabinlar
uchun filmning anig magsadiga erishishda
muhim vosita bo‘lib xizmat qiladi. [2-74].

Ovoz rejissyorligi san’ati ilim fanda juda
qiyinchilik tug’diradigan kasblardan biridir bu
sohada san’at va texnikaning ijodiy topilmasi va
boshqga har xil ijodiy yutuglari haqgida so’z
ketganda olimlarning ilmiy ishlaridan kelib
chjigib chuqur tahlil gilishga ti’gri keladi. Ovoz
rejissyorligi  — bu fagatgina tovushlarni
birlashtirish yoki tovush effektlarini yaratish
emas, balki filmning badiiy shaklini yaratishda
muhim vosita sifatida xizmat giladi. Hujjatli
filmda ovozning roli keng gamrovli bo‘lib, ovoz
rejissyorlari filmning tasvirlari bilan
uyg‘unlashgan tovushlarni yaratadilar. Bu
tovushlar  atrof-muhitning o‘ziga  xosligini
tasvirlashga yordam beradi, vogeani yanada
ta'sirli va hayotiy qilishda muhim rol o‘ynaydi.
Ovoz rejissyorlari hujjatli filmda yugori sifatli,
real va dramatik tovushlarni yaratish orqali
tomoshabinlarga  filmni to‘liq his qilish



imkoniyatini yaratadilar. Hujjatli filmda ovoz
ishlatilishini o‘rgatish, nafagat texnik, balki
estetik yondashuvni talab giladi.

Hujjatli filmlarda ovoz rejissyorligining
roli ko‘plab texnik va estetik jihatlarni o‘z ichiga
oladi. Ovoz rejissyorlari bir tomondan, tasvirlar
bilan uyg‘un tovushlar yaratishda va filmga

musiqiy elementlarni qo‘shishda yirik
mas'uliyatni o‘z zimmasiga olishadi. Biroq,
boshqa tomondan, wular o‘zlarining ijodiy

qarashlarini va estetik yondashuvlarini qo‘llab-
guwvatlaydilar.  Masalan,  hujjatli ~ filmda
musiganing roli juda katta, chunki musiganing
atmosferik  effektlari  tomoshabinlar  uchun
filmning anigq magsadiga erishishda muhim vosita
bo‘lib xizmat giladi. [3-74]. Bundan tashgari,
ovoz rejissyorligi ko‘plab ijodiy elementlardan
iborat bo‘lgan jarayonni talab qiladi. Ovoz
effektlari, masalan, foley — bu filmlarda realistik
ovozlarni yaratish uchun ishlatiladigan texnik
vositadir. Foley yordamida filmda har bir
harakatning, masalan, odamlarning bosib o‘tishi
yoki qog‘ozni qirib tashlashning tovushi
yaratiladi. Bu jarayon filmning tasvirini yanada
haqigiy giladi va tomoshabinni vogeaga yanada
chuqurroq bog‘laydi. Hujjatli filmda har bir
tovushning ahamiyati katta va u filmning vizual
qismiga qo‘shimcha ta'sir qilishi mumkin. [4-
122].

Atmosferik Tovushlar: Hagigatni
Tasvirlash  Vositasi:  Atmosferik  tovushlar,
hujjatli filmlar uchun zarur komponent bo‘lib,
ular filmdagi muhitni aniq va to‘liq tasvirlashda
xizmat qiladi. Ovoz rejissyorlari atmosferik
tovushlar yordamida filmning hagigatini aks
ettirishni  magsad giladilar. Masalan, shahar
atrofidagi shovqin, tabiatdagi tinchlik,
yomg‘irning ovozi yoki odamlarning harakatlari

— bularning barchasi filmga hagigatni, real
vogealarni  tasvirlashda  yordam  beradi.
Atmosferik ~ tovushlar ~ nafagat  filmning

realistikligini ta'minlaydi, balki filmning hissiy
holatini  ham vyaratadi. Hujjatli  filmlarda
atmosferik tovushlar o‘ziga xos vosita sifatida
ishlatiladi, chunki ular tomoshabinga vogealar
joyining holati va makonini yanada anigroq
yetkazishga imkon beradi. Shunday qilib,
tovushlar, filmdagi muhitni yaratishda va
tomoshabinlarni vogeaga chuqurroq jalb gilishda
muhim rol o‘ynaydi. [5-101]. Atmosferik
tovushlar, shuningdek, filmning umumiy tasvirini
va umumiy hissiyotini kuchaytiradi, bu esa
tomoshabin uchun yanada kuchli va ta'sirli
bo‘lishiga olib keladi.

Musiga va Ovoz Effektlari: Filmni Jonlantirish:
Musiga hujjatli filmlarda dramatik effektlarni
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yaratishda muhim vosita hisoblanadi. Musiga
yordamida filmning asosi va gahramonlarining
ruhiy holati, shuningdek, filmdagi muhim
vogealar yoki o‘zgarishlar haqida tomoshabinga
anig tushuncha berish mumkin. Musiga — bu
filmni kuchlirog gilish, uning badiiy ahamiyatini
oshirish va tomoshabinni o‘ziga jalb gilish uchun
zarur vositadir. Shuningdek, musiga yordamida
filmning mavzusini yoki vogealar tahlilini
kuchaytirish mumkin. [6-154].

Musiqa va ovoz effektlarining uyg‘unligi
filmning hissiy to‘liq ko‘rinishini yaratishda
muhim ahamiyatga ega. Hujjatli filmlarda musiga
va tovushlarning birgalikda ishlatilishi filmning
badily  yaxlitligini  ta’minlaydi.  Boshga
tomondan, foley effektlari yoki ovoz montaji
orgali filmda yuz berayotgan kichik harakatlar
yoki tovushlarni yaratish filmni yanada haqiqiy
va ta'sirli giladi.

Dublyaj:  Multimadaniy  Yondashuv:
Dubbing, hujjatli filmlar uchun zarur vosita
bo‘lib, turli tillarda subtitrlar yoki qo‘shimcha
izohlarni  tagdim etish uchun ishlatiladi.
Dubbingning afzalligi shundaki, filmning global
auditoriya uchun tushunarli bo‘lishini
ta'minlaydi. Ovoz rejissyorlari, turli tillarda
filmni dublyaj qilishda nafaqat so‘zlarning to‘g‘ri
tarjimasini, balki madaniy kontekstga mos
ovozlar vyaratishni maqgsad qiladilar. Shunday
qilib, dubbing hujjatli filmlarda xususiy va keng
auditoriyalar uchun samarali vosita hisoblanadi.
[7-108]. Hujjatli filmlarda ovoz rejissyorligining
roli nihoyatda muhimdir, chunki ovoz nafagat
filmning tasviriy gismiga mos keladi, balki
tomoshabinlarga filmning magsadi va vogealarini
aniq va ta'sirli tarzda yetkazishda yordam beradi.
Ovoz  rejissyorlari  filmning  audiovizual
tuzilmasini yaratishda, tovush va musiga orgali
filmni hayotiy va hissiy jihatdan kuchaytiradilar.
Ovoz rejissyorligi nafagat texnik, balki estetik
ijodkorlikni ham talab qiladi, bu filmning
dramatik va psixologik tasvirini kuchaytiradi.
Atmosferik tovushlar, musiganing roli, foley
effektlari va dubbing kabi ovoz komponentlari
hujjatli filmlar uchun zarur vositalardir, chunki
ular filmni realistik va hagigatga yaqgin gilish,
tomoshabinlarning filmga bo‘lgan bog‘lanishini
kuchaytirish va his-tuyg‘ularini qo‘zg‘atishda
asosiy vosita bo‘lib xizmat qiladi.

Hujjatli filmlarda ovoz rejissyorligining
texnik yondashuvlari filmning umumiy tasvirini
to‘ldirib, badiiy shaklini yaratishda yordam
beradi. Hujjatli filmlarda ovozning ahamiyati, uni
nafagat texnik va badiiy magsadlarda, balki
tomoshabin bilan aloqani o‘rnatish, vogqealarni
yoki hodisalarni kuchaytirish va hissiy ta'sir
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yaratishda ham ko‘rish mumkin. Buning
natijasida, 0voz rejissyorligi filmning
muvaffagiyatini ta'minlashda katta ahamiyatga
ega bo‘ladi va hujjatli filmlarning san'ati va
texnikasida ajralmas o‘rin tutadi.

Glossary (So‘zlar Lug‘ati)
1. Hujjatli film (Documentary film): Real
vogealar, hodisalar yoki hayotiy mavzularni
tasvirlaydigan, badiiy usulda yasalgan film turi.
Hujjatli filmlar faktlarga asoslanadi va odatda
haqigiy odamlar va vogealar bilan ishlaydi.
2. Ovoz rejissyorligi (Sound design): Film
yoki boshga audiovizual mahsulotlarni yaratishda
ovozning barcha aspektlarini boshgarish va
dizayn qilish jarayoni. Bu jarayon musiqalar,
tovush effektlari, atmosferik tovushlar va ovozli
tasvirlarning integratsiyasini o‘z ichiga oladi.
3. Atmosferik  tovushlar  (Atmospheric
sounds): Filmdagi muhitni yoki joylashuvni aniq
ifodalovchi  tovushlar. Masalan, tabiatning
tovushlari, odamlar orasidagi shovgin yoki
shahar tovushlari, bu orgali vogea joyi
tomoshabinga haqiqiy tarzda ko‘rsatiladi.
4. Musiqganing roli (Role of music): Musiga
filmdagi atmosferani yaratishda, tomoshabinlarni
vogeaga ruhiylanishda, yoki hissiy ta’sirni
kuchaytirishda ishlatiladi. Musiga filmning
umumiy dramaturgiyasiga xizmat giladi.
5. Foley: Filmga o‘zgacha tovush effektlarini
qo‘shish jarayoni. Tabiiy tovushlar (masalan,

gadamlar, eshikni ochish, ob-havo tovushlari)
filmning haqigiylik hissini  oshirish  uchun
yaratiladi.

6. Dublyaj: Film yoki televizion dasturlarni
boshqga tilga tarjima qilish va yangi ovozlarni
yozish jarayoni. Bu jarayonda original ovozlar
olib tashlanib, yangi ovozlar joylashtiriladi.

7. Audiovizual san'at (Audiovisual art):
Tasvir va ovozning birgalikda ishlashini talab
qgiladigan san’at turi. Film, video, animatsiya va
boshga vizual wva  eshitish  elementlari
birlashtirilgan  san’at  shakllari audiovizual
san’atga kiradi.

8. Montaj (Editing): Film yoKki
videomateriallarni tartibga solish va
shakllantirish jarayoni. Montaj orgali filmning
strukturasini  yaratish, tasvir va  ovozni
uyg‘unlashtirish, hikoyaning ritmini boshqgarish
mumkin.

9. Ovoz effektlari (Sound effects): Filmda
tasvirni to‘ldirish yoki voqeaga ta’sir qilish
uchun yaratilgan sintetik yoki tabiiy tovushlar.
Masalan, harakat tovushlari, quroldan o‘q otish,
motorning tovushi.

10. Hissiy ta’sir (Emotional impact): Film yoki
boshga san’at asarining tomoshabinlarda
muayyan his-tuyg‘ularni (baxt, qo‘rquv, hayajon)
uyg‘otish gobiliyati. Ovoz, musiqgalar va tasvirlar
bu hissiy ta’sirni yaratishda asosiy rol o‘ynaydi.
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REZYUME. Huijjatli film — bu real vogealarni tasvirlash va hagiqgatni aks ettirishga garatilgan
audiovizual san'atning bir turi bo‘lib, uning muvaffaqiyati ko‘pincha ovoz rejissyorligining yuksak
darajadagi ijrosi bilan bog‘ligdir. Ovoz rejissyorlari hujjatli filmlar orqali tasvirni yanada kuchliroq his
gilish, tomoshabinga vogea va vaziyatni chuqurrog yetkazish imkoniyatini yaratadilar. Atmosferik tovushlar,
musiganing roli, foley effektlari va dubbing kabi ovoz komponentlari filmning hagigatni tasvirlashda va
hissiy ta’sirni oshirishda zarurdir. Magola hujjatli filmlarda ovoz rejissyorligining texnik va san’atiy jihatlari,
uning filmda ifodalanadigan voqealarga ta’siri, auditoriya bilan bog‘lanishning psixologik va badiiy o‘rni
haqida so‘z yuritadi.

PE3IOME. JlokymMeHTaIbHOE KWHO - 3TO BUJ ayAHOBHU3YaJIbHOTO MCKYCCTBA, OPHEHTHPOBAHHBIA Ha
0To6pa>1<eHHe PCAIBHBIX COOBITHI H npaBbl, YCIIEX KOTOPOTrO BO MHOT'OM 3aBHUCHUT OT BBICOKOI'O YPOBHSA
paboThbl 3BYKOPEKUCCYPBI. 3BYKOPEKUCCEPHl B JOKYMEHTAIBHBIX (DUIIbMaxX CO3JAl0T BO3MOXHOCTH Oolee
SPKOro BOCHPHUATUA I/1306pa)KeHI/I$I, ITIO3BOJIAOT rny6>i<e nepeaarb COOBITHE H CUTyallUl0 3PUTCIIIO.
ATMOCQepHbIe 3BYKH, POJIb MY3bIKH, (OTM M AYOJSDK - BaXKHBIE DJIEMEHTHI 3BYKOBOTO OQOpPMIICHUS,
crocoOcTByoIIKEe 00JIee TOYHOMY OTOOPAKEHUIO PEAIbHOCTH U YCHUIICHHUIO SMOLIMOHAILHOIO BO3JCHCTBUS.
B CTaTbC PACCMATPUBAKOTCA  TCXHHUYCCKHUEC U  XYAOXKCCTBCHHBLIC ACIICKThl  3BYKOPCIKUCCYPBI B
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JTOKyMEHTAJIBHBIX (UIbMaxX, €€ BIUSHWC Ha BBIPAKCHHE COOBITHA B (UIBME W IICHXOJOTHYECKOE,
XyJI0KECTBEHHOE B3aUMOJIEHCTBUE C Ay IUTOPHUEH.

SUMMARY. Documentary film is a form of audiovisual art that focuses on depicting real events and
truth, and its success is often linked to the high-level performance of sound design. Sound designers in
documentary films create opportunities for a more vivid experience of the visuals, allowing deeper
communication of events and situations to the audience. Atmospheric sounds, the role of music, foley
effects, and dubbing are essential components of sound design, aiding in the accurate portrayal of reality and
enhancing emotional impact. This article discusses the technical and artistic aspects of sound design in
documentary films, its influence on expressing events within the film, and the psychological and artistic
interaction with the audience.

3BYKOPE)KHCCYPA B Y3BEKCKOM KHHO: OT TPA UL
K COBPEMEHHBIM TEXHOJIOTHSIM

J.B.Ar3zamoB — cmapuuii npenooasamens
Hayuonanvuwsiti uncmumym scmpaouozo uckyccmea umenu bameipa 3axuposa
npu I'ocydapcmeennoii koncepeamopuu Y3bexucmana

Tasinu cy3map: ¥y30ek KHHOCH, TOBYII PEXKUCCEPIUTH, KWHEMaTorpapus TaphXd, TOBYII
TEXHOJIOTHSIIApH, PaKaMJTU TpaHCHOopMaIIUs.

KaioueBbie ciioBa: y30€KCKOe KHHO, 3BYKOPEKHCCYpa, HCTOpUsS KuHeMartorpada, 3BYKOBbIE
TEXHOJIOTHH, IIu(pOoBasi TpaHchopManus.

Key words: uzbek cinema, sound engineering, cinema history, sound technologies, digital
transformation.

3ByKopexxuccypa B y30€KCKOM  KHHe- MarHuTOQOHAMH, TO CETOJHS OHH OCBaWBaIOT
MaTtorpade mpeacTaBisieT coOOH yHUKaIbHBINA BUPTYaJbHbIE CTYAUU U IPOCTPAHCTBEHHBIN 3BYK.
CHHTE3 TPAaJULUOHHBIX MY3bIKaJbHBIX TPaIULMN OTOT Hepexo] OT aHAIOTOBBIX TEXHOJOIHH
Y COBPEMEHHBIX TEXHOJIOTUYECKUX JOCTIKEHUH. K mudppoBeIM He ObLT mpocThiM - 1990-e¢ romsr
Uctopuss 3Byka B  y30€KCKOM KHHO CTal¥M  BPEMEHEM  HCIBITAHMM  Id  BCEH
HEPa3pBIBHO CBS3aHA C KYJIBTYPHBIM HAacIequeM KuHemarorpaduieckoit orpacau. OJHaKO UMEHHO
peruoHa, e My3bIKa M 3BYK BCerJa 3aHHMAalH B OTOT CJIOKHBIA MEPUOJ| HAYaIH 3aKJIaJbIBATHCS
ocoboe MECTO B XYI0)KECTBEHHOM OCHOBBI COBPEMEHHOH 3BYKOPEKHCCYPHI, KOT/a
caMOBBIpaXXeHHU. McTokn mpodeccuoHalbHON MOJIOJBIE  CHEHMANINUCTBl,  oOyyaBmIMecs  3a
3BYKOPEKUCCYPbl B Y30€KHCTaHE BOCXOIAT K pyOesxoM, cTaiu MPUBHOCUTH HOBBIE MOAXOABI U
1920-30-m romam, Koria TIEpBbIE 3BYKOBBIC TEXHOJIOTUH.
KapTUHBl HAYalu TMOABIATBCS HAa JKpaHax. Cospemennsiid 3tan passurus (2010-2020-
OnHako HACTOSIIIMI  pacuBeT HACTYNHJI B €) XapaKTepu3yeTcs:
MOCJICBOCHHBIE TOJBI, Korma B TamkeHte Obuia - AKTHBHBIM BHEJIPEHHEM MEKIYHAPOIHBIX
CO37aHa MOIIHAs MPOU3BOJCTBEHHAs 0aza Ay CTaHIAapTOB 3ByKOBOTO MIPOHU3BOICTBA
kuHemarorpaga. B stot nepuoxn dpopmuposanach - Bo3zpoxnennem uHTepeca K ayTeHTHUHBIM
ocobasi  «y30ekckasg  IIKOJa»  3BYKOBOTO 3BYKOBBIM TPaJULUAM
odopmiteHus, BIUTaBIIas B ceOsl: - TlosiBeHHWeM  HOBOTO  TOKOJICHUS
1. borarele  Tpaguuud  MaKOMHOTO TEXHUYECKH MOJKOBAaHHBIX CIICLIHAIHCTOB
HCKYCCTBA U HAPOJHOHN MY3bIKH - Co3pmanmeM COBpPEMEHHOH  0Opaszo-
2. OmBIT COBETCKOW KMHEMATOTpadUIecKOM BaTeNbHOH 0a3bl B MPOMUILHBIX By3ax
HIKOJIBI HdanHas  cratbd  TPOCIEKHUBAET  ITY
3. VYHuKanbHblE NPUPOAHBIE 3BYKOBBIC YBICKATEIbHYIO  JBOJIOLMIO  4YEpe3  NPHU3MY
naHImad Tl pETUOHA. KOHKPETHBIX TEXHOJIOTUH, ¢buIEMOB 17§
Oco0eHHOCTBI0O  y30EKCKOro  IMOAXojia npodeccHoHaNbHBIX Onorpaduii, moka3biBas, Kak
BCeraa Ob110 OpraHuyHOe COEAMHEHHE y30eKcKasg 3BYKOPEXKHCCYpa COXPaHSET CBOIO
TEXHOJIOTHYECKMX BO3MOXKHOCTEH C TIIyOOKHM WACHTUYHOCT B  YCJIOBHSX  TIJlo0anu3aluu
MMOHUMaHUEM aKyCTHYECKUX  OCOOCHHOCTEH kuHemaTorpada.
HAIlMOHAJBbHBIX HMHCTPYMEHTOB U  BOKAaJbHBIX 1. 3Byk B Y30€KCKOM KHHO: COBETCKOE
Tpaguuui. Ecmu B 1960-e  3ByKOpexHCCEpbI Hacueaue
paboTanu ¢ TPUMHUTUBHBIMH II0 COBPEMEHHBIM B 1960-1980-¢ roxmbl 3ByKOpe)Hccypa B
MepKaM IIYMOBBIMA MalruHaMu 17§ VY30ekucrane pa3BUBaJiach B pamkax
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OOIIIECOI03HON  CHCTEMBI
XapakTepHble 0COOCHHOCTH:

-Texuuueckue orpanudenus: Mcmonsso-
BaHUE AaHAJIOTOBBIX MarHUTO(OHOB (Hampumep,
«JlendubMoBCKHe) ammaparsl), 4TO 3aTPyIHSIO
MOHTaX ¥ 00paboTKy.

- Munumanusm B 3Byke: B ¢umbmax
mpeolOyiafiaii  eCTECTBEHHbIE IIYyMBI H JKHBAS
My3pika (Hampumep, B JeHtax lllyxpara
AbbacoBa «TamkeHT - ropoa XJIeOHBIN).

- PaGora 06e3 nyOsspka: MHOTHE CIICHBI
CHUMAJIUCh C CHHXPOHHOH 3amluChi0 3ByKa, YTO
TpeOOoBaJIo HACATbHBIX YCIOBUM Ha IUIOMIAIKE.

KHHOITPOMU3BOACTBA.

WzBecTHBIC 3BYKOPEIKUCCEPBI 3TOTO
neproaa paboTaBIIMNA HaJ| KJIACCHUKON y30EKCKOTO
KHHO, O037aBajld  3BYK, OpPHCHTHUpYSICH HA

JOKYMEHTAIBHYIO I0CTOBEPHOCTb.
2. 1990-2000 e: mnepexOgHBId MEPUOL
[locme oOpereHWs] HE3aBHCUMOCTH y30€KCKHIA

Korkem oner ham mddeniyat Xabarshisi. Ne2.2025

- IlosBnenme  mepBBIX  IH(POBBIX
pexopaepoB (Hampumep, DAT-MarHuTooHOB).

-DKCIEpUMEHTBl € MHOTOAOPOKEUHOU
3aIUChI0 B (PUITbMaX-MIO3UKIIAX.

-Bo3poxnenne naTepeca K HallMOHAIBHBIM
3BYKOBBIM TPaIULUAM-NUCIIONb30BaHUE Y30EKCKUX
WHCTPYMEHTOB (KapHaii, AyTap) B CayHATpEKax.
OmHako  HemocTaToK  (PWHAHCHPOBAHUA U
000pYyZIOBaHUS CAECPKUBAII PA3BUTHE OTPACIH.

3. CoBpemennblii  ostanm:  mudponas
pesomonsa C 2010-x romoB 3ByKOpexHcCcypa B
V30ekncrane BBIINIA HA  MEXAYHApPOIHBIH
ypOBeHb Onaromaps:

-Buenpenuro umdpoBsix TexHomoruit: Pro
Tools, Dolby Atmos, mrymononasienne iZotope.

- MexnyHapogHbIM  KoJUTabOpausM:
CoBMecTHBIE ~ TMPOEKTHl C  €BPOINEHCKUMU
crynusmu. Spkwii mpumep - pabota AGaykaxxopa
Kapumosa nan punsmom «BecHa mro0Bm» (2022),

KuHemarorpad CTOJKHYJICS C KPHU3HCOM, HO [JIe  COYETAIOTCS TPaIWIMOHHBIE  Y30EKCKHE
WMEHHO B 9TO BpeMsI HayaJoCh OCBOCHHE HOBBIX MOTHUBBI U 3D-3BYK.
TEXHOJIOTHiL:
CpasnumenvHulil aHanus
Kpurepuii CoBeTtckuii mepnojg CoBpeMeHHOCTH
TexHomoruu AHaJIOroBble HOCUTEIH udpossie DAW, 3D-3Byk

XyI05KEeCTBEHHBIM OIX0]T Peanusm

DKCIEPUMEHTHI C )KaHPAMHU

MexxayHapoaHOE BIUSHUE OrpaHu4yeHo

AKTUBHOE COTPYJHHYECTBO

3a nmocneanue 50 neT 3ByKOpexHccypa B
y30eKCKOM  KHHO  TpaHcpopMHpoBalach  OT
BTOPUYHOTO  TEXHHYECKOrO  @polecca K
MOJTHOIIEHHOMY HCKyccTBY. CeromHs, COXpaHss
HAllMOHAJBHYI0  MIOCHTUYHOCTh,  y30EKCKHE
Macrepa 3ByKa YCHEIIHO KOHKYpHUPYIOT Ha
MEKyHAPOJHOHN apeHe.

DBOIOIUS 3BYKOPEKHUCCYPHI B Y30EKCKOM
KuHemarorpage MIpEACTaBISIET coboi
YHUKQJIBHBI IPUMEP TapMOHUYHOIO CHHTE3a
TEXHOJIOTHYECKOTO Tporpecca ©  OepexkHOro
COXpaHEHUs KYJIETYPHOTO Hacleaus.
[IpoBeneHHbIl  aHamu3  TO3BOJSIET  CAEJATh
HECKOJBKO q)YHI[aMeHTaJ'II)HLIX BBIBOJIOB (0]
MPOIIEHHOM ITyTH U NEPCHEKTHBAX PA3BUTHUSI.

1. KynapTypHO-HCTOpHYECKasi IPEEMCTBEHHOCTh
CoBpeMEeHHBIE 3BYKOPEXKHUCCEPHl  Y30EKHUCTaHa
JEMOHCTPUPYIOT  YIUBUTEIBHYI CIIOCOOHOCTH
TpaHC(OPMHUPOBATH MHOTOBEKOBBIE MYy3bIKaJIbHbIC
Tpaguiuu B ¢popmar nudppoBoi snoxu. [Ipakrrka
MOCJIETHHX JIET TIOKA3bIBAET, YTO TAKUE DIIEMEHTHI
KaK:

- TemOpanbHele OCOOEHHOCTH HAIMOHAJIBHBIX
HHCTPYMEHTOB

- AKycTHuecKkrne TNPUHIIMITBI
MaKOMHOTO UCTIOJIHEHHUS

- [Ipupoanbie 3ByKOBBIE TaHIIADTH PpETHOHA

TPaJUIIUOHHOTO
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MOJTy4aloT HOBoe BoruionieHue B ¢opmare Dolby
Atmos ¥ IpyruX COBPEMEHHBIX TEXHOJOTHSX.
2. TexHOMOTHYECKUH CYBEPEHUTET.
Coznanne B 2020-X Tomax COBPEMEHHBIX
3BYKO3aIMCHIBAIOIIMX CTyAWd B TamkeHTe u

Camapkanne MO3BOJISIET TOBOPUTH 0
(dhopMupoBaHUU MOJHOLIEHHOTO TEXHO-
JIOTUYECKOTO MKIa KHHOIIPOU3BOJICTBA.

Oco0eHHO NTOKa3aTeNleH OTbIT:

- llenTpa 3ByKOBOTO JM3aliHa MPU Y 30€KKUHO

- CTynuu mpoCTPaHCTBEHHOTO 3BYKa B Y 30€KCKOI
roCyJapCTBEHHON KOHCEPBAaTOPHUU

- YacTHBIX 3BYKOBBIX J1abopaTopuii, paboTarommx
C MEXIIyHapOJIHBIMU TIPOCKTAMH

3. O0pa3oBaTenbHas PEBOIOLHS

BBenenne HOBBIX 00pa30BaTENBHBIX IPOrPaMM IO
3BYKOPEKHUCCYPE COUETAET:

- IlpenogaBanue KJIaCCMYECKHUX
(axyctuka, My3bIKaJIbHAast TEOPUS)

- OcBoenne coBpeMeHHBIX DAW-cructem

- [Ipaktuxy pabotsi ¢ VR- u AR-npoextamu

- U3yueHne WMCKYCCTBEHHOI'O MHTEIJIEKTa B
3BYKOBOM JIn3aiiHe

4. MexmyHapoIHOE TPU3HAHNE

VYdactre y30€KCKHX (QHUIBMOB B TPECTHKHBIX
kuHodectuBansix (Kannsl, bepnunane, Busan)
MIOATBEPIKIAET, 49TO 3BYKOBas nanuTpa
HaI[MOHAIBHOTO KUHO:

JIMCITATIIINH
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- COOTBEeTCTBYET MUPOBBIM CTaHAApTaM KauecTBa Oymymmx TTOKOJICHHI 3BOJTIOIHIO
- Coxpansier  y3HaBaeMyl0  3THHYECKYIO npoheccCHoHaIbHOTO MacTepcTBa. B KOHTEKCTe
WUICHTUYHOCTh rII00aTH3aIiu KuHEeMaTorpada y30eKcKas
- Ilpeanaraer HOBaTOpCKHE pelICHUS B 00JacTh 3BYKOPEIKUCCYPa AEMOHCTPUPYET PEIAKUHN TpUMEp
3BYKOBOTO HappaTHBa OpPTaHUYHOT'O COYETAHUS:

Hepcnekmuenbze HanpaesieHusAs pa3eumus.

” v TeXHOJIOTUYeCKO MOICPHU3AINH
- Cozmanue HaIMOHANBHON 0a3bl 3BYKOBBIX

a¢dhexToB (y30ekckas 3ByKoBasi OnOImoTeka) v TlpodeccnonanbHoro pocra Kaapos
- Pa3pabotka CleLHalH3HPOBAHHOr0 IO mns v CoXpaHeHHs  ayTeHTHYHOH  3BYKOBOii
paboThI ¢ TPATUIIMOHHON MY3bIKOH .

KYJbTYpbl. DTOT TPUEIWHBIA MPUHIMII MOXKET
- MexnyHapoiHbIE pe3uneHINN IS

CTaTh MOJCNbIO JJsl JPYruX HaIMOHAJIBHBIX
3BYKOPEKHCCEPOB

kuHeMartorpaduil, wIymmx OamaHc —MEXIy
COBPEMEHHBIMH TPEOOBaHUSIMA M KYJIbTypHOH
HUJIEHTUYHOCTBIO. bynymee y30eKCKOit
3BYKOPE)KUCCYPbl BHUIWTCS B PasBUTUU 3TOrO
CHHTE3a, IJIe KaXJasi HOBasi TEXHOJIOTus OyAeT He
3aMEHATh, a 00oralaTh TPaAUHOHHBIE 3BYKOBBIC
TMaHAmAPTHL

- MHccnenoBanuss B 005MacTd  TCHXOAKyCTUKH
y30€KCKOI My3BIKH.

Oco0yr0 IEHHOCTh MpeACTaBiIsieT (OpPMUPOBAHHE
«3BYKOBOTO  apxHWBa» Yy30€KCKOTO KHHO -
MaciITabHOTO TpOEKTa M0 UUPPOBH3ALUU U
pecTaBpaniy 3BYKOBBIX JOPOXKEK KIACCHYECKUX
¢unpMOB. JTa paboTa MO3BOIHUT COXPAHHUTH IS

Jlutepartypa

1. Kapumos A. «3Byk B y30€KCKOM KHHO: OT Ipouuioro k oyaymemy». — T.: 2021.

2. Rakhimdjanov O. R. The Role And Importance of Using the Experience of Foreign Modern
Cinematographers in the Development of Uzbek Cinematography //JournalNX. —2022. — T. 8. — Ne. 6.

3. Aoyn-KaceimoBa X. KuHo u xymoskecTBeHHast KyibTypa ¥Y30ekucrtana. — U3a-so «Pan» 1991.

4. Mirsaidova D. I. et al. Voices of tradition: how dubbing shaped the success of uzbek cinema in the
soviet era //Oriental Art and Culture. —2024. — T. 5. — Ne. 6. — C. 339-342.

5. Agzamov D. Texnika va san’at uyg ‘unligida ovoz rejissorligining ahamiyati //Eurasian Journal of
Academic Research. — 2023. - T. 3. — C. 109-112.

PE3IOME. Makona ¥30eK KHHOCHAA TOBYII PEXHCCEPIMTHHUHT DBONIONMSCHTa OaFWIIIaHTaH.
Myamnd KacOHUHT PUBOKJIAHHII OOCKUYWIAPHHU - aHAJIOT TEXHOJIOTHsJIapJaH TOPTUO 3aMOHABUI paKaMIIH
eUMMIIApraua—TaxJuia KWIagd. AWHHMKCA, TEXHONOTHK TAPAKKMETHHHI Y30EKMCTOH —(HIbMIApuIa
TOBYITHUHT Oauuii udomacura TabCUpH aIOXUAa YbTHOOPTA OIMHA/IH.

PE3IOME. CraThsl MOCBSILEHA 3BOJIIOIMH 3BYKOPEKHCCYPBI B Y30€KCKOM KuHeMaTtorpade. ABTop
aHAIM3HUPYET KITFOYEBBIE ATAIBl Pa3BUTHS MPOQPECCUU - OT aHAJOTOBBIX TEXHOJIOTHI COBETCKOTO IEPUOJA 10
COBpEMEHHBIX IUPPOBBIX pemeHuil. Ocoboe BHUMaHUE yAESeTcs BIHSHUI0 TEXHUYECKOTO Iporpecca Ha
XY/I0)KECTBEHHYIO BBIPa3UTEIbHOCTD 3ByKa B (pMiIbMax Y30eKHucTaHa.

SUMMARY. The article explores the evolution of sound engineering in Uzbek cinema. The author
examines key stages in the profession’s development-from analog technologies of the Soviet era to modern
digital solutions. Special attention is given to the impact of technological progress on the artistic
expressiveness of sound in Uzbek films.

YWH DJUHU JYHETA TAHUTT AH I'Y3AJTHAHT
CAXHAJA ' KOHTAHNIIIN

JapymoBa lapuxa KagupHusizoBHa — yxumysuu
V36exucmon oasnam canvam éa madanusm uncmumymu Hykyc dunuanu

TasiH4 cy3/ap: Tearp, ApamaTypr, akTEp, PEKUCCEDP, CIIEKTAKIb, IKOIKOP, PENepTyap, ACKOpaLys.

KiawoueBble cjoBa: [paMarypr, Tearp, akTEp, PEXKHUCCEP, CIEKTaKyb, CO3JaTellb, Penepryp,
JIEKOpaLys.

Key words: theater, playwright, actor, director, play, creator, repertoire, decoration.

Bytokx myradakkup, nasmar ap6obu, cy3 xaiipatra conu0 KenraH. Y spaTraH acapiap
MYJKHHUHT CYITOHM Xa3paT Mup Anumep Kajbaapra WHCOHMAPBAPIIMK, 0J100-aXxJIOK, MeXp-
HaBonwmifHuHar 60 MabHAaBHIA MEpOCH acpiap MypyBBaT, 33TYJIHK YPYFUHU COYNO, EMOHIINK Ba
yTca xam OyTyH amaOuET oJaMu BaKWUIAPUHU aJ0JJaCU3JIMKra KAapuM  Kypalmuiira JabBaT

58



kuinaau. HlyHu anoxupa Kailjg HSTUIN YPUHIIH,
xasparu HaBouii mepocu MaB3y Ba Ma3sMyHHU
KHUXATOaH 3aMOH Ba MAakOH TaHJIaManiH.
Mag3ynap wucTaigral JgaBp TajgaOura KaBoO
Oepaau Ba AOI3apONUTHHHA HYKOTMaHIH.

Kenaxkak axjura MaHa LIyHAAall MEpPOCHH
TaKOUM 3TraH MyTaddakupaapuMHu3 XOTHPACHHH
€0 OoThI, WKOAWHW KEHT TapFu0 KWIHII Ou3
aBJIouIap OypuHIup.

Mawmnakatumuzaa Oy Oopana KHIMHAETTaH
MabHaBUI-MabpU(UI HITAp Ba YHUHT HATHXacH
Oy OypYMMH3HHHT aMmajiard Oup MHUCOIHIUDP.
2021 iiun 17-23 nexabp Kynmapu Y36eKHCTOH
Pecniybnukacu ManaHUsT Ba3UpiIUrd TOMOHUAAH
Tomkent maxpuna HaBowii taBammynuauar 580
Wnmurn MyHocaOatu Owmnan “HaBowmii cuiiMocH
Ba acapyapu caxHaaa” PecmyOnmka Tearpiapu
KYpHK-(QecTrBaIn TaIIKIIAM THPUIITA.
QectuBanma ropTEMH3Na (GAOTUAT FOPUTAETTaH
KarTa Tearpiap OwinaH Oupra JlaBiaT KyFUPUYOK
TeaTpiapu xaMm HaBouil acapnapuHHHT TypJH
YKaHpJAard CaxHaBUU TAIXUHIAPH OWIIaH UIITHPOK
o1ad. “UMH 1OpTUHM JyHEra TaHWUTraH Ty3al
xakuaa cy3”. CHeKTakJIHUHT Hera aifHaH IIyHaai
HOMIIaHUIIHATa 3BTHOOp Kaparauk. CIeKTakITHU
TOMOIIA  KWITAHUMH3JaH  CYHT, Hagowuit
WOKOJIMHUHT 3HT capa acap HamyHajapuaaH Oupu
OynMu “XamMca”HUHT YYUHYH JOCTOHH “Dapxon

Ba [Iupun”naru MOTHBJIAP acocuna
WHCIICHUPOBKA HIIUIAHMAHUTa TYBOX 6}"01[[1/11(.
CriekTakiapaaru alipum CIOXKETJIapTuHa

JOCTOHJArura yxiami, JIEKUH aiHaH y3U 3Mac.
Hoctonga ®apxon YuH XOKOHUHUHT y30K KyTTaH
dap3anau Oynub, y wWimaa TEHICU3IUrH, OOii-
OanmaBnar Oynmummnra Kapamai, XyHap ypraryBud
ycTajmapra IHOTHpA —TYUIMIIH, WIM WyIuga
CyxpoOHM M351a0 TONMWIIH, CEXPJIU Ky3rynaa
upuaan xypud, yHra omwmk Oynumm OacH
stiarad. Unk kypunnmna aktép C.TemmpxaHoB
HaBounii o0pa3mma raBmagaHu®, y TOMOHHIIAH
OLIUKJIUK Fa3aau WKpo 3twiamu. [emak, Ous
TOMOIIIA KHIIMOKYH Oynran BOKEAIUK
tadcuomiapy  ymOy — obpa3  TOMOHHIAH
TYTUKTUPUING Oopunuimuan anrnatagu. CaxHa
Vpracugarn mupmana HaBouil wxon Kuiran
JaBpJIaTd apXUTEKTypa HAMYHACH TacBHPJIAHTaH.
bup naiiT caxHajga MaiimH Mycuka octuja YuH
DITMHUHT XypIUXOCH mau0 Oymay.
Kyfup4yokHUHT 103 TY3WIMILIM, COY TypMaru,
nnbocu Ba XaTTHU-XapaKaTHIaH YHUHT YHH DJU
BaKWJIACH JKaHJUIHWra aMHH OYyianuk. Y Oormaru
TYJUIAPHUHT TY3aJUIMTHAAH 0axpo oynd, CeKHH,
OXUCTAIMK OWJIaH pakcra Tyma Oonutaiigu. bup
AT Ku3 EHUIAa YMH SJTUHUHT OUp WUTUTH Taiiao
0yu0, ry3anra omuk 0ynu6 Konrannau HaBouunit
Fasajuiapu wia 0aéH Tau.
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Nxxuaun caxHa  KYpUHHUIIMJA  YUH
IY3aJldHU YFUpJaraH [OPT I[IOXH OoFma Iy3ai
Ounan TYkHaw kKenagu. [loAmox yHuHT xKaMomura
omuK Oynub, y ry3aira y3umaH Oolikacu
OOKMacIMKHU, rap 00oKca OOImM TaHACHIaH XKYHO
KWIMHAIIN Xakunaa hapmon Oepamu. TomomraduH
MOAIIOXHUHT JIMOOCH Ba OOMIMAAard cajulacHIaH
VHUHT Kail FOPTHHHT IIOXYM JKAHJIWTHHH aHHK
Ommmaca xam, anbarra YHHHT YWH DJHUTa
TaaTyKJIU SMacIUruHy (paxmiianiv KHAUH sMac.

JlactnaOku  KypuHUIIIA Ty3aira OIIUK
OyiraH 4vH YIKaCH WATUTHHWHT WIIK HyIHIard
OXy-HONaJapy, YHHMHT KU3HH u371ab Hynra
TYIMIOM Ba  YYUHYM  KYpUHHIIJATH  KU3
VFUpIaHTaH I[maxapra eTtnd KenummunaH Oy
WuruTHH Oom KaxpaMoH ne6 Vitmaaumk. Jlexun
YHUHT Japxoj Kyiara TymuO, NoJIIoX TOMOHHIaH

KaTJd OTTHPWIMIIA ~ WIK  TaacypOTUMHU3HUHT
SIHIJIMII SKaHIUTUHA OWITIAPIH.
Capoii 0om BasUpUHHUHT  TY3aJUTHKTa

omydramuru ¥y3 Oommra Oano Oyigu. YwuH
IY3aJIMHUHT f03Ura 0exocTaH KaparaH Ba3UPHUHT
Oy KWIMFUAAH >KaxJId YWKKaH TOAMOX V3
¢dapMoHnTa OYHCyHMaraHd y4yH BasUpHU XaM
Katn KwmmH Oyropanu. llloxHuHr Oy Tapuka
WHCOHJIApra 3yJIM KypcaTaéTrHUIa YujaMarat Ku3
moxra Oy “iuapuHuHT 6eoianury, y Y3uHUHT
TyIIHJa KypraH WHUTUTHU CEBUILIMHHM aWTagu Ba
okuOaTaa Ku3 MUHOpara KaMasl KWIHHAIH.

By caxna KypHHHIINAA WIUIAHTAH MUHOPA
Ba capod JeKopauMsIcM  ypra  acpiapiaa
IOPTUMH3A KAl KyTapraH apXUTEKTypaBuUi
KypPWIMIIHK akc 3TTupand. CaxHagaru MHHOpa
€uuna naino Oyiran wurutr «Mana, UuH roptura
etn0 Kengumy», -Aed ram Oouutaiinu. CaxHaza
nmaiigo  Oynran  gexopanms — OWIIaH — OIIMK
WWTUTHUHT TalMHA KaHJai TYIIMHCAK OViaau.
V3u cnexraknb GOmMIAEK KHU3HMHT YMH SIHIaH
VFupinaHu® KeTWITaHW aHWK Oynranau. by cy3
0anku akT€p TOMOHHWAAH INyHYAKH aUTHIHO
KEeTUIIM Ba TOMOIIAOMH XaM OyHTa TapBO
KUAMacIury MyMKuUHIup. Jlekun Oemr OapMox
Oapobap OynMaranunexk, xap Oup Xomarra, xap
Oup cy3ra axaMusAT KapaTaJiuraH 3uipax
TOMOIIAOWHIAP XaM OYIHIIM MyMKHHKY. ApacTy
Mamxyp “Ilostuka” acapupa ¢abynma Ba yHHUHT
MYXHMIIATH XaKuaa ... Tparequsaa sHT MyXuMH —
BOKe€ajap OKUMHUAMP. TpareusaHUHT acocui
MakcaauHu (adyra, BOKea TallKuiI 3Taau, MaKkcasl
3ca XxamMMacHuaaH Myxumanp. Tparenus Bokeacus
giail  oIMalM, XapakTepiiapcu3 3ca  slai
OJIMIIM MyMKHUH, IECA, TPAre€AUSIHUHT TaCBUpJIAIL
yHCypaapu xakuaa “TacBupram xapakaT OpKalu
ndoNalaHTaHK  y4yH 3apypHIIMK  HYKTau-
HazapuJaH TpareIussHUHT OUPHUHYH  YHCYpPH
MaH3apa, KypUHUII OpacTajury Oynaau, UKKUHYH
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YHCYP MYCHUKa KUCMH, YUYHUYH YHCYD dCa THIIHUP. TYymIyHUINTa KyJdaid. OHr acocuiich HaBouit
QdakaT MaHa NIy BOCHTallap OpKAJIWTHHA aKC OKOJUHUHT  CaxHa/la  KOHJIAHWIIW, aWHHUKCA
STTUpPHUII coaup Oynmanu”, - aest pukp OMIIUpaaH. KYFUPYOK TeaTpuaa CaxHaJIAITUPUITUIIN
[1.28] Taxymn KwiaérraH CHIEKTaKIMMHU3/a TOMOIIAOWHIAPHUHT OYIOK IIOWp WMXOAM OWJIaH
Hapowuii razannapu KOpakaimokK THIUJA HXKPO SIKAUH/IaH TAaHUIITUIITa KyMak Oepaim.

stunanu. tazammap TapKUMacW OIIUTHII Ba

DoiiraJaHUITaH aTaduéTaap
1. Apacry. llostuka. — T: fAuru acp aBmoam, 2012-i.
2. Toxuboesa O. “Dapxox Ba Lllupun” mocroHnHUHT Xank BapuaHtu. Lllapx manreanu >xypHamu. 2012-i,
1-comn.
3. KocumoB b. Ypra makra6napna HaBowii mkoIMHN YpraHMIIHKHT aifpuM Macamamapu. “Mbxox onamu”
xypHanu. 2020-i. 1-coHn.
4. AmypoBa M. K¥Fup4ok TeaTpu caHbaTHHHHT akTEpIMK MakTabu. —TomkenT: HaBpys. — 2020.

PE3IOME. by makomana Kopakammox maemar Kyrupdok Tearpuma Ammmep Hasowit acapu acocuma
caxHamamTUpwirad “YuH IOPTMHHM JyHEra TaHUTIAH Ty3adl Xakuaa cy3” CHEKTaKJIMHMHT IOTYK Ba
KaMYWIAKIAPH XaKuaa cy3 Oymaim.

PE3IOME. B »s10li cTaThe pacckas3blBaeTCs O JOCTHXKEHUAX U HEOOCTAaTKax crekTakis «CiaoBo o
KpacaBulle, npocnaBuBiiel Kurtaii Ha Bech Mup» mocrasieHHoro B KapakaimakckoM TocyapCTBEHHOM
TeaTpe KyKoJI o mpousseneHuio Anumiepa Haou.

SUMMARY. This article discusses the achievements and shortcomings of the play «The Tale of a
Beauty Who Made China Glorious to the World» staged at the Karakalpak State Puppet Theater based on
Alisher Navoi’s work.

ZAMONAVIY O‘ZBEK BADIIY KINOSIDA OPERATORLIK
USLUBLARINING RIVOJLANISHI (SUBYEKTIV KAMERA)

Dostonov Otajon O‘ktam o‘g‘li — o ‘gituvchi, s.f.f.d (PhD)
O zDSMI, “Ovoz rejissyorligi va operatorlik mahorati” kafedrasi

Tayanch so‘zlar: kinooperatorlik, texnologik taraqgiyot, ragamli texnologiyalar, tasvir estetikasi,
ifoda vositalari, an’anaviy va zamonaviy yondashuv.

KaioueBble clioBa: KHHOOIEPATOPCKOE HWCKYCCTBO, TEXHOJIOTHYECKH Tporpecc, UU(POBEIE
TCXHOJIOTHH, OCTCTHUKA I/I306pa)KeHI/I$I, BbIPAa3UTECJIILHBIC CPEACTBA, TpaI[I/IIlI/IOHHHﬁ u COBpeMeHHBIﬁ moaxond.

Key words: cinematography, technological progress, digital technologies, image a esthetics,
expressive tools, traditional and modern approach.

KIRISH kompleks yondashuv tahlil usullari qo‘llanildi.
O‘zbek  badity kinosida  operatorlik Tadgiqot kino kadrni yoritish muammolarini
uslublarining rivojlanishi tasviriy ifoda vositalari nazariy va tarixiy-badiiy tushunishga garatilgan
orqali kino estetikasi va dramaturgiyasiga ta’sir zamonaviy san’atshunoslik usullari asosida ko‘rib
ko‘rsatgan muhim jarayonlardan biridir. Xususan, chigilgan.
subyektiv kamera uslubining qo‘llanilishi voqea NATIJALAR VA MUNOZARA
tasvirini qahramon nigohi bilan bog‘lash, 2000-yillar ~ o‘rtalariga  kelib,  yosh
tomoshabinni bevosita syujet ichiga jalb etish va operatorlar ijodida texnik imkoniyatlarni yangi
visual obrazlar tizimini boyitishda katta ahamiyat badiiy jarayonlarni yaratish vositasi sifatida
kasb etadi. Ushbu magolada I.Lutfullayev go‘llash harakatlari kuchaydi. Bu davrda
operatorlik  faoliyati misolida  subyektiv subektiv kamera sifatida 160 gradusda ko‘rish
kameraning dramaturgik vazifasi, ekspressiv obektivli GoPro kamerasidan foydalanilar edi.
imkoniyatlari hamda san’atshunoslik nuqtayi Operator I.Lutfullayev “Ma’suma” (2016-yil.)
nazaridan kino tasvirda tutgan o‘rni tahlil qili- badiiy filmida Arri kamerasida subektiv kamera
nadi. usulini hosil qgildi. Bu esa GoPro kamerasidagi
USULLAR rang buzilishi, avtostandart sozlamalaridagi bir
Mazkur ilmiy magola mavzusini yoritishda gator noqulayliklarga nugta qo‘ydi. Rejissyor
tavsifiy, tasnifiy, tarixiy-giyosiy, kontekstual va Y.To‘ychiyevning ushbu filmi Nasiba ismli
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ayolning fojiali taqdiri hagida. U ikki farzandning
onasi, turmush o‘rtog‘i boshgamamlakatga ishlash
uchun ketib, o‘sha joyda oila qurgan. Qishloqdagi
katta hovlida u gaynonasi va farzandlari bilan
yashaydi. Film sahnalashtiruvchi  operatori
I.Lutfullaev ma’suma ayol kechmishlaridagi ulkan
fojialar tasviriy shaklini yaratishda psixologik
yechim bilan yondashgan. Subektiv kamera
Ma’sumaning baxt va baxtsizlik, hayot va uning
ma’nosi, yashashdan magsad va maslak hagidagi
tushunchasini neytral ifodalash orgali
ekspressivlikka erishgan.

Operatorlik mezansenasida kamera harakat
pozitsiyasi, belgilagan obektiv ko‘rish kengligi va
burchagi umumiy kompozitsiyaning o‘ziga xos
jihatini aks ettiradi. Aynigsa, kameraning subektiv
kuzatuvi, mazmunga mos tushgan panoramalar,
gahramonlarning asosli ravishda joy o‘zgartirib
turishi, kadr kompozitsiyasini to‘ldirib boradi.

Bu esa montaj koordinatasi o°sib borishi,
filmning umumiy uslubini hosil giladi. Filmning
to‘rtinchi  dagigasi  o‘ttizinchi  soniyasida
Malikaning oyna orgali olingan kadridan
boshlanadigan epizod obrazni xarakterlashda
katta ahamiyat kasb etgan. Umumiy o‘rta
planda taginchoglarini to‘grilayotgan dimog‘dor
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Malika (akt.N.Karimboyeva) ko‘rinib, kamera
planni o‘zgartirmasdan chapga harakatlanadi.
Oynada, ayolning ichki kechinmasi, dialog ostida
kechayotgan hissiyoti o‘sha obraz nigohidan
qo‘yilgan rakurs orqali yaratilgan. Tasvirni bu
tarzda yaratish operatordan katta mahorat talab
giladigan murakkab usul hisoblanib, u filmning
tasviriy kompozitsiyasida o‘rinli qo‘llanilgan.
Keyingi kadrda ikkinchi planga Nasiba (akt.
Sh.Matchanova) kirib, u bilan suhbatlashadi.
Kameraning chapga harakatida davom etib,
oldingi planda qolib ketgan Nasiba endi kadrga
ikkinchi plan bo‘lib kirib keladi. Bu orqali ikki
ayolga xos dimog‘dorlik va ma’sumalikni o‘zaro
taggoslashga imkon yaratiladi.

Planlar ~ kompozitsiyasi  mehmonxona
xodimlari ish jarayoni bilan to‘ldirilgan. Malika
hali ham o‘ziga oro bermoqgda, kameraning
gimirlab turishi, qo‘yilgan rakurs uning nigohidan
ekanligini yanada ishonarli chigishiga xizmat
gilgan. Kadrga kirib kelgan lzzat xona Kalitlarini
Nasibaga beradi. Kadrdan birinchi Nasiba, keyin
esa Izzat chiqib ketadi. Yolg‘iz qolgan Malika
o‘zining oynadagi aksiga tikiladi. Bu usul
yordamida gahramon portreti xarakterlangan.

“Ma’suma” filmidan kadrlar

Operator epizod boshidagi, vogea makonini
ko‘rsatish uchun qo‘yiladigan umumiy planni
odatdagidek  chetdan  kuzatuvchi  sifatida
yaratmaydi. Kadrning umumiy vogeada to‘rtinchi
yoki beshinchi planda turgan gahramon nigohi
sifatida qo‘yilishi tomoshabinni vogeaga e’tiborini
kuchaytiradi. Qahramonlar xatti-harakati har xil
rakurslarda  ko‘rsatilgani  holda aniq  bir
yo‘nalishda asosiy fikrni ochishga qaratilgan.
Masalan, beshinchi dagiga ellik birinchi soniyada
subektiv umumiy plan orgali Nasibaning o‘g‘li
hovli tomida kabutar uchirib yurgani ko‘rsatiladi.
Panorama bilan pastga tushgan umumiy plan
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darvozadan kiribkelgan Nasibaga o‘tadi. Keyingi
umumiy planda arg‘imchoqdagi qizcha onasining
oldiga yugurib kelishi, tomdagi bola nigohidan
chapga panorama qilinadi. Dialoglar jarayonida
navbatdagi umumiy plan tomdagi bolani ko‘rsatib,
u orgali gizcha va onasiga o‘tadi. Qizcha yugurib
kelib krovat ustiga chigganida, umumiy plan
orqali qo‘shnining devori yiqilganini ko‘ramiz.
Chapga gilingan panorama esa yana bir yangi
gqahramon haqida ma’lumot berib, Nasibaning
gaynonasi qo‘lida stulchasi bilan umumiy planda
ko‘rinadi.  Yuqoridagi epizodni ko‘rish
tomoshabinga qulaylik tug‘dirib, vogealar ketma-
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ketligi montaj orqgali to‘g‘ri ulangani, Nasibaning
hayoti hagidagi ma’lumotlarni to‘ldirib borilishi
bilan izohlanadi. Aktrisa Sh.Matchanova ijro
gilgan ma’suma kelin obrazida o‘zining butun
borlig‘ini oilasiga, farzandlariga bag‘ishlagan
sodda, beg‘ubor ayol aks etadi. Filmni Ma’suma
deb  nomlanishi  ham  shundan.  Nasiba

kechmishlarida kuchli dramatik to‘gnashuvlar,
o‘tkir kolliziyalar yuz bergani holda uning
ma’sumaligi  Syujet  oxirigacha o‘zgarmay

nigohidan qo‘yilishi tomoshabinga ana shu
taqdirni xarakterlab, u bilan birga yashashiga
imkon beradi. O‘g‘lining maktabda mushtlashgani
hagidagi xabarni gaynonasidan eshitgan Nasiba
nigohida u bir vaqtning o‘zida ham erini
kutayotgansadoqatli rafiqa, ham bolalarini yolg*iz
ulg‘aytirayotgan ona, kasalmand, injiq gaynonasi
zug‘umida yashayotgan ma’suma kelin aks etadi.
Bunga dialog xarakteridan kelib chigib planlarni
o‘zgarib turishi imkon bergan.

“Ma’suma” filmidan kadrlar

Film  tasviriy obrazlari yaratilishida
operatorning  yorug‘likdan ~ mahorat  bilan
foydalana olishi ahamiyatli. Ushbu filmdagi tunda
bo‘lib o‘tadigan epizodlar, interer va ekstererda
kadrlarning o‘ziga xos yoritilishi, tasvirning
uzluksiz harakatda yaratilishi sahnalashtiruvchi
operator mahoratidan dalolat beradi. Jumladan,
girq yettinchi dagiga yigirma yettinchi soniya
o‘rta planda Nasibaning ovsini telefonda sms
o‘qishi bilan boshlanadigan epizodni kuzatish
mumkin. Orga fonda uyga qo‘yilgan yorug‘lik
sovuq oy nurini hosil gilgan. Uy ichidagi chiroglar
issig rangda eshik va derazalardan ko‘rinib
turibdi. Malikaning ovsiniga kameraning yuqori
chap tomonidan qo‘yilgan ikki kanal baland issiq
rangdagi yorug‘lik chizuvchi sifatida xizmat
giladi. Keyingi o‘rta planda Nasibaning qizi
o‘tiribdi. Uning ham orqga fonidagi katta hovli oy
shu’lasining sovuq rang effekti bilan yoritilgan.
Yuqori o‘ng tomondan qo‘yilgan issiq yorug‘lik
gizchaga ham chizuvchi sifatida ishlaydi.

Nasibaning ovsiniga o‘tilgan o‘rta plandagi
gishlogda chiroq o‘chishi, chizuvchi yorug‘likni
issig rangdan, sovug rangga aylanishiga xizmat
qgilib, keyingi vogeaning uy ichiga ko‘chishiga
yordam beradi. Keyingi umumiy planda
gizchaning uyga Kirib ketishini ko‘ramiz.

Qizcha ostona xatlab kirishidan devorda
soya paydo qilinib, u bilan birga parallel ravishda
kamera ham harakatlanadi. Hovli eshigi oldiga
kelib to‘xtagan kamera, ichkarida fonar o‘ynab
yurgan bolani, chiroq yogayotgan Nasiba va
gizchaning umumiy planini ko‘rsatadi. Kamera
o‘ngga  harakatlanib  tashqaridan  oshxona
derazasiga kelib o‘rta planda to‘xtaydi. Oshxona
eshigidan issiq rangdagi ikkita chirogning Kirib
kelishi xonada umumiy yorug‘likni paydo qiladi.
Derazadan qo‘yilgan o‘rta planda sovuq oy
shu’lasi, xonadagi chirogning issiq rangi tabiiy
yorug‘likni aks ettirib, kadrda tushunmovchilik
tug‘diradigan qorong‘i joyni qoldirmaydi.
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“Ma’suma’ filmidan kadrlar

Bu tasvirlar erkaksiz huvullagan uydagi
sovuq muhitni aks ettirib, unda erkakka
aylanayozgan bolakay, xiyonatkor ovsin, oilaning
katta yukini yelkasida tutib turgan ma’suma ayol
taqdirini ifodalaydi. Ellik uchinchi dagiga o‘ttiz
beshinchi  soniyadagi epizodda kameraning
uzluksiz besh dagigadan ortiq harakatida oiladagi
katta sir fosh bo‘lishi aks etadi. Qizchaning
subektiv  nigohidan qo‘yilgan yirik plan
uxlayotgan Nasibani ko‘rsatadi. Nasiba uyg‘onib,
o‘rta planda turganida, orqada eshik pardalarini
to‘g‘rilayotgan  ovsini  ko‘rinadi.  Telefon
go‘ng‘irog‘i ovozi bilan kamera chapga panorama
bo‘lib, umumiy planda to‘xtaydi. Oyna orqali
Nasibaning telefondagi suhbati, ovsinning hovliga
suv sepishi tasvirlanadi. Kameraning o‘rta planda
o‘ngga panorama gilib oldinga yurishi gaymoqg va
non ko‘tarib olgan bolani ko‘rsatadi. Keyingi

L

o‘ngga panorama bola bilan yirik detal planlarni
ko‘rsatib, umumiy planda to‘xtaydi. Telefonda
gaplashib turgan Nasiba kadrga garama-garshi
turib, unga tomon yurib kelgan bolabirinchi plan
bo‘lib joylashadi. Keyingi o‘ngga harakatlangan
o‘rta plan bolaning qo‘lidagi narsalarini stolga
qo‘yishini ko‘rsatib, boshqa xona tomonga yurib
eshik ochishiga o‘tadi. Sekin harakatlanib kelgan
umumiy plan boladan o°tib, deraza pardalari

ortidan tashqarida telefonda gaplashayotgan
ovsinni o‘rta planda kuzata boshlaydi. Qirg
soniyadan ortig turgan bu o‘rta planni

videoqo‘ng‘iroqdagi suhbat yakunlaydi. O‘ngga

harakatlangan kamera detal plani bolaning

qo‘lidagi telefonni ko‘rsatib, Nasiba va o‘g‘lining

o‘rta planiga o‘tadi. Boshga ayolga uylangan

otasiga  o‘g‘ilning  videoqo‘ng‘iroq  qilishi

vogealarni kulminatsion nuqgtasiga olib chigadi.
T

“Ma’suma” filmidan kadrlar
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Ota xiyonatini anglagan bola onasiga
ta’nali nigohlarini gadaydi. Ona esa o‘zida kuch
topib telefonni o‘chiradi. Nasibaning yirik planida
ayolning  kuchli  irodasi, iztirobi, ichki
kechinmalarini tashgariga chigarmagan hagqiqiy
ma’suma timsoli ifodalangan. Kamera harakati
davom etib, avval yirik, keyin o‘rta va oxirida
umumiy planda Nasibaning xonadan chiqgib
ketishini ko‘rsatadi. Oyna orgali Nasibaning
arg‘imchoqda mayus o‘tirgan umumiy plani
ko‘rsatiladi. Ushbu epizod kadr uzilmasdan besh
dagiga-yu o‘n uch soniya davom etadi. Epizod
pavilonda yoritilgani, deyarli barcha planlardan
foydalanilgani, subektiv  rakurslar tabiiyligi,

kameraning har ~ bir  harakatida  kadr
kompozitsiyasi mukammalligi bilan diggatga
molik. Vogeaning yakunlanib, keyingisiga o‘tish
lahzalari tabiiylikda davom etishi epizodning
badiiy yaxlitligiga xizmat gilgan.

Film yakunida yirik planda turgan tildan
golgan, kasalmand gaynona nigohi yordamida
orqa fondagi ona va bola suhbatining mantig‘i aks
etadi. Ma’sumaning fokussiz fonda mudom ish
bilan mashg‘ul holatda o‘z hayotini mushohada
gilishi keksa gaynona yuzida ifodalanarkan,
aktrisa D.lkromova yuz-ko‘zidagi goh shodonlik,
goh gayg‘u, goh achinish orqali kelin so‘zlaridagi
rost-u-yolg‘onni namoyon giladi.

“Ma’suma” filmidan kadr

Vogealarda ~ma’suma, mazluma, turmush
o‘rtog‘idan zulm ko‘rgan ayol taqdiri ifodalanadi.
Odatda bunday taqdir sifatlanish nugatainazaridan
turlicha  talginlarga  moyil. I.Lutfullayev

ma’sumalik qahramonni o‘ziga bog‘liq emasligini
g‘am, gayg‘u, alamga to‘la taqdir kechinmalarini
subektiv ko‘rishga majbur qilib, film g‘oyasi
ta;sirchanligiga erishgan.
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REZYUME. Maqolada o‘zbek badiiy kinosida operatorlik uslublarining rivojlanishi subyektiv
kamera misolida tahlil gilinadi. I.Lutfullayevning tasviriy uslublarida dramaturgik vazifasi, ekspressiv ifoda
imkoniyatlari va visual obrazlar tizimi san’atshunoslik nuqtayi nazaridan o‘rganiladi.

PE3IOME. B craThe aHanu3upyeTcs pa3BUTHE OMEPATOPCKUX CTHIIEH B Y30€KCKOM XYA0KECTBEHHOM
KMHO Ha IpUMepe CyOBeKTHBHOM kKamepsl. BusyansHbie ctuinu . JlyrdynnaeBa paccMaTpuBaioTcsi ¢ TOUKH
3pEHHMsI HCKYCCTBOBEICHHUS, UCCIEAYIOTCS UX Apamarypruideckas QyHKIHs, IKCIIPECCUBHBIE BO3MOXKHOCTH U
CHCTeMa BH3YyaJbHBIX 00pa30B.
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REZYUME. The article analyzes the development of cinematographic styles in Uzbek feature films
through the example of the subjective camera. I. Lutfullayev’s visual styles are examined from an art studies
perspective, exploring their dramaturgical function, expressive potential, and system of visual imagery.

TALABA - AKTYORNING KAMERA OLDIDA
ISHLASH JARAYONIDAGI MUAMMOLAR

Eldor Xushvaqgtov — dotsent v.b.
O zbekiston davlat san’at va madaniyat instituti

Tayanch so‘zlar: o‘zbek kino san’ati, kino aktyorligi, aktyorlik mahorati, aktyorlik maktabi, kamera,
hissiyotlar, harakatlar, kamera salobati, K.S.Stanislavski, aktyor tayyorgarligi, ichki va tashqi tayyorgarlik,

maxsus bilimlar, teatr va kino farglari, rol, rolni ijro etish.

KuioueBbie ciioBa: y30eKkckuii KuHemarorpad, KHHOAKTEPCTBO, aKTEPCKOE MAaCTEPCTBO, MIKONA
akTEépoB, Kamepa, smoruu, aemwxenue, K.C.CranucnaBckuii, moAroToBKa akTépa, BHYTPEHHSST U BHEIIHSIS
IMOATOTOBKA, CIICHHUAJIbHBIC 3HAHUA, pa3Induag MEXAY TEATPOM U KMHO, POJIb, UCIIOJJHCHUE POJIN.

Key words: uzbek cinema, film acting, acting mastery, acting school, camera, emotions, movement,
camera authority, K.S.Stanislavski, actor preparation, internal and external preparation, specialized
knowledge, differences between theater and cinema, role, role performance.

Kino san’ati paydo bo‘lganidan buyon,
ushbu sohada kino aktyorligi san’ati ham bir qator
o‘zgarishlar va rivojlanish jarayonlarini boshdan
kechirdi. Albatta, o‘zbek kino san’ati o‘z tarixida
turli siyosiy, iqtisodiy va ma’naviy ingirozlar
orqali o‘tgani haqiqat. Biroq, shunga qaramay, har
davrda va har ganday sharoitda ham milliy kino
san’ati o‘z xususiyatlarini, an’analari va yuzini
saqlab qoldi va o‘z rivojlanishini davom ettirdi.
Kino maydonidagi hamda kadr ortidagi
jarayonlar, kino aktyorligi va rejissyorlik mahorati
maktabining tashkil topishi, shakllanishi va
rivojlanishiga sabab bo‘lib, milliy kino san’ati
shakllanishiga va zamon bilan hamnafas
bo‘lishiga zamin yaratdi.

Milliy kino san’ati tarixiga va uning
rivojlanishiga nazar solganda, albatta, o‘zbek
milliy aktyorlik san’ati va rejissyorlik mahorati
maktabini eslatmaslik imkonsizdir. Har ganday
san’at turlarida, shu jumladan kino san’atida,
ushbu mahorat maktabi an’analariga asoslanadi.
Milliy mahorat maktabi o‘z poydevorini kuchli
bilim va an’analarga tayangan holda yaratadi. Bu
esa Kkino san’ati qiyofasining shakllanishi,
rivojlanishi va o‘ziga xosligini ta’minlaydi. Kino
san’atiga 0°‘z hissasini qo‘shgan va qo‘shayotgan
betakror iste’dodli san’atkorlar ana shu san’at
mahorati maktabining an’analarida kamolotga
erishganlar. Har bir davrda, har bir jarayonda kino
aktyorligi kasbi ham o‘zgarib borgan. O‘zbek
kino san’atida esa ko‘plab yirik san’atkorlarning
ijodlari asosida kino aktyorligi mahorati
maktabining sir-asrorlari shakllangan. Bugungi
kunda ushbu kasb o‘zining yuksakligi, milliy
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gadriyatlari, an’analari va ijro uslublari bilan
0°ziga xos o‘rin egallab kelmoqda.

Teatr sahnasi aktyor uchun ahamiyatli
bo‘lishi hagida hammamizga ma’lum. Kinoda esa
aktyor uchun kamera Kkatta ahamiyatga ega.
Kamera, jonsiz predmet bo‘lsa ham, har bir
ijodkor tomoshabinlarga aynan kamera orqali
tasvirlarni ko‘rsatadi. Aktyorga esa bu katta
mas’uliyatni yuklaydi, shuning uchun ham
jjodkorlar orasida “kamera salobati” degan ibora
mavjud. Kino sohasi bilan yangi tanishayotgan
yosh ijodkorlar uchun kamera salobati katta to‘siq
bo‘lishi mumkin. Har ganday aktyor, hatto juda
iste’dodli bo‘lsa ham, kamera oldida ba’zida
hayajonlanishi tabiiydir. Bir asrdan ziyod vaqt

awal K.S. Stanislavskiyning aktyorlar uchun
belgilagan talablari va aktyorlik mahorati
tamoyillari  nafagat drama  teatri, balki

kinematografiya vakillari uchun ham ahamiyatli
bo‘lgan. Ustaning mahorat sirlarini egallagan har
bir teatr aktyori kinematografiya sohasida ham
muvaffaqgiyatli ijod gila oladi.

Stanislavskiy tamoyillari teatr va kino
sahnalarida ham birdek o‘z ahamiyatini saqlaydi.
Lekin, kino sohasi o‘ziga xos talablarni ham
go‘yadi, va Stanislavskiy bu qo‘shimcha talablarni
0‘z asarlarida ishora qilgan. “Ekranda hamma
narsa ko‘rinadi, har gqanday kichik detallar
tasvirga olinadi” [1].

Kino tasvirga olish jarayonida, kamera
oldidagi aktyor uchun har bir detallarga alohida
e’tibor qaratish zarur. Kamera bir vaqtning o‘zida
millionlab tomoshabinlarning nigohidir.
Kameraning har bir xatti-harakatni tasvirga olish
qobiliyati aktyorga katta mas’uliyatni yuklaydi.
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Aktyor of‘zining barcha ko‘nikmalariga ega
bo‘lishi, tashqi ko‘rinishi, xatti-harakatlari va
ma’naviy holatini puxta nazorat qilib turishi zarur.
Kino aktyori uchun eng murakkab vazifa - bu,
kamera garshisida kerakli hissiyot va harakatlarni
to‘g‘ri ifodalashdir. Aktyor bu jarayonda o°z ichki
hissiyotlarini ishlatishi,  atrofdagi  vogea-
hodisalardan tasavvurga ega bo‘lishi, shuningdek,
asar vogqealariga “kirib” o‘zi his qilgan holatda
xatti-harakatlarini ifodalashi zarur. Teatrda sahna
tomoshabinlardan bir necha pog‘ona baland joyda
bo‘lishi va spektakl davomida birga ishlashni
talab qiladi. Kino sahnasida esa aktyor turli
joylarda, ko‘cha, do‘kon yoki boshqa gavjum
joylarda rol ijro etadi. Kamera qarshisida u
ko‘pincha tasodifiy tomoshabinlarning ko‘z
o‘ngiga tushadi va bu holatda uning ijro uslubi
teatr sahnasidan farg giladi. Shu nugtada aktyor
ganday yondoshuvni tanlashi kerak? Ilhom
manbai  gayerdan olinadi?  Tanigli  ustoz
Munavvara Abdullayeva ‘“Dramatik teatr va
kinoda aktyorlik mahorati” asarida shunday
fikrlarni bildiradi: “Aktyor o‘z ijodiy faoliyati
davomida turli xil obrazlarni ijro etadi va har
biriga individual yondashadi. Shu orqali aktyor
mahorati va iste’dodining ko‘p qirrali ekanligi
shakllanadi” [2]. Aktyor har bir rolni ijro etishda
ruhiy va jismoniy tayyorgarlikni talab giladi. K.S.
Stanislavskiy buni “rol gigienasi” deb atagan.

Afsuski, ko‘plab aktyorlar tayyorgarlikning
fagat tashqi ko‘rinishini o‘ylashadi va ichki ruhiy
tayyorgarlikni e’tiborsiz qoldiradilar. Bu esa
aktyorlik kasbiga hurmatsizlikka olib keladi.

Ko‘plab ulug‘ san’atkorlar o‘z-o‘zini rolga
tayyorlash uchun alohida vaqt ajratadilar. Yosh
aktyorlar esa bu jarayonni ko‘p hollarda e’tiborsiz
goldiradilar. Aktyorlik san’atiga o‘rganish, ichki
va tashgi tayyorgarlik muhimdir. Teatr va kino
aktyorligi bo‘yicha o‘qituvchilar talabalarini
tayyorgarlik  jarayoniga muntazam ravishda
o‘rgatishlari lozim.

Aktyorning rolga tayyorgarligi ichki his-
tuyg‘u va tashqi detallarni to‘g‘ri ifodalashni o‘z
ichiga oladi. Bugungi kunda aktyorlar rol ijro
etishda yangilik yaratish uchun o‘zlarining
hissiyot xotiralarini va hayotiy taassurotlarini
ishlatishlari zarur. Kamera oldida ijro etishning
magsadi — tomoshabinga to‘g‘ri ifodalar orgali
ma’naviy ozuqa berishdir.

Aktyor oz rolini to‘g‘ri ifodalash uchun,
faqat tashqi ko‘rinishiga e’tibor bermay, kasbiga
oid maxsus bilimlarga ham ega bo‘lishi zarur.
Misol uchun, shifokor yoki militsiya xodimi rolini
ijro etadigan aktyor bu kasblarning mayda
detallari bilan tanishib, o‘rganishi kerak. Bunday
bilimlar rol ijrosining muvaffagiyatini ta'minlaydi
va kichik xatolarni oldini oladi.
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REZYUME. Ushbu maqolada o‘zbek kino san’ati va kino aktyorligining rivojlanish tarixi, o‘ziga xos
xususiyatlari va zamon bilan hamnafas bo‘lishi masalalari ko‘rib chiqiladi. Kino aktyorligi san’ati va uning
mahorati maktabi haqida so‘z boradi, shuningdek, aktyorning kamera oldida oz hissiyotini, harakatlarini
ifoda etish, hamda kamera salobatini his etish muhimligi ta’kidlanadi. K.S. Stanislavskiyning aktyorlik
mahorati va uning kino sohasiga ta’siri haqida alohida to‘xtalib o‘tilgan. Maqolada aktyorning o‘z roliga
tayyorgarligi, ichki va tashqi tayyorgarlikning ahamiyati, kasbning ma’lum detallari va maxsus bilimlarga
ega bo‘lishi zarurligi haqida fikr yuritiladi. Maqolada teatr va kino o‘rtasidagi farqlar, aktyorning ijro etgan
roli va uning to‘g‘riligi ustida ishlash jarayoni keng yoritilgan.

PE3IOME. B »310ii craThe paccMaTpuBalOTCsi HCTOpHsI pa3BUTHs y30ekckoro kuHemarorpada u
aKTEPCKOI0 MacTEePCTBA, €r0 YHUKAJIbHbIE OCOOCHHOCTH M COOTBETCTBHE BpeMeHU. OOCyXIaeTcs HCKYCCTBO
aKTEPCKOr0 MacTepcTBa B KMHO W CO3JIaHHE IIKONBI aKTEPCKOTO MacTepCTBa, a TaKkKe MOJUEPKHBaETCS
Ba)KHOCTb CIIOCOOHOCTH aKTEpa BBIPAXKATh CBOW 3MOIIMHU U JIBMXKCHUS Tepe]] KaMepoi, a Takke OIyIIeHue
“Biactu kamepbl”. Ocoboe BHUMaHHE yxensercss Mmertony aktépckoro mactepcrBa K.C. CTaHucnaBCKOro u
€ro BIUSIHMIO Ha KMHO. B cTaThe Takxke paccMaTpUBaeTcs MOATOTOBKA aKTEPa K POJIH, 3HaUeHHE BHYTPEHHEH
W BHEITHEW IMOJI'OTOBKU, a Takke HeoOXOJUMOCTh OONaJiaHus ONpENEICHHBIMHU JETAsIMHU MPOodeccuu U
CHeNHabHBIMHU 3HaHUSAMH. OCBEINAIOTCS Pa3iIHyMsi MEXIy TeaTpOM M KHHO, Ipoliecc paboThl akTépa Haj
POJIBIO U KOPPEKTHOCTH €€ NCIOTHEHHUSL.
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SUMMARY. This article examines the history of the development of Uzbek cinema and film acting,
its unique features, and its alignment with the times. It discusses the art of film acting and its mastery,
emphasizing the importance of an actor’s ability to express emotions and movements in front of the camera,
as well as the significance of feeling the “salobat of the camera”. The article also specifically addresses K.S.
Stanislavski’s acting method and its influence on cinema. Additionally, the article reflects on the actor’s
preparation for a role, the importance of both internal and external preparation, and the necessity of
possessing specific details and specialized knowledge related to the profession. The differences between
theater and cinema, the process of working on a role, and the correctness of its execution are also explored in

depth.

I9CKU CIIEKTAKJIHUHI" SHI'MYA TAJIKUHA

HcmaiinoB A:xkunus3 EcoeprenoBuy — yxumysuu
V3bexucmon oasnam canvam ea madanusm uncmumymu Hyxyc punuanu

TasH4 cy3aap: TeaTp, ApaMarypr, akTep, peKUCcCEpP, CIIEKTAKIIb, IKOAKOP, pernepTyap, AeKoparysl.

KuroueBbie ciioBa:
JEKOparsl.

Jpamarypr, Tearp,

aKTép, pexuccep,

CIIEKTaKllb, CO3JIaTellb,

PeLCpTyp,

Key words: theater, playwright, actor, director, play, creator, repertoire, decoration.

VIraH acpHMHr CYHITH YOpaKIMTHIA
V3UHUHT KAWHOK MXKOIUW OWIaH KOpPaKaJIIoK
IpaMaTyprusCUHUHT rymaa0—smHammra
CaJIMOKJIH xucca KyIIraH JIpamarypr,
Kopakanmorucron  xank  moupd,  bepmak
HOMHUAArM JaBlaT MYKO(QOTHHUHT Jaypearu
Kenecbaii PaxmMaHOBHUHT WXOIWHH Ky3[IaH
KeYlpcaK, YHHHI CaxHa acapjapuHHHT TYypJH
XKaHplap/a E3WITaHIUTHHUHT TYBOXH OY1aMus.

Hpamatypr K.PaxmaHnoBHUHT nesipiu Oapda
neecanapu MyBadhakuaT KO30HTaH.

Hpamarypr K.PaxmMaHOBHUHT 3aMOH
TaHJIaMalUraH caxHa acapiapuiaH  OupH
«Hapuru nynéra takmud» («O IOyHBSIFAa MUPIT»)
cnektakiu gactinad 1976  dmnmm  pesxuccep
H.AHcatOaeB TOMOHWAAH CaxHAJIAMITHPUINO
caxHa to3uHH Kypau. Acap 2010 iwmnm xaiita
Kynra onuHHG, «YFPHHM KapoKYM GOCIM» HOMH
Ouman ToMomabuHIapra TakauM straad. [1,141-
154] bepmak Hommmarun Kopakaimok gaBiar
aKaJeMUK MYCHKaJd TeaTpd TParuKOMeaus
xKaHpuga &é3unraH Maskyp acapau 2024 iinnm
KaiiTa Kyiara oJin0, YHU CaxHaJIallTHPHUIIIATH
acocuii cababmapuHUHT OMpPH CaxHa aCapUHUHT
MaB3ych Ba  rosicujga. Jlpama  skaHpura
aiimantupwiran  Ba  «Kap» Homum  OwiaH
TOMOIIAOMHIAP JBTHOOPUra TaKIUM 3TWITaH
CHEKTaKkIHH  pexuccep Mapkabaii  YceHoB
caxHaimamTupan. CroekTaknga OYTyHTH KyHIAard
non3apb Oynran dapsang tapOusicura 6ab3u OTa-
OHANAapHUHT OeapKIUrd, MOoIy-JaBiaTra pyxy
KYHWII, JaBIaT XU3MaTIMIAPHHUHT KOPPYIIIUSTa
KapIlly Kypalii MaB3yJapy KyTapuiraH.

OHacMHUHI MAalIMHACHHU Xahgad YuKuO
kerraH Hopmynar Ownan OaxTcu3 Xoamca 103
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Oepamu. AcapHUHT TYIryHH MaHa WIy epjaH
OOILIJTAHA IH. OwuaBuii oup TAHUIIU
epamsizauar  (Pycman  KaitnHazpo) — ¥3
MyaMMOCHUTa eduM u3nabd typranuna, Hopmymat
BEJIOCUIICIM KU3HU MallliHana ypuo ro0opuo,

V31  KO4YMO KETraHWHM DJIIUTraH  YJIepu
(M.MambetmypaToBa) capocumara  TymwoO
Kojdamu. Acapiard  BOKeajlap — PHBOXJIAHUO

Oopumy OwiaH Oy OWJIAHMHT OONIWTa INWANATIN
MYIXHII BOKeanap EMFUp KaOu éra Oomuranm.

Hactna6, lllepuans3 IyKOHHUIA TEKITHPHUII
TOMOHHU/IaH TOMWJITaH KaMOMAaTHU KOTUIAIIUJIaH
ymMuz KHITHO, Tommynatau (Hanusp
Kynaitnazapos) HyOGaitnan YaKUPTUPAIH.
VETHMHUHT TAIBUIIM yCTHTA SHA TAlIBMIN OYIHO
KyIIMIran Bokea — Oy WuFWiIran OMp 4YeMoJaH
JoJUTapIIapHu YFUpinad KeTumraHuHu Oynmu. by
BOK€aJaH MWIMLMSHUHT  Xabap  TONHUILMHH
rcTamMaraH Yy4Y4OBJIOH, Ba3HMATAAH YHMKHII YYyH
KUHOAT U3UAAH STHA )KUHOST COTUP ITHUILIAIH.

Kyunucunan rymoncuparan TommnynaTt Ba
[lepHus3 Yanepunu 3ypra KYHIUPHUO,
KYILIHUCUHUHI XOBJIMCHra TYIIMpAAu. YJIapHUHT
Xa€nmuaa: MyJdHW YFUpIaraH KYIIHUCH IyJUIapHU
MOJIXOHAra SIIUpUIITaH. JIeKWH Wl CHJUIMK
KeTMaiay, YJIIEepUHU YFUPIIMKIa TyLIraH KYIIHU
XOBJIMJAard MUAT TUILIA0 onaau. Yuran Bokeanap
MaHa IIIy BOKeaJaH KeHHH OfIMHIIaIa OO u.
Hopmynatr ogam ypu6 roOopmarand, YHUHT Y3H
HOKOOMJI TYCTJIApUUHHMAT KypOOHHra aillaHraHH,
Oup uemMoZaH mya XaMm “‘myctiap” TOMOHHIAH
VFUpJaHranu Kypcatwiaau. by Bokeanapra umnjgai
oJIMal, aKJIJIJaH 03araH YJIepu yiura yT Kysaau Ba
¥3u XaM KypOOH Oymau.



Croekraknp  cyHrruaa  (QUHAI — HMKKH
MapoTtaba Oepuiau. TOIIyaaT MATHIHAS XOTUMH
ONIMAa XaMMa HWIIIapHH OOCTHU-00CTH KHJTHII
y4yH YHTa Topa Takaug 5TuO, [Iy BakTrada
KWITaH O>KUHOSTIApH YCTUIA J>KUHOATHH siMal
Typrauujaa, Munumus Tommynatra Xxamum xabap
TOMaraH BOKeajlap Ta(CUIOTHHU eTKa3aiu.
Tommynar my epga OapuaaH alpuiraHUHH
aurna® eragu. Iy epma OupwmHum ¢uHAT
KypcaTwnran Oynca, OyHmaH KeiuH sHa (uHan
Oepunanu, sbHA TOLITYIATHUHT Y€T 3IIAArH KU3U
KenmuO, oHa Kabpu Oommma HamMo€H Oymam.
Apacry y3ununr “IlosTuka” acapuma acap euuMu
XaKuJa myHaai aeinu: “Xap KaHgai tparenusnga
TyTYyH Ba e€duM Oynmumm 3apyp. Jpamaman
Tamkapunaru 0Oapua BOKeajap, ILIYHUHIICK,
0abp3aH OpaMaHMHT WYMJAard alpuM BOKeamap -
TYT'YH, KOJITaHJIapy 3¢a - €UUMIUD.

MeH TpareiusHUHI OONUTAHUIIUAAH TO
(KaXpaMOHHUHT) O0aXTCU3MKAAH OaXTUEPIUKKA
€xu OaxTué€pnukiaaH OaxTCHU3JIUKKA TOMOH YTHII
XapakaTy OOIUTAHTaH Yeraparada OYNnraH KUCMHH
TYyryH Ae0 aTaiiMaH. AHa IIy YTHII OONIIaHTaH
KOWmaH (acapHUHT) OXHMpHradya OyjiraH KUCM -
cuumaup. [2,45] Caxua Oesarumard aipum
JNEKOPALMSUIAPHUHT FOSITa SPUIIMIIIATA XU3MaTH
sKyH Ttonmarad. lIponorga xarra ONHaHUHID
onauaa Oup Ku3 YTUpHUO, Y3 aKCHMHU KypraHuaaH
CYHT uyun0 Tymaam.

Keitnuaru caxna kypuHUIIUIapuia OMHaIaH
nesipn  porpananunMaiinn. JlekuH mposoraa
KaTTa TEMUP TYPHUHT TYPULIH EPCOHAXIIAPHUHT
KWIMHLLIapura spama Oopajural XOHUHU aKc
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STTUprad. TONMNYJIaTHUHT YW MHTEbPEPU CcaxHa
yCTUTa KypHJITaH caxHara yxmad Koiran. YyHKH,
OanaH] 3uHANOSIIAp AKTEPIAPHUHT YHIAH MHHUO-
TyLIUIIUTa HOKYJIal oynau. XarToKH,
TOMOIIIA0WH CIIEKTAKIIHU KYpHO YTHUPHO, akTépnap
“UUKIIMO KETMacMUKHH Jes XaBOTHPIIAHUO
VTupau. AxTéprnap WXKpocUra TYXTajlaJWraH
oyncax, Tommynar ponuaaru Hanusp
KynaiiHa3apoBHUHT MKPOCU Y3 KaXpaMOHHMIa MOC
TyLIMarasjeKk, Hazapumuzjaa. JlaHuspHMHT 3
00pa3uHU sIpaTHIIMJIAH YHUHT KaxpaMOHHU Tamnra
IpyBUH, OYIIaHT DJpKakaeKk KypuHAH. Acinna
Tommynar Kaxpu KaTTHK, onnacura 6edapk, 6ona
TapOusiciHK dca aénura Tauuiad Kyiran, xaéraa
IyJHU XaMMa HapcaJaH yCTyH KYWyBUM HHCOH.
Hanmsp KynaitHasapoBHUHT mxpocuma 3ca 0y
XapakTep SKKOJ Ky3ra TanuiaHManau. Jlekun
Yamepu ponumnmaru Muiipuryn MamOeTMmypaToBa
Ba cakoB xu3markop Hypryn — 3amupa KOnycosa
V3 POJUTAPHUHHU SIXILH HKPO ITAH.

Xynoca ypHMZA IIyHW AWTHII KEPAKKH,
KOPaKaJIIOK TeaTpy TapUXuaa OUp acapHHUHT y30K
Wuap TeaTp penepTyapuia SIIAlld  aciuja
ACapHUHT MOXHUPIUK OwiaH E3WITaHIuTH Ba

MaB3yCH, FosicH 3aMOH Ba MaKOH
TaHJIaMaCIUTUAa. SIHTW CIEKTAKIIHUHT >KaHPH
y3rapTwimb, acap  Y3UHUHT  KOMIIO3HMIIMOH

TY3JIMIIMHA OUPO3 YalKaIITHPUO KyHraH Oyica
Jla, MaB3y Ba FOSACHHUHT aHUKJIUTHHH, TapOUIBUI
aXxaMUATHHU  cakjad Koja  onradH.  Teatp
WKOAKOPIApUHUHT  OYryHTHM  ToMOIIaOWHTa
alTMOKYHM OYITaH MyXUM Tamy XaM MaHa IryJap,
acnupa.
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PE3IOME. by makonana bepnak momuparn Kopakaiamok naBiaT akageMHUK MYCHKAIW TeaTpuia
Kaifta caxHanamrupwirad K.PaxmanoBHuHr ‘“JKap” CHEKTaKJIMHUHI IOTYK Ba KaMUWIMKIApU XakKuiaa cy3

Oymamu.

PE3IOME. B 5710if cTaThe paccka3bIBaeTCsS O JOCTIDKCHHSIX W HemocTaTkax mbechl K. PaxmanoBa
“Xap” mepemanHoir B KapakanmakckoMm rocyZapCTBEHHOM aKaJeMHYECKOM MY3bIKAIBHOM TeaTpe MMEHHU

bepnaxa.

SUMMARY. This article discusses the achievements and shortcomings of K. Rahmanov’s play “Jar”
which was presented at the Berdaq Karakalpak State Academic Musical Theatre.
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BADIIY FILMLARDA MUSIQA VA SHOVQINLARNING ROLINI O‘RGANISH

Rufat Kurbaniyazov
O zbekiston daviat san’at va madaniyat instituti Nukus filiali

Tayanch so‘zlar: film, shovqin, tovush, janr, ko’rkam filmlar, dinamika, syujet.
KuroueBble ciioBa: GuibM, IIym, 3ByK, XKaHp, XOpolIue (uibMbl, AUHAMHKA, CIOKET.
Key words: film, noise, sound, genre, good movies, dynamics, plot.

Badiiy filmlar tomoshabinlar ongiga ta’sir

gilish uchun nafagat vizual, balki audial
elementlardan ham foydalanadi. Musiga va
shovginlar  filmning umumiy hissiy fonini
shakllantiradi, vogealarning dinamikasini

kuchaytiradi va obrazlarning ichki holatlarini aks
ettirishda yordam beradi. Ushbu ilmiy magolada
filmlarda musiganing va shovginlarning dramatik
va hissiy o‘rni, ularning turli janrlarda ganday
go‘llanilishi va tomoshabinga qanday ta’sir
ko‘rsatishi tahlil gilinadi.

1. Musiga va uning dramatik vazifasi

Filmlarda musiqa voqealarni qo‘llab-
quvvatlash, gahramonlarning ruhiy holatini ochib
berish va tomoshabinning hissiy tajribasini
boshqgarishda muhim rol o‘ynaydi. Musiqa orqali
filmga qo‘shilgan hissiyotlar va dramatik lahzalar
chuqurlashadi. Masalan, Hans Zimmerning
Interstellar filmidagi saundtreklari ilmiy-fantastik
syujetning epik va hissiyotga boy bo‘lishiga katta
hissa qo‘shgan. Musiqa koinotning ulkanligi va
insoniyatning  umidlarini  ifodalashda katta
dramatik vosita sifatida xizmat giladi. Shu kabi
yana bir misol, John Williamsning Star Wars
uchun vyaratgan musiqiy motivlari, epik
gahramonlik va kosmik janglar tuyg‘usini
kuchaytirgan. Shuningdek, musiqa ba’zi filmlarda
gahramonlarning ichki dunyosini ochib berish
vositasi sifatida ishlatiladi. The Pianist filmida
musiqgalar bosh gahramonning urush davridagi
iztiroblarini ifodalaydi. Musiga bu yerda nafagat
filmga hamohanglik kiritadi, balki gahramonning
ruhiy holatini ham ochib beradi.

2. Shovqinlar va realistik ta’sir

Shovginlar ~ film  sahnalariga  realizm
bag‘ishlash uchun ishlatiladi. Masalan, Saving
Private Ryan filmidagi jang sahnalarida qurol-
yarog* va portlash shovginlari jangning haqiqatga
yaqinligini ta’minlaydi va tomoshabinni hodisalar
ichiga kirib ketgandek his gilishga yordam beradi.
Shovqginlar realistik tasvir yaratishdan tashgari,
hissiy stress va taranglikni oshirishda ham
ishlatiladi. Whiplash filmida davul tovushlari
orgali bosh gahramonning ichki kurashlari va
stressli holati ifodalanadi. Tovushning intensivligi
gahramonning mehnatlari va muvaffagiyatga
erishish uchun qanchalik katta kurash olib
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borayotganini aks ettiradi. Shovqin bu yerda faqgat
tasvirga mos tovush bo‘lib qolmay, balki
gahramonning ichki iztiroblarini ifodalovchi
dramatik vositaga aylanadi.

3. Sokinlikning dramatik kuchga ega
bo‘lishi

Ba’zida filmlarda tovushlarning o‘rnini
sokinlik egallaydi. Sokinlik tomoshabinlarda
kuchli dramatik ta’sir uyg‘otadi va voqealarning
og‘irligini oshiradi. Misol sifatida, A Quiet Place
filmida shovqinsizlik hayot-mamot masalasiga
aylanadi. Filmda eng mayda tovushlarning o‘zi
katta xavfni his qilishga olib keladi, bu esa
sahnalarning kuchini yanada oshiradi. Bundan
tashqgari,  sokinlik  ko‘pincha  kutilmagan
vogealarga tayyorgarlik sifatida ishlatiladi. No
Country for Old Men filmidagi ayrim sahnalarda
tovush yo‘qligi vogealarning dahshatli tus olishiga
tayyorgarlik yaratadi. Shovqinsizlik vogealar
rivojlanishini bo‘rttirib, tomoshabinda taranglik
va xavotirni oshiradi.

4. Musiqa orgali obrazlarning ichki
dunyosini ochib berish
Musiqa ko‘pincha obrazlarning ichki

dunyosini ifodalashda foydalaniladi. Obrazlar oz
his-tuyg‘ularini so‘z bilan emas, balki musiga
orgali tomoshabinga yetkazadi. Misol sifatida
Requiem for a Dream filmida musiganing
narkotik moddalarga bog‘liglikning halokatli
ogibatlarini aks ettirishda ishlatilishi keltirilishi
mumkin.  Musiga orgali  gahramonlarning
umidsizligi va ichki azoblari aniq tasvirlanadi.
The Pianist filmida ham  musiga
gahramonning ichki holatini aks ettiradi. Filmning
asosiy gahramoni urush paytidagi barcha ruhiy
azoblarini va o‘zining tinchlik va erkinlikka
bo‘lgan ishtiyoqini musiqasi orqali ifodalaydi.
Musiga bu yerda nafagat bezak sifatida, balki
gahramonning shaxsiy tarixini ochib beruvchi
vosita sifatida ishlatiladi.
5. Musiga va
janrlarda qo‘llanishi
Turli film janrlarida musiga va shovqginlar
har xil usullarda ishlatiladi.
Qo‘rginchli  filmlarda, masalan, The
Exorcist yoki The Conjuring kabi asarlarda
kutilmagan tovushlar va jiringlovchi musigalar

shovqginlarning turli



=———————————=  Korkem oner ham madeniyat Xabarshisi. Ne2.2025

yordamida tomoshabinda qo‘rquv va xavotir vogealarga yanada yaginlashtiradi.

kuchaytiriladi. Romantik filmlarda esa musiga Xulosa qilib aytganda badiiy filmlarda
yumshoq va hissiyotga boy bo‘ladi. La La Land musiga va shovginlar hikoyani yanada boyituvchi,
filmidagi musigalar gahramonlarning orzulari va dramatik va hissiy jihatdan kuchaytiruvchi vosita
sevgi hayotlarini aks ettiradi va tomoshabinlarda sifatida ishlatiladi. Yaxshi ishlangan tovush
quvonchli kayfiyat uyg‘otadi. Shuningdek, harbiy dizayni  tomoshabinni  filmning vogealariga
filmlarda, masalan, Dunkirk va 1917 Kkabi yanada chuqurroq jalb giladi va obrazlarning ichki
asarlarda musiga va shovginlar sahnalarni yanada holatlarini ifodalashda katta ahamiyatga ega
dinamik va tarang qgilish uchun ishlatiladi. Tovush bo‘ladi. Shuningdek, musiqaning to‘g‘ri tanlanishi
va musiqaning to‘g‘ri qo‘llanishi jangning filmning estetik giymatini oshiradi va uni
realistikligini oshiradi va tomoshabinlarni tomoshabinlar xotirasida uzoq vaqt saglab goladi.

Foydalanilgan adabiyotlar
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REZYUME. Magqolada har xil janrlardagi badiiy filmlar va ulardagi musiga va shovginlardan
foydalanish uslublari haqgqgida, va har xil filmlardagi musiga va shovginlarning syujetga moslashtirilishi
haqgida aytiladi.

PE3IOME. B crarbe paccmMaTpuBaeTCsl WCIOJIb30BaHME MY3BIKH M 3BYKOB B Pa3iMYHBIX XKaHpax
XYI0KECTBEHHOTO KWHO, a TAKXKE aJlalTalksi My3bIKH U 3ByKOB B Pa3IMYHBIX QUIIbMaX K CIOKETY.

SUMMARY. The article discusses the use of music and sounds in various genres of feature films, as
well as the adaptation of music and sounds in various films to the plot.

EKRAN SHIGARMASI USHIN DAWISLI SHESHIM

Qdirbaev Islambek Quthibaevich — ogitiwshi
Ozbekstan mamleketlik korkem oner ham mddeniyat instituti Nokis filial

Tayanch so‘zlar: audiovizual, san’at, realizm, metafora, empatiya audio, kompoziciya, dizayn,
element.

KioueBble ciioBa: ayauoOBU3YyalbHBIH, XYJO0XKECTBEHHBIH, pEATMCTHYECKUH, MeTapOpHUYECKHi,
SMIIATUS, ayIM0, KOMIIO3ULIUS, TU3aiH, SJIEMEHT.

Key words: audiovisual, artistic, realistic, metaphor, empathy, audio, composition, design, element.

Ekran  shigarmasi  joybarinda  dawis Dawis sheshimi menen epizodtin dawish
dizaynerinin en ahmiyetli funkciyalarian biri - sheshimi aniq associyacCiyalardi keltirip shigaradi,
bul tek gana ayirim saxnalar emes, al putkil joybar kadrda bolip atirgan waqiyalardin  manisin
kéleminde mazmun jaginan saykes keletugin sesli aniqlaydi ham terenlestiredi, ekrandagi hareketti
sheshimlerdi konceptualliq jaqtan islep shigiw, jada ayqin, manili, kualkili, tragikomika qiladi.
olardi jaratiw ham ameliyatqa engiziwden ibarat. Ayirim audio ham video (sesli ham vizual)
Bul process joybardin estetikaliq putinligin elementlerdin qgatnasi ham 6z ara baylanisinan
tamiyinlew ham tamashagdydin emocionalliq vizual ham sesli korinis payda boladi. Dawisti
qabillawina tasir korsetiw kozqarasman ayrigsha koriw korinisi jaqn yamasa xarakterli sesli
ahmiyetke iye. boyaw, ses detallart menen ajiratip korsetilgen
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manili detal arqali ashiliwi mamkin. Dawis har
ganday obrazli sipatlamani sheshiwi yamasa
toligtintw1 mumkin - landshaft, kandelikli turmis
sharayatlarin, waqittin tariyxiy belgilerin aship
beretugin kadrlar h.t.b. Har bir scenariy ushin usi
dramaliq shigarmanih mazmuni hédm formasi
ushin tabiyiy bolgan muzika, shawqim, so0z,
pauzalardin birden-bir 6lshemi ham formasi
tabiliw1 kerek. Jagsi rejissyor, prodyuser, direktor
(video oymlarda) audiovizual shigarmanin audio
dizaynin talap etpeydi (ekinshi darejeli narse
sipatinda), ol dawishi (dawisli ham muzikali)
sheshimdi izleydi. Bunda ogan kompozitor ham
ses dizayneri jardem beredi.

Dizayner har bir saxna ushin dawish
sheshim ustinde islew barisinda barliq ses
qurallarin, ses renlerin har turli kombinaciyalar
ham 6z ara tasirlerde sinap kéredi ham tekseredi.
Har bir sahna, har bir epizod vizual hdim dawish
qurilis kézqarasinan oylangan ham islep shigilgan.

Joqarida aytip otilgenindey, dawis dizayni -
bul  audiovizual = shigarmalar ushin  ses
komponentlerin jaratiwga ham galaba xabar
qurallar1 jardeminde tarqatilatugin multimedia
onimlerin jarattiwga qaratilgan koérkemlik ham
dizayn jumisinin 6zine tan taraw1 bolip tabiladi.

Dizayner tek gana tamashagdylerge dawisl
suwret arqgali aniq maglhiwmatlardi usimiwi emes,
al sogan saykes tarde usmiwi kerek. Sol sebepli,
ses dizayneri - bul belgili bir kommunikativ
mashqalan1 tabishi sheshiw ushin zarGr bolgan
qurallardi galay tanlawdi biletugin dizayner ham
informaciya bazarna ansat bagdarlangan ham
onin potencialliq tutintwshist kim boliwi mimkin
ekenligin jagst biletugin marketolog ham
psixolog. Dawis dizayni - bul kérkem oner sintezi
ham aniq  pragmatikaliq  esap-sanaqglarga
tiykarlangan doretiwshilik jumus.

Joybar ushin dawishh sheshim islep
shigiwdan aldin boljaw ham magsetli rejelestiriw
zarurligi, tiykarman galabaliq ol yamasa bul
turdegi audiovizual joybardin modasi ham
tikkeley  talabi menen media  bazarinin
konyunkturast menen baylanisli faktorlar menen
baylanishi. Sesli shawqimli komponentler tstinde

islew procesinde dizayner barliq faktorlar ham
sheklewlerdi esapqa aliwga hareket etip, kop
ozgeriwshi izlewdi amelge asiradi. Islep shigilgan
ses variantlar1 bir-biri menen salistiriladi ham
olardan belgili shartler ushin tanlanadi.

Jana dawis dizayni sheshiminin barliq
quramliq bolimlerin audiovizual énimdi jaratiwda
gatnasatugin ganigeler (rejissyor, prodyuser,
kompozitor ham basqalar) menen m4ajbulriy
muwapiqlastiriw tlken ahmiyetke iye. Rendi Tom
aytganday — “Kino bul haqiyqatliq qanshelli
dramaliq bolmasin, haqiyqatliqti belgilew ushin
uliwma jaratilmagan. Kino - bul haqiyqatliq oym1
ham hatte az mugdardag: fantastika, otirik, film
ele de jetkere almaytugin haqiyqathqtan da
qizigiraq boliwr mumkin. Eger kérkem filmnin
magseti haqiyqatliqti aniq belgilew bolsa, onda
hatte en talanthh aktyor da kadrda koshedegi
galegen jolawshidan jagsiraq kérinbeytugin edi...
Kop filmlerde milliy geografiya jamiyetinin putkil
dinya boylap sayaxatlart haqqindagi hujjetli
syujetleri jiyi-jiyi korsetiledi. Bilesiz be, sonday
bir epizod bar, hatteki 500 yard qashighiqtagi
kashli kameralar tarepinen suwretke alingan
kishkene dala iytlerinin hareketlerinin dawist da
esitiledi. Men isenemen, bul dawis jasirin
mikrofon tarepinen jazilgan. Biraq, malim
boliwinsha, bunday emes. Negizinde bul dawis
haywannin dawist emes, ol qolda islengen jasalma
dawis esaplanadi”. Filmnin dawis sheshimi onin
ekrandagi  ekspressivliginin  basqa quramliq
bolimleri menen tig1z baylanisli boliw1 kerek
bolganliqtan, ses dizayneri, dramaturg ham
rejissyordi qanshelli urinbasin, oylap tapbasin
yamasa almastirmasin, bul qararga ayrigsha tasir
ete almaydi. Eger dawisli korinisler scenariyda
jazilmagan, rejissyorliq jumista payda bolmasa,
olar filmde de bolmaydi.

Solay etip, ol yamasa bul epizod ham
uliwma filmnin dawisli sheshimi onin avtor
tarepinen belgileniwi, adebiy scenariyde ham
rejissordin tallawinda korsetiliwi kerek ham ses
dizaynerinin natiyjeli jumis1 kop jagman usigan
baylanisli.
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REZYUME. Ushbu maqola ekran asarlarida ovoz dizaynining roli, tadgiqotda ovoz dizaynerining
loyihaning har bir bosqichida, xususan, vizual ko‘rinish, ritm va atmosferani yaratishda bajaradigan
funktsiyalari, shuningdek, ovozning kino va video sanoatidagi estetik va texnik jihatlari ko‘rib chigilgan.
Magolada ovoz dizaynini kontseptual yondashuv asosida o‘rganish, maxsus ovoz effektlari va musiqgiy
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yechimlar yordamida sahna hajmini kengaytirish va tomoshabinning emotsional munosabatini shakllantirish
strategiyalari tahlil gilingan.

PE3IOME. B paHHOM cTaThe paccMaTpUBaeTCs pOJIb 3BYKOBOTO JW3aiiHA B JKpPaHHBIX
IMPOU3BCACHUAX, Q)yHKHI/II/I 3BYKOBOT'O )1H3aﬁHepa Ha KaXJOM 3Tall€ MpPOCKTa, B YaCTHOCTHU, B CO3JaHUU
BU3YAJIBHOT'O o6pa3a, puT™Ma u aTMOCCbepLI, a TaKXKE 3CTCTUICCKUE U TEXHUYCCKUE ACIICKTHI 3BYyKa B KUHO-
BUACOUHAYCTPHUH. B crarpe AHAJIU3UPYIOTCA CTPATETUM HU3YUYCHHSA 3BYKOBOI'O nnsaﬁHa Ha OCHOBC
KOHICHTYAJIbHOI'O MTOAXO0A4d, paCIIMPCHUA Macirtadba CIICHBI C IOMOIIBIO CIICIIUAJIBHBIX 3BYKOBBIX SQ)Q)GKTOB
Y MY3BIKQJIbHBIX PEIIeHUH, a Takke (QOPMHUPOBAHUS IMOITMOHATIHHOTO OTHOIIEHUS 3PUTEI.

SUMMARY. This article examines the role of sound design in screen productions, the research
examines the functions performed by sound designers at each stage of the project, particularly in creating
visual appearance, rhythm, and atmosphere, as well as the aesthetic and technical aspects of sound in the film
and video industry. The article analyzes strategies for studying sound design based on a conceptual approach,
expanding stage scope through special sound effects and musical solutions, and shaping the audience's
emotional response.

«KAHJIA KOBbI3 OCHUPJIEP I'YYACBICAH»
XY KKETJIA ®UJIbMHUA MY3bIKACDI

TuaenoB Kyyaroaii — accucmenm oxvimuiyuiv
O30excmarn MaMIEKemaUK KopKem oHep Xom Maoenusm uncmumymol Hoxuc ¢huruanu

Tasu cy3nap: GuIbM ClOXKETH, MyCUKUN 0€3aK, KOJIOPUT, 3ITHU30/1, CHOIKET, TUHHMS, OBO3, IIIOBKHH.

KuaroueBsble ciioBa: CioeT (pUiIbMa, My3bIKAILHOEC O(POPMIICHUE, KOJIOPHUT, T30/, CEOXKETHAs JINHUS,
3BYK, LIYM.

Key words: film plot, musical decoration, color, episode, plot line, sound, noise.

My3bika KHHOJA eH TUMKapFBI MWUIMKA BIpFaKjapja >KaHjlaFaH HaMa CeCTH aJiam
JJIEMEHTJIEPANH OUpUHEH OONBIN, OJ apKajbl KEeYHJIMH KEHUCIHKIIEP TaMaH Oaciai bl
¢uIbMIEpIUH ~ Ma3MyHBIH XOM  KaxapMasiap Kuno eHepu — Oynm JakeIT XoM
oOpasapbiH TEPEHUPEK allbIn Oepuyre KEHHUCIIUKTE TyybUIaAbl. Y Cbl XYXOKETIM KUHOHBIH
MYMKHWHILIWIVK KapaTbUIabl. OeT amapsl ecanjaHFaH My3blka 0oJica ©3 WIIMHE

My3blKkailaH KHHO ©HEpHUHHH  OapibIK JOYyHpIep aFbIMBIH J1a, KEHUCIMKIEpPIN e
TYPJIEPHU XM JKAHPJIAPbIH/IA KEH NaiaIaHbUIa b, KaMThIIl ajblll, TapUMX IIEHEH >KaHA 3aMaHJbl
On ¢wibMAM KaHIaHABIPAAbI, KEPEeK >KepuHIe Oupnectupun Typaabl. byn XyixokeTnn KHHO
CIOKeTJIepau e OalaHBICTBIPHIN Typaabl. Kuno YIIBIH OypbIC TaHJAHFAH MY3bIKaHbIH KYIIH,
HIBIFAPMACHIHBIH TeMachl MEHEH WIESCHIH, (QHUITbM COHBIH MEHEH Oupre JoCIENKH CIOXKeTIepIu
PEXHUCCEPBI XOM KHHOCIIEHAPUCTTUH aiFa KOWFaH TUKTOP (6acmaymbr) ce3u MEHEeH
MaKCeTHH OHE /i€ TEpPEeHUPEK allbll OepemH. OalIaHBICTBIPBIYAA YJIKEH OXMHUUETKE Je Hiie
My3bIKachl apKajibl XYXKETIM KHHO KM KOPKEM Oonbin  TypeInThl. DunbMmie Oacnaymibl kaHFa
(GWIbM KalChl XaNbIKTBIH MWIUIMHA KHHO OHEpU JKarpIMJIBI MY3bIKaJaH COH TaMallarei KoJOuHe
CeKeHJIMTMH  aHjaThll  Typansl.  Kapakanmak JKOJI aJaTyFbIH CO3 KaTapilapblHaH MaiifaiaHsbll,
MWUIMA KUHOJNAPBIHBIH OMpAEH-OMp e3remesnru OW-IMKMPUH  KeTKepunm  Oepean.  Jlemex,
MUJUIMM KOJIODUTTErM MY3bIKAJIAphl MEHEH Ke3re ¢wibMAeTH My3bIKa THUKHPIEPIU  KOMIIEYIIN
taciaHaael. Kapakanmnak XyxoKeTian (GuibMIepHH YaspliinacelHaa aTKapazpl. Kuno cec
My3bIKaNap kopAeMuHae 0e3ey — Oy Xy;xoKeTin PEKUCCEPBIHAH CLEHApUil aBTOPHI XaM  (puibM
GUIBMIIEPIUH, TOCHUPILICHIMIMH achIpbly MEHEH PEXUCCEPBl MEHEH THIFBI3 OailaHbIcTa >KyMBIC
(hakTIepaH HCEHUMIIWINTHH KOIUIUIECTUPHY IS anbIn OapbIybl Tajam eTHIICH.

Jie CaJIMakibl OpbIH Hiieneidan. OnberTe ayphic «Kanna KoOBI3 ocHpiiep TyyacbicaH» €KH
TaHJIAHFaH My3bIKaap Oonbryel Kepek. 2023- OeIIMITH XYXOKETIH (PUITBMUHHUH PEXHUCCEPHI XoM
xbutbl  «KapakanmakpuiabM» — KUHOCTYAUSCHI aBTopbl b.ManuspoB, KopAEMIIH PEXKUCCEPDI
TOpEeNUHEH cyypeTke anbiHFaH «XKaHma KoOBI3 J.AnnamypartoBa. Byn ¢uiabM ymbeH My3biKanap
ocHpiiep TyyachicaH» €KH OeNUMIIN XYXOKETIIN apHaynbl JKa3bUIMaraH, aj TYpJIW >KaHPAAFbI
¢uIpbMH MBICATBIHAA THUKAPUMU3AHN Taijiayiap My3bIKanap sl GOHETHKAIAH ANbII MaijalaHFaH.
MCHEH nayaM eTTHUPCEK, (HiIbM OacllaHbIyIaH duibM  JayambiHIa KOOBI3  BIPFaKJaphbl,

XKbIpaynap JKbIpJIaFaH HaMallap XoM 3aMaHareiu
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JCTpaza JKaHpbl  MEHEH
My3bIKaap Oeprien.
@unpMm snu3omIapeiHA Oona TOOUAT, Xop
KBIAIBI KyOBUIBIC XOM XQJUMCeNep IIayKbIM
Maiaa eTUyII sIFHBINA ToOusATTa Gap OoNFaH siMaca
3aT XoM OyHBIMIApABIH TOOWHWI MIAYKbIMBIHAH
’KacamMa Typle NailalaHFaHJIBIFBIH KOpPEeMM3.
Kenucnukreru ryynen eCKeH camall IyybULIbICHL,
cyynapabIH arbIChI, Kycaap caiipaysl,
KamnbIpaKjiap ChUIABIPIBICHI, aTTBIH AYPCUIH
XYXOKETIH (QWIbMJIe TOOMWWIIMKTH Taija eTHIl,
COJ  VakpITTaFbl JKaFdalibl  COYJIENCHIUPUI
OepreH. byn Vakpisuapibl skoHE i€ peall TopH3JIe
KETKepHIl OepHuy YCBUIbI OONBIN TaObIIa bl
Xayazibl KHHO ’KaHa KYLI XOM re33aJlIbIKKa
niie [1] mem »a3zambl aHTIMSIIBI KHHOCIICHAPUCT
P.Maxkku. XakpIHKaThIHIa KapaKalimnak KOOBI3bI
TapbIMXbl XaKKbIHIA CO3 CTUYIIN Oyl XYXKKETIH
¢bwibMAe TamalaredaAd TapThII aJaTyFbIH KYII
TIEHEH KeYJIMH jKayan anaTyFbIH ro33a/UIbIK Oap.
«Kanna KoOBI3 ocHpiiep TyyacbiCaH» €KH
OomuMiy  XYXOKeTIn  (QUIBMHHHH — Ma3MYyHBI
My3bIKa apKaJbl CaJIMakibl >KyymarblHa Uiie
Oonran. JKpIpayIIbLIBIK  MEKTEOMHHH  COHFBI
JoVUpIEeru  ’kac  oynaajapblHaH  CaHaIFaH
Canamar ASMOBTBIH aTKapraH KbIpay
HaMaJlapbIHAaFbl BIPFaKJap 3aMaHareiIuK NMeHeH
yHiecun keread. OuinbMre TaHjan ajgblHFAH Oyl
My3bIKaNap OMp TOPENMHEH €H KaKChl MY3bIKaJIbl
JOCTYpJIEPUH ©3WHE CHHAWPTeH 0o0Jjca, CKHHIIN
TOPENTEH XYXOKETIH (QUIBMINA OHp TYTHHIMKTE
payaxJIaHbLABIPBY Va3blMNAChH aTKAPBII TYP.
duneMae KOPHHHUC MIEHEH MY3BIKaHbIH
OaliiaHpICHl OMp JIMHUS CIOKETHHJIE PayasKIaHbIIl
Oapanel. KuHO TEOpeTHKIIEPUHUH NUKUPUHILIE
pexXHCCEP My3BIKaJaH JAOPETUYIIWIMK IE€HEH
naiaanaHbly bl OMIIMece KOPUHKUC TICHEH MY3bIKa
apacelH/la y3WIMC maiina Oomanpl. Dumbmaeru
Y3WINC S3IU30[UIapIblH  n30e-u3  OaiiaHbIChIHA
kepu Tocwp erenu. Kocwkkimap aHBIK  Oup
IpaMaTyprusyiblK  Vasblifliara uiie  OOJBIYHI,
Oenrmnu  OMp Ma3MyH MEHEH OailflaHBICHIVBI
YIIBIH PEXUCCEP CIIEHapUid Ma3MyHBIH MYy3bIKa
apKaJbIbla )KEeTKepUIl Oepuyn Kepek.
dunpmIe My3bIKaJdbl 00pasnap apKaibl
croxerniepau  Oaiibitamel.  Tammayra — anraH
(OUIBMUMH3 THKKEJIEH KbIPayIIbUIBIK OHEPUHHUH
OXMUIETHHE KapaThUIFAHIIBIKTaH (QHUIBMIE Xop
OUp CIOKET MY3bIKa apKalibl OalbITHUIFaHIIbIFbIH
kepemu3. JKpIpayIIbUIBIKTa ©3WHUH MEKTeOWH
xapatkaH b.CeIppIMOETOB ©3WHHH IISKUPTIEPH
MEHEH ToOMAT  KyWIaFblHIA  CeHMi  eTHn
KYpHUYJIepd MEHEeH KOOBI3 YCTachl A3aTThIH

YHJIECHUIl KCTKCH
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KaJIbIH TOPAHFBUUTBIKJIAPFA TUTHWITEH HI3EPH,
ONapAblH  WIOKKA  TOJFaHbICIAphl  Oopu-Oopu
JKaHJIall TYpFaH MWUIHH KOJUIOPUTTETH MY3bIKA
[IbIFApMaapbl  apKallbl KETKEPUIT OCpPUIICIH.
@uibM KaxapMaHIapbIHbIH ap3bly-0OiIapbl MEHEH
KeyMJI Cce3uMIIepH JKOKapbl madocmapra Oait
KOMITO3UTOP MY3BIKACBHIH/IA KaPKBIH COYJICICHTCH.

@unbM  SIU30UIAPBIHAAFEL  TYPIM  Yakplsiap,
MBICAlTBI  KOPKBIT ~aTa XaKKbIHOAFbl  PayHsT
TUHKApBIHIAFRl  3MU30/JI1ap, KOOBI3NBIH TMaijaa

OONBIYBI, OHBIH HaMamdapbl KEHHUCIUK OoWmamn
TapajfaHja aThl3NIapAa XOYJaH YpBIN aTbIpraH
MUHHET ajaMjapblH TaMallajan OTBIPBII KaJp
apThIHJA JKaHJIaFaH My3bIKalap TaMallareianH
JBIKKATBIH JKaynan anagsl. by bIprakiap sKkpanja
OOJNBIN aThIpFaH YakplIapIarbl POMAHTHKA XM
KaxXapMaHjapbIlMbI3 HIOKM  JOYHBACHIH  aIlIbII
Oepuyme, KaxapMaHIap XapaKTEepHWH >KapaTblyaa,
HC-XOPEKETIEPAN  YIbIYMAIACThIPbIyla KYLUIN
SMOIMOHAI Kypail OOJIBIT XbI3MET €TKEH.

Ounbmie My3blka XoM jaaybeic dddexTiepu
TOCUPILEHJIUK  JOPEXKECHUH KYAS  apTTHIPHII
Oepeau. bynm xayascel3 Quiabmiiep jKapaTbUIFaH
con 30-xpumiapAarsl  QUIBMIEpAH  XayasJbl
¢wibMIep MEHEH  CaNbICTHIPBIYJAaH  COHFBI
omngupwired nukupiep enu. <« KaHma KoOBI3
ocUpiep TryyachicaH» XYXOKETId  (UIBMHH
JUKTOP TEKCTUCH3 MY3bIKanap apKajbl OCpUITeH
XKarjgaiina GuimepM 3 MaKCeTHHE JKETHel Kasblybl
MYMKHH ead. Byn ¢umbmue MysblKalap MEHEH
oupre nayeic 3ddexTiepu ae TeHACH OpPBIHIIBI
naiaanaHpUIFad. JJUKTOp TEKCTH apKallbl KoOUpeK
MariblyMaTiap oepuires. bassiaa 6up snuzongan
SKUHIIM DMH30/](Ka OTUYJe OaillaHBIC XBI3METHH
My3bIKa MEHEH TEHJAEH aTKapa aJIFaHJIbIFbIH
KepUyuMu3re 60mazpl.

Kyymakra cOHBI alfTBIIT OTUYHUMH3 OPBIHIIBI
¢bwibMae AyphiCc TaHJIAHFaH MY3bIKaHBIH KYIIN

apKaJbl ~ TapuiX  TEHEH  3aMaHareJINKTH
YUFBIHIACTBIPAJIBL. ExnHmm TOPENUHEH
(WIBMHUH ~ TOCHUPUICHJIUTHH — apTTBIPBIT  TYD.

Munnuii KOJIOpUTTE KaHJIaFaH Hama bIPFaKJapsl
Tan ycbl (MIBM YIIBIH apHall a3bUIFaH ChISKJIbI
TYHUTIEN.

OunpM CIOKETIEPUH H30e-u3 OacKpIITa
payaxTaHIBIPBIYFa XoM OalIaHBICTHIPEIYIA KY/IO
YJIKEH yJleC KOCKaH KapaKallllak MWIIMHA Hamalap
(unpM ymibIH NaliganaHBUIFaH MYy3bIKa) bIH Oyl
(WIBMHUH CBIPTKBI JIMNIACHI JEN T€ aTaybIMbI3
MYMKHH. OUTKeH! QUIbM Kapakallak Xy¥OKeTJIn
KHHOCBIHIA ~ MWUIMA  QWIbMIEp  KaTapbiH
OalbITRIY 1A CaJIMaKJIbl OpBIH uiienereH
¢$ubMIepIuH OMPUHEH ecaruiaHa bl
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SHAHAR MADANIYATI VA MUHITINI TA’MINLASHDA
YASHIL HUDUDLARNING AHAMIYATI

Xafiza Abdullayeva Olimho‘jaevna — dotsent v.v.b.
O ‘zbekiston davilat san’at va madaniyat instituti

Tayanch so‘zlar: yashil hududlar, shahar madaniyati, ekologik barqarorlik, psixologik sog‘lomlik,
innovatsion shaharsozlik.

KuaroueBble cioBa: 3eleHble 30HBI, TOpOJICKas KyJIbTypa, 3KOJOTHMYecKas YCTOWYHBOCTH,
TNICUXOJIOTMYECKOC 30POBLE, MHHOBAIIMOHHOE I'paIOCTPOUTEIILCTBO.

Key words: green spaces, urban culture, ecological sustainability, psychological well-being,
innovative urban planning.

KIRISH Ushbu magola shahar madaniyatida yashil

XXI asrda urbanizatsiya jarayonlari hududlarning  ahamiyatini  tahlil  gilishga
tezlashib, aholi zich yashaydigan hududlarning bag‘ishlangan bo‘lib, unda quyidagi masalalar
soni oshib bormogda. Ushbu jarayonlar natijasida ko‘rib chigiladi:
shahar infratuzilmasining samarali rivojlanishi 1. Yashil hududlarning ekologik,
bilan bir gatorda ekologik va ijtimoiy muammolar ijtimoiy va psixologik ahamiyati.
ham kuchaymoqda. Aynigsa, tabiat resurslaridan 2. Shahar infratuzilmasida yashil
oydalanishning  ko‘payishi  shahar ekologik hududlarning o‘rni.
barqarorligiga ta’sir ko‘rsatmoqda. 3. Urbanizatsiya sharoitida yashil

Yashil hududlar shahar madaniyatining hududlarni kengaytirish strategiyalari.
ajralmas qismi sifatida ekologik muvozanatni Mazkur masalalar bo‘yicha ilmiy
saglashda, insonlarning ruhiy va jismoniy adabiyotlar tahlili, amaliy tajribalar va zamonaviy
salomatligini yaxshilashda muhim rol o‘ynaydi. shaharsozlik yondashuvlari asosida xulosalar
Shu bilan birga, vyashil hududlar shahar chiqgariladi.
aholisining ijtimoiy faolligini oshiradi va ularga ADABIYOTLAR TAHLILI
dam olish imkoniyatini beradi. Ko‘plab Shahar ekologiyasi va yashil hududlarning
tadgiqotlar shuni ko‘rsatadiki, yashil hududlarning ahamiyati sohasida ko‘plab ilmiy ishlar va
mavjudligi nafagat shahar ekologik holatini tadgiqotlar olib borilgan. Xususan, ekologiya va
yaxshilash, balki aholi salomatligiga ham ijobiy shaharsozlik bo‘yicha yetakchi olimlar yashil
ta’sir ko‘rsatadi. hududlarning inson  salomatligiga, ijtimoiy

farovonlikka va ekologik barqarorlikka ta’sirini
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o‘rganganlar. Masalan, T.Bitliy [1.233] yashil
hududlar insonlarning ruhiy salomatligiga bo‘lgan
ta’sirini  chuqur tahlil gilgan va ularning
depressiya va stress darajasini kamaytirishga
yordam berishini ko‘rsatgan. Ushbu yondashuv
zamonaviy shaharlarni  loyihalashda yashil
hududlarning ustuvor ahamiyatini ta’kidlaydi.

Boshga bir tadgigotda R.Ulrix [2.141]
tabiat manzaralarining inson psixologik holatiga
bo‘lgan ijobiy ta’sirini o‘rgangan. Uning fikriga
ko‘ra, tabiat bilan bog‘liq bo‘lgan har qganday
hududlar inson ongini tinchlantiradi va ijodiy
faoliyatni oshiradi. Aynigsa, shaharlar ichidagi
bog‘lar va yashil yo‘laklar aholi uchun nafagat
ekologik, balki ijtimoiy o‘zaro munosabatlarni
rivojlantirish uchun ham platforma vazifasini
o‘taydi. Yashil hududlarning ekologik jihatlari
hagida J.Forman va M.Godron [3.68] ning
tadqgiqotlari  ¢’tiborga loyiqdir. Ular yashil
hududlarning shahar muhitida mikroiglimni
yaxshilash va havo sifatini oshirishdagi rolini
tahlil  qgilganlar.  Ularning ishlarida gayd
etilishicha, yashil hududlar orgali uglerodni yutish
jarayoni kuchayib, shahar havosidagi zararli
gazlar migdori kamayadi.

Shahar madaniyati va yashil hududlar
mavzusida olib borilgan milliy tadgigotlar ham
muhimdir. O‘zbekiston shaharlaridagi yashil
zonalarni o‘rganish bo‘yicha M.To‘laganov va
A.Karimovlar [4.64] tomonidan olib borilgan
ishlar yashil hududlarning mahalliy ahamiyatini
yoritgan. Ularning tadqiqotlariga ko‘ra, yashil
zonalar mahalliy aholi hayot sifatini yaxshilashda
muhim vosita bo‘lib xizmat qiladi.

Mazkur adabiyotlar tahlili shuni
ko‘rsatadiki, yashil hududlar shahar
infratuzilmasining ajralmas qismi bo‘lib, u

ekologik barqarorlikni ta’minlash bilan birga,
inson salomatligi va ijtimoiy hayot sifatini
oshirishda muhim ahamiyatga ega. Adabiyotlar
tahlilida  keltirilgan  tadgiqotlar ~ zamonaviy
shaharsozlikda yashil hududlarni rivojlantirish
bo‘yicha ilmiy asoslarni mustahkamlashga xizmat
giladi.
MUNOZARA

Shahar madaniyatida yashil hududlarning
roli shahar infratuzilmasining turli jihatlari bilan
uzviy bog‘liqdir. Yashil hududlar inson hayoti
sifatini oshirishga bevosita ta’sir ko‘rsatadigan
ko‘plab omillarni o‘zida mujassam etadi.
Munozara gismida yashil hududlarning ekologik,
ijtimoiy va psixologik jihatlari atroflicha tahlil

gilinadi  va  turli  yondashuvlar  asosida
umumlashtiriladi.
Birinchidan, yashil hududlar ekologik

muvozanatni ta’minlashda asosiy omillardan biri
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hisoblanadi. Ekologik jihatdan, yashil hududlar
karbonat angidridni yutish va Kkislorod ishlab
chigarish jarayonida muhim rol o‘ynaydi. [6]
Bundan tashqari, daraxtlar va o‘simliklar shahar
mikroiqlimiga ijobiy ta’sir ko‘rsatib, havo
haroratini  pasaytiradi va namlik darajasini
oshiradi. J.Forman va M.Godronning
tadqiqotlariga asoslanadigan bo‘lsak, katta shahar
hududlarida yashil zonalar orqgali ekologik
barqarorlikni ta’minlash imkoniyati mavjud.
Ammo bu hududlarning urbanizatsiya jarayonida
kamayib borishi ushbu bargarorlikka tahdid
solmoqda. [3.13]

Ikkinchidan, yashil hududlarning ijtimoiy
ahamiyatini ko‘rib chigadigan bo‘lsak, ular shahar
aholisi uchun ijtimoiy alogalarni mustahkamlash
va hamjihatlikni  oshirish uchun imkoniyat
yaratadi. Bog‘lar, yashil maydonlar va xiyobonlar
aholining birgalikda dam olish, sport bilan
shug‘ullanish yoki ijtimoiy tadbirlarni o‘tkazish
uchun qulay hududlardir. R.Ulrixning tadgiqotlari
shuni ko‘rsatadiki, yashil hududlar shahar
aholisida ijtimoiy o‘zaro muloqotni rivojlantiradi
va jamiyatdagi ijobiy kayfiyatni oshiradi. [2,78]
Masalan, o‘zaro bog‘liq bo‘lgan yashil hududlar

tarmog‘i  shaharda “yashil infrastrukturani”
yaratib, ijtimoiy muhitni yaxshilaydi.

Uchinchidan yashil hududlarning
psixologik jihatlarini ko‘rib chigsak, ular

insonlarning ruhiy sog‘lig‘ini yaxshilashda hal
qiluvchi rol o‘ynaydi. Tadqiqotlar  shuni
ko‘rsatadiki, yashil hududlar stress va xavotirni
kamaytirishga yordam beradi. [7] Masalan,
T.Beatli va R.Ulrixning tadgiqotlari tabiat bilan
mulogot gilgan insonlarning ruhiy holati sezilarli
darajada yaxshilanishini isbotladi. Shuningdek,
yashil hududlar ijodkorlikni rag‘batlantirishda
ham muhimdir. Bu aynigsa shahar muhitida, stress
darajasi yuqori bo‘lgan aholi uchun alohida
ahamiyatga ega. [1,45; 2,43]

Bundan tashgari, yashil hududlarning
shahar infratuzilmasi uchun igtisodiy foydasi ham
e’tibordan chetda qolmasligi kerak. Yashil
hududlar atrofidagi ko‘chmas mulk narxlari
odatda boshqa hududlardagidan yuqori bo‘ladi.
Bu, o‘z navbatida, shahar budjetiga qo‘shimcha

daromad keltiradi va  yashil  hududlarni
kengaytirish loyihalariga mablag® ajratishga
xizmat giladi.

Yashil hududlarni saglash va rivojlantirish
bo‘yicha zamonaviy shaharsozlik yondashuvlari
turli tajribalarni o‘z ichiga oladi. Masalan,
Yevropa shaharlarida ekologik jihatdan bargaror
yashil infratuzilma loyihalari muvaffagiyatli
amalga oshirilmogda. [8] Bu loyihalarda yashil
yo‘laklar, tom bog‘lari va vertikal bog‘lar singari



innovatsion yechimlar qo‘llanilmogda. Ammo bu
yondashuvlarni  amalga  oshirishda  gator
muammolar, jumladan, moliyaviy cheklovlar va
yer resurslarining cheklanganligi  kabi omillar
mavjud. [9] Shu bilan birga, O‘zbekistonda yashil
hududlarning saqlanishi va rivojlanishi bo‘yicha
amalga oshirilayotgan ishlar ham muhim
ahamiyatga ega. So‘nggi Yyillarda Toshkent shahri
misolida olib borilayotgan landshaft dizayni
loyihalari va yangi bog‘lar tashkil etish
tashabbuslari shahar ekologiyasini yaxshilash va

aholiga qulay muhit vyaratish uchun Kkatta
gadamdir. [10]

Xulosa qilib aytganda, yashil hududlar
shahar madaniyatida ekologik, ijtimoiy va

psixologik jihatlari bilan begiyos ahamiyatga ega.

Ularni saglash va rivojlantirish  zamonaviy
shaharlarning asosiy ustuvor yo‘nalishlaridan biri
bo‘lib qolmoqda. Ammo wushbu jarayonni

muvaffagiyatli amalga oshirish uchun global
tajribalardan o‘rganish va innovatsion yechimlarni
mahalliy  sharoitlarga  moslashtirish  lozim.
Munozaradan kelib chigadigan asosiy xulosa
shuki, yashil hududlarni rivojlantirish fagat
ekologik  bargarorlik emas, balki shahar
madaniyatining uzviy gismi sifatida ijtimoiy va
iqtisodiy rivojlanishni ham ta’minlaydi.
NATIJALAR

Mazkur magola doirasida olib borilgan
tahlillar quyidagi muhim xulosalarni tagqdim etadi:

Ekologik muvozanatni saglash: Yashil
hududlar shahar ekologik tizimining bargarorligini
ta’minlashda asosiy omillardan biri hisoblanadi.
Ular atmosferaga chigayotgan karbonat angidridni
yutish orgali havoni tozalaydi, mikroiglimni
yaxshilaydi va shahar muhitida ekologik
muvozanatni saglashga yordam beradi. [11]

Ijtimoiy ahamiyat: Yashil hududlar shahar
aholisining jismoniy va ruhiy sog‘lomligini
ta’minlashda muhim rol o‘ynaydi. Tadqiqotlar
shuni ko‘rsatadiki, yashil zonalarda ko‘proq vaqt
o‘tkazadigan insonlar stress va depressiyadan holi
bo‘lishadi. [12-13] Bundan tashgari, bunday
hududlar ijtimoiy alogalarni mustahkamlashda
ham katta ahamiyatga ega.

Shahar infratuzilmasining ajralmas gismi:
Yashil hududlar zamonaviy shahar
infratuzilmasining ajralmas qismi bo‘lib, ular
nafagat ekologik, balki igtisodiy va estetik

afzalliklarga ega. [14] Shaharlarning
obodonlashtirilgan  yashil hududlari turizmni
rivojlantirish, aholi uchun qulay yashash

sharoitlarini yaratish va investitsiyalarni jalb etish

uchun muhim omil bo‘lib xizmat qiladi.
Strategik yondashuv  zarurati:  Yashil
hududlarni  rivojlantirish ~ uchun  strategik
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rejalashtirish zarur[15]. Bu jarayonda mahalliy va
xalqaro tajribalarni  o‘rganish,  shuningdek,
aholining  fikr-mulohazalarini  inobatga olish
muhimdir.  Urbanizatsiya  sharoitida  yashil
hududlarni  kengaytirish ~ uchun  texnologik
yondashuvlardan, jumladan, "vertikal bog‘lar" va
"yashil tomlar" kabi innovatsion
texnologiyalardan foydalanish zarur. [16]

Shunday qilib, yashil hududlar nafagat
shahar madaniyati va infratuzilmasini yaxshilash,
balki ekologik barqarorlikni ta’minlash va inson
salomatligini mustahkamlashda muhim ahamiyat
kasb etadi. Zamonaviy shaharsozlikda yashil
hududlarning ahamiyatini chuqur anglash va
ularni kengaytirish bo‘yicha chora-tadbirlarni
amalga oshirish bugungi kunning dolzarb
masalalaridan biridir.

XULOSA VA TAKLIFLAR

Shahar madaniyatida yashil hududlar
nafaqat ekologik muvozanatni ta’minlash, balki
inson salomatligi va ijtimoiy hayot sifatini
oshirishda muhim ahamiyatga ega. Ular atmosfera
havosini  tozalash, mikroiglimni  yaxshilash,
shuningdek, shahar muhitida ekologik
bargarorlikni saglashga yordam beradi. Yashil
zonalar shahar aholisining jismoniy va ruhiy
sog‘ligini yaxshilash bilan birga, stress va
depressiya  darajasini  kamaytiradi, ijtimoiy
alogalarni mustahkamlaydi va fugarolar uchun
qulay dam olish muhitini yaratadi.

Zamonaviy shahar infratuzilmasida yashil
hududlar obodonlashtirish jarayonlarining
ajralmas qismiga aylangan bo‘lib, ularning
mavjudligi nafagat ekologik, balki igtisodiy va
estetik jihatdan ham katta ahamiyatga ega.
Shaharlar o‘zining yashil zonalari bilan nafagat
turizmni rivojlantirishi, balki aholi uchun qulay
yashash sharoitlarini yaratib, investitsiyalarni jalb
etishi mumkin. Shuningdek, yashil hududlarni
rivojlantirishda strategik yondashuv zarur bo‘lib,
bu jarayonda mahalliy va xalgaro tajribalarni
o‘rganish, zamonaviy texnologiyalardan
foydalanish, xususan, «vertikal bog‘lar» va
«yashil tomlary kabi innovatsion echimlarni joriy
etish muhim ahamiyat kasb etadi. Shunday qilib,
yashil hududlarning kengaytirilishi shaharlarning
ekologik, ijtimoiy va igtisodiy rivojlanishiga katta
hissa  qo‘shadi.  Yashil hududlar  shahar
madaniyatining ajralmas qismi sifatida ko‘rilishi
lozim. Quyidagi takliflar beriladi:

Shahar infratuzilmasini rejalashtirishda yashil

hududlarga alohida e’tibor qaratish. Yashil
hududlarni ~ ko‘paytirish ~ bo‘yicha  davlat
dasturlarini  kengaytirish.  Yashil hududlarni
saglash va rivojlantirish  uchun  mabhalliy

hamjamiyatlarni jalb qilish.
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REZYUME. Ushbu maqolada shahar madaniyatida yashil hududlarning tutgan o‘rni va ahamiyati
keng tahlil gilingan. Urbanizatsiya jarayonlari shaharlarning ekologik bargarorligiga va ijtimoiy muhitiga
jiddiy ta’sir ko‘rsatmoqda, shu sababli yashil hududlarni rivojlantirish va kengaytirish masalasi dolzarb
ahamiyat kasb etmoqda. Yashil hududlar nafagat shahar ekologik tizimining bargarorligini saglashda, balki
aholi salomatligini yaxshilashda, ijtimoiy munosabatlarni rivojlantirishda va shahar infratuzilmasini estetik
jihatdan boyitishda muhim rol o‘ynaydi. Mazkur maqolada yashil hududlarning ekologik afzalliklari,
ijtimoiy va psixologik ahamiyati ilmiy manbalar va zamonaviy tadgiqotlar asosida tahlil gilingan.
Shuningdek, zamonaviy shaharsozlikda yashil hududlarni kengaytirish bo‘yicha innovatsion yondashuvlar,
jumladan, «vertikal bog‘lar» va «yashil tomlar» kabi texnologik echimlar ko‘rib chigilgan. Yashil hududlarni
rivojlantirishda xalqaro va mahalliy tajribalarni uyg‘unlashtirish zarurligi ta’kidlanib, ushbu jarayonda
barqarorlikni ta’minlash uchun strategik rejalashtirishning ahamiyati alohida gayd etilgan. Magola orqali
yashil hududlarning shahar ekologiyasi, infratuzilmasi va ijtimoiy hayot sifatini yaxshilashdagi o‘rni
yoritilgan bo‘lib, bu borada kelgusida amalga oshirilishi lozim bo‘lgan chora-tadbirlar va ilmiy takliflar
ilgari surilgan.

PE3IOME. B nanHoii cTatee noApoOHO aHAIM3UPYETCS POJIb M 3HAUCHHE 3€JICHBIX 30H B FOPOACKOM
KynbType. Ilpomeccsl ypOaHHM3allMM OKa3bIBAlOT CEPhE3HOE BIUSHHE HAa JKOJIOTHUECKYI0 yYCTOWYMBOCTH U
COLMANIBHYIO CpeAy TOpOJOB, MO3TOMY BOIIPOC Pa3BUTHA W PACHIMPEHUs] 3elIeHBIX 30H MpHOoOpeTaeT
aKTyaJbHOE 3HAaueHHE. 3eJICHble 30HbI UIPAIOT BaXKHYIO POJIb HE TOJIBKO B MOANCPKaHUH YCTOMYMBOCTH
TOPOJACKOI 3KOJOrMYECKOH CHCTEMBl, HO M B YJIYUYIICHHWH 3J0POBbSl HACEJICHHS, Pa3BUTHU COLMAJIbHBIX
OTHOIIEHUN W ACTETUYECKOM OOOTAIlEHHWU TOPOJICKOW HWH(PACTPYKTYpHl. B maHHO! cTaThe Ha OCHOBE
HAay4YHbIX UCTOYHUKOB U COBPEMCHHBIX I/ICCJ'IGJIOBaHI/Iﬁ IMpOoaHAIIM3UPOBAHBI OKOJIOTUYCCKUE IMPEUMYILECTBA,
coupanbHast U ICHXOJIOTHYecKast 3HaUnMOCTh 3eJICHbIX 30H. Takke pacCMOTPEHbl HHHOBALIMOHHBIE TTOIXO/IbI
K paclIMp€HUIO 3CJICHBIX 30H B COBPEMCHHOM TIPaJOCTPOUTEILCTBE, BKIIIOYASA TAaKHWEC TEXHOJIOTMYCCKUEC
peumcHuA, Kak «BECPTUKAJIBHBIC CaAbl» MW  «3CJICHBIC  KPbIIIN». HCO6XO)II/IMO rapMOHU3UPOBATH
MEXIyHapOIHBIA U MECTHBIN OMBIT B PA3BUTHH 3€JICHBIX 30H.
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SUMMARY. This article provides a comprehensive analysis of the role and importance of green
spaces in urban culture. Urbanization processes have significantly impacted the ecological stability and
social environment of cities, making the development and expansion of green spaces a critical issue. Green
spaces play a vital role not only in maintaining the ecological balance of urban ecosystems but also in
improving public health, fostering social relationships, and enhancing the aesthetic quality of urban
infrastructure.The article examines the ecological, social, and psychological benefits of green spaces,
drawing on scholarly sources and contemporary research. It also explores innovative approaches in modern
urban planning, such as «vertical gardens» and «green roofsy, as solutions for increasing green spaces. The
importance of integrating international and local experiences in green space development and the need for
strategic planning to ensure sustainability are emphasized.Through this discussion, the article highlights the
role of green spaces in improving urban ecology, infrastructure, and social life, presenting actionable
measures and scientific recommendations for future implementation.
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O30ekcTan Peciry0imKachl FOPE3CH3ITHKKE
EPUCKEHHEH COH >KOMHUET payaxiaHblybIHbIH
OapIbIK TapaynapbelHAa: CHsICaTTa, YKOHOMHUKAJA,
KOpKeM o7eOusTTa, MOJEHUTTa, IeJarorukajia,
PYYXBIANIBIK ~ XOM  aFapThIYIIBUIBIKTA  YJIKEH
e3repuciiep Ky3 oepau.

Pyyxblii ~ MOIEHUATBIMBI3NBI  HUIUMIIED
apKajgbl  payaxKJIaHIBIPbLY,  KETUCKECHIIUKIIED
MeHEeH OaibITHIN Oapbly, O3TUTUMU3IN TEPEHUPEK
aguay, MWUIMH uaes  XoM  FOPE3CH3IIMK
UE€0TIOTHSICHI MPUHLUIUIEPUH XaJIKBIMBI3
CaHaChblHA CHUHIUPHUY THUMKapFbl YasblidnanapaaH
Oupu  Ooipln  ecamaHagbl.  XYKAMETHMH3
TOPENIMHEH MJIMMUN KOHUTEJEp Taspiiayabl XoM
ONIAPJIBIH TOKUPUHOECHH apTTHIPBIY, WIMMHAN
TeKcepuy MOKEMEJIEePHUHUH TapMaKJIapblH
KEHEUTUY, WIMMHA MHMHHETIED XOM  OKBbIY
oneOusATIapplH  KOOeHTHy  yIIBIH  OapJibIK
KOJIAMIIBIKIap Kapateln Oepmekre. byn xap Oup
WHCAaHHaH YCbl YJKeH wWHGpopMalus odJIeMUHEe
Kapunl  Oapbly, OHHAaH  ©3MHE  39pYpiH
MarjbIyMaTThl  aja  OWwiny — KOHJIMKIIECHH,
EeOePIMIMH MHeIeYIu Tajlal eTeKTe. Xo3UpPIH
YaKTa WHTEpPHET TapMarbl XKyJo KeHeuau. Ennu
KUTall OKBIYIIBI JYHbSI JKY3UHAETH KOJIETeH
MOMIJICKETTHH KHUTarxaHa (QOHABIHIAFE KOPKEM
omeOusATIap XaKKbIHIAFbI, TYHBS XaJTbIKJIaPBIHBIH
PYYXbIil MOIEHUATBHIHAAFBI ©3repUCIIEep XaKKbIHIA
63 KHUTAaIlXaHAaChIHJA OTBIPBII MAaFrJIbIyMaT aJbly
MYMKHHIIAIUIuHe uie. JKacnapna monumiieMe
MOJICHUATHIH TOPOMUIayaa JKOKAPHI XOM YJIbIyMa
OunuM Oepuy OKBIY OpBIHJIAPBIHBIH XoM Oanaiap
KUTAallXaHaJapblHblH ~ TUMKapFbl  ya3blinacsl

78

Ooxnpim  ecaruaHagbl. CebeOum, KWTam OKBIYIIIBI
KOOMpEeK YaKThIH KHUTalmxaHajgapAa ©TKEpeaH.
CoHJBIKTaH  KUTalXaHAIIBI-IEaror — Taspiay
Ya3plinacel OXMUHETIIH Yasbliinanapiad Oupu.
O30ekcTan KHTaXaHaJapblHAAFbl
MearorukaibIK HCKEPIIUK TOIUM-TOPOUS
MIPOLIECCUH/IE 39pypiu OpBIH TYTaJIbl,
vH(bOpMaIUAAaH TaiaIaHbIy Il TOMUUHHIIEY U
XOM JKOMHUHETTHMH MOACHUN-MHTEIICKTYAIIBIK
KOIMPUSITIAPhIH KQJIUILIECTUPUYTE YIIeC KOCabl.
Kuranxana  memarorukacbl — XakKbIHIa
oitnayna TUUKaPFBI MNUKUPIU OTKEPUIL
KUOEPMECIIMK YUIBIH oyeNe YIbIyMa TYCHHUKTH
KOPUIT IIBIFBIY MaKCETKE MYyYamblK OOJBII
TaObuTagel.  “TopOuMSAmIBI” TEPMHHH  TpEKIe
“mamaroroc” CO3MHEH KENHWI IIBIKKAH OOJIbIII,
ce30e-ce3 “Oayanap KETCKIIUCH JIETC€H MOHUCTH
ayatazpl. OiliemMrn 3amannapna Oyn “‘OanaHb
Oackapran” maxc enu. Keluaupek Oy
TEPMUHHUH MOHHCH KCHEWIIN: OKBITHIYIIEI Oanara
TYpMBIC JayaMmbIHIA >KoJjjac OOJFaH, SFHBINA
OunuM  OepreH, OKBITKAH IIaxc Jen arana
Oacianapl. Byl CHHOHMM ce3Jep/eH: MyFaLTuM,
OKBITBIYIIIBI, TIEAror, €H KeH MOHHUCH ‘‘Tiemaror’
Oonbin TabbuIaabl. “OKBITBIYIIB CO3H 3aMaHaren
“memaroruka” TYCHMHUTH — TOJIMM XaM TopOus
IIOHW MEHEH OalimaHbICiabl.  OKBITHIYITBEIHBIH
nejarorvuka OOMBIHIINA KOHHUTE, OKBITBLY, YHpeTuy,
OunuM  Oepuy, TopOMsIay YIIBIH KOCUIUIMK
TasgpibIKKa Mile necekre ampkacnaimMsls. [lep3eHT
TOpOMACHl XaKKBIHAAFHl IIOH PEeTHHAE OaciaHraH
MeJjaroruka 3BOJIIOLMSA TPOLECCHUHE KEHEWuI,
TONHUM, TOPOUS, METOJMKA CHISIKIIBI TYCUHUKIIEPIH



KaMTBIN anibl. ToJdMM TeqaroruKaHblH KETEKIIH
KaTeropusiChiHa aljiaHbl. XO3UPru payaxiaHFaH
WHCAHIIBIK KOMHUHMETTUH OONCHT JopeKECUHE
KETUCTUPUYIIA,  OJIAPABIH  aKbUl,  OWJIUM
nieneyuHe, aJaMIeplUMINK IIEHEH CaHalbl HC
TYTHIYbIHA ©3€K OOJBIN KeNreH KyObUIBIC — Oy
TOIUM-TOpOUSI. TonuM-Topoust ajgamzar
OPTANBIFBIH ~ WHCAHJNAPJBIH ~ JKOMHHUETH  CTHUI
cakyian KeJIreH XOoM Xd3Wp Jie ycial TypFaH eH
YIUIBI KYJAUPETIN KYll. ©O30€KCTaHHBIH TapUHXbIi
KHTaIllXaHajdapbl TEK FaHa KHUTAIUIApJAbl CakJjar

KeIMEH, ToAMM  MOKEMEJCpUHAEC  KOJUIall-
KyYyariar, MmoH XoM MOJCHHUSAT KETUCKCHINKICPHH
Fayia0anacThIpbIyFa KopIeM KOPCETHIL,
OWIMMIICHIMPUY  WIQXJIapblHA  Ja  aKTuB
KaTHacCKaH. O30ekcTanga Ie1aroruKajbIK
KHUTaITXaHajaap bIH payaxIaHbIybI TEpeH
TyOHMpiepre  wife. Vana;nnapna TIOCIIETIKH

KHUTaITXaHaJapblH Makaa OONBIYEI Meapece XoM
0acKa OKbIY OphIHJIAPBIHBIH Tai1a O0JBIYbl MCHEH
OaiinaHpIicbl  OOMNBIN, ONapia KUTaIuap OWIMM
YKETKU3UY LN TUAKAPFBI Kypain OomBII
ecarlaHFaH. bH3MH XanbIK 93€/1eH KHUTalKymap
xanelK. Kapakanmak XankbIHBIH I€Jarorukacel
tapuiixel XVI-XVIIl ocupnme Jlocmamber >xoHe
KulieH xbIpay CBHIKIbl AAHBIIINAHIAPABIH OM-
MIUKHAPIIEPU MEHEH KOHE ne
payaxiIaHblyIbUIBIKKA €PUCTH.

Onap e3 3aMaHBIHIAFbl €71 OacIIbUIapbIH
OypbIHFBl ~ OTMHUINTETH  MATINA,  XaHJIAPIbIH
O/IMJITUK WCIIEPUHEH, XAJIBIKTHI a0aJaHIIBUIBIKT,
TOPTHIUIM €TUN YCIAN-TYTBIY TOXKpUHOenepruHeH
nanaanaHsry KEpEKIUTUH TYCUHJUPIH.
Xacmapnpl Oatblp, ce3re IeHIeH OOJbIyFa,
OJIapJIbIH PYYXBIH WIIKH AYHBSCBIH T'e33aJ E€THII
KOJIMIJIECTUPUY YIIBIH CO3 OHEPUHE, Ca3-CoyOeTke
utrbap Oepuyan YCHIH/IBL.

XIX ocupnie MEKTEI, MeJIPECETEp, OHJIAFbI
TONUM-TOPOHST  KYMBICIAPBIH  KETUIMCTUPUYTE
YMTBUIBLY JKaFIaiiapbl, cabakIbIKIap Ma3MyHBIH
canaibl €TUYre KbI3bIKCBIHBIY, KQHUTE Taspiayja

apad  IIBIFBICBIHA  Oapbelll  OKBIY  YIIBIH
TalariaHblyAbIH ~ KYLICHUYHU,  aFapThIyIIbUIBIK
Ke3KapaciapblHbIH ky3ere kenuyu, Kapakym

WHIIaH MEApPECECH KaHBIHAArbl KHTaIXaHaiap,
OHJIaFbl MEKTENTETH TYpPMBIC, KOCHII OHEP MEHEH
0aliIaHBICTHIPBIYFa WCICHIEH TOHKPHHOENnep XoM
Oacka nia TOJIUM-TOpOHS TapaybIHJIaFbI
W3IEHUYJEp YIAKEAETH MeJaroruKaiblK ONIapabiH
JKETWINCUYHWHE TOCUpHUH Tuirn3au. Kuramxana
TONMMHUHE OONIFaH KBI3BIFBIYIIBUIBIK — OCHPIIEP
nayamplHna ecun  Oapagel.  An, XX acup
aKpIPbIH/IAa  KOMIIBIOTED  TEXHOJOTHSUIAPBIHBIH
JKEJIeNl payaXJaHbIYbl XOM MOMIIEKETTE KY3
Oepren coLuai e3repuciep ce0eruu
KUTAllXaHAIBIIBIK ~ XBI3MET KOPCETHY Tapaysl
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peTuHIe  KiaccuUKaNMsIaHFaH.  THHKaprbl
MoKeMenepauH oupu O30ekcTaH XallbIK TOITUMH
MUHUCTPIUTUHUH PecrryGOnuka WITHMUAK-
MeIaroruKalblK KHTAlXaHackl OOJBIN, XalbIK
TOIMMHAH WIUMHA-UHGOPMAIIS TOMHHHATHIHBIH
30PYpPIIU JOpETUHE alIaH Ibl.

Kuranxana XoM Me1aroruKaibIK
HACKEPJIUKTH  PayaXJIaHABIPBIYAbIH  3aMaHareu
Oarmapiapsl 11006a]1 HOMEPIECTHPHUY MIapasThIHAA
O30ekcTan KHUTaIlXaHalaphbl uHpopMaus
KOMHUHETHHUH jKaHa TalamiapblHa HHKEMIICCHIT
atelp. TommM  Mokemenepw  KHTaIXaHAIaphl
HETU3UH/E IOCTYPUH XoM HUQPIBI pecypclapbiH
TOJIMM TIPOLECHHE MHTETPalsUIaHbIYbIHA XbI3MET
eTuym uH(QOpManoH-pecypc opaitnapsl (APM)
oy3unun atelp. KurtanmxaHa XbI3METKepIepUHUH
MaMaHJIBIFbIH achIpbIy, WHHOBIUSIIBIK
TEXHOJIOTHSIIAP,IbI €HTU3UY, KOPCETHUIIUI aThIpFaH
XBI3METIIEp KOJNEeMHUH KeHehTuyre Oenek utmbOap
KapaTbUIbIII aThIP.

XKana  ocupmuy  OacnaHbBIYBl ~ MEHEH
MOMJICKETT€ MYTKHJ TOJIUM  CHCTEMACHIHBIH
TUKIeHUYn  Oacnanapl. OHBIH — aKTyaJUIBIFbI

KOMHHET XoM ocupece Oananapra Qyc KeJleTyFbIH
conrai Koyuriep (3TUKAJBIK ITOCEHIEY, MaHapak,
MOJICHUST, TOJIUM XOM KHUTAIIXaHJbIK JaFIapbIChl,
XY’KHM TOJIKBIHBI, KUTaI 0a3apblHAa HHCAHFA JKaT
olcOUATTHIH Makja OOJNBIYBI XoM Oackaiap)
MEHeH OaiaHbICHBl  eAW. bunuMneHmupmy
TapayblHaa ~ Oanmamapasl  PyyXbli  OTHKAaJBIK
TopOusiiay OarmapiamMaiiapbl HCJEN  MIBIFbLIA
Oacimanapl. KuTamxaHalipUIblKTa — MOIMMIIEME
OoubnrorpadusaChiHa  KBI3BIFBIYIIBUIBIK — TaFbla
apTThL. Kuranxananapra OaiiTaHbICHI,
KHATanXaHaJapAblH OMIMMIICHOIUPUY HCKEPIUTHH
KYLICHTHY MocenecH OMPHHIIM OpBIHFA IIBIKTHI.
bwinMm  anbly  TEXHOJIOTHSICBI  apKajbl -
MarJIBIyMaTThl  aybi3lna, Oacma ce3  sMaca
nekTpoH (opmana Oamara eTKepHy apKalbl
aMenre acChIPbLIAJbI. Bynnai JKaraaina
OKBIYIIBUIAP/ABIH ~MarjiblyMaTIapAbl TEK FaHa
Oacma ce3 ramaba xabap KypaJulapblHaH Oacka,
3JIEKTPOH XM LU(PIIbI TIIUM pecypciapblHaH aa
naigananelysl  yaselinacel  39pypiid  OONBIIT
Tabbutaznbl. COHFBI JKbULIAPAA OKbBIY HPOLIECHHE
KOMBITIOTED TEXHOJIOTHSIAPHI, JJIEKTPOH
TpeHaXXepJapbl, MyJlIbTHUMEANA Kypajllapbl aKTHB
kupun Kenau. KuTamxaHa menarorukachHBIH
ailipelkmia  esremienMrd  — Oyl KUTamxaHa
doHUIAphl, SFHBIA KUTanxaHa (oHIUTapbIHIA
JKBIHAIFAH XOM OKBIY YIIIBIH apHaiFaH Oacranap,
COHBIH MEHEH Oupre, O6ananap MEHEH UCIEUTYFbIH
3aMaHareid KUTallXaHaja oMeJjiern OosiraH
MarJIbIyMaT  TEXHOJOTHSUIAPBl  SKOPAEMHHIE
omenre aceIpbuiafpl. KuTamxaHa megarorukacsl
OOHbIHIIA  TONMUM  TEK  FaHa  MEKTeNTe
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YipeHUNIeTyFblH  IOHJEepAH, OQlKM  osapiaH
ChIpTIA XKalmackaH HIOHJIEPIU ne
COyNeNeHANPUYIITN YHHBeEpcal cucTe-
MaJacThIPBUITaH KUTAIUIap KOMIUIEKCH TOPEIIMHEH
OMeNre achlpblIabl.

Nnmumuin XoM OKBILY OneONATIIAPHI,
MonuMIIeMe Oacnanapbl XoM JHIWKIIONERusIap,
OKBIY XoM OM3HEC ofeOuATIaphl OWUIINM ably IbIH
30pYPJIM KaHAJBI OOJIBIT TaOBITABI.

Kuranxana GaiiiaHbICBIHBIH all pBIKIIATBIFBI
COHIa, OJ KOJAAa KHUTall TI€HEH oMeNre
achIpblIazbl, KOJIET€H THUMKapAa KypbUIFaH XoM
MyJambl I1axcka Oarmapianran. Kutamxana
0aliIaHBICHHUH TOPOMSIIBIK NOTEHIUAIBI OKBITHIT
aTelpraH 0Oallafia ©3-03WH aHFapbIyIbl OSTHIY,
aKTyalb copayjapra >Kyyan U3Jieyre KapaTbUIFaH:
OJ1 KUM, HE YIIBIH OJI, aJlaMmyIap apachblH/a KaHaan
Kacayel KepeK XoM oJlapra He Oepuyn MYMKHH.
bynna  mommexkerTH ~— Oenrmiad  agamiapsl
TYpPMBICBIHAH  YATHJIEp, OJap  XaKKbIHJAFbI
KHATaIap YJKEeH JkopAaeMm Oepemu. bamamapiubix
KbI3BIFBIYIIBIIBIFBIH payakJIaHbIYbIH MaKCETHHJIE
MEKTEIIKE IIeKEeM KacTaH OCHUPUMIIMK JI9YUpUHE
IIeKeM  TPOTPEeCCUB  OKbIY  perepTyapblH
OENTHIEHTYFBIH YCHIHBIC €TWIreH OmOmmorpadus
nyswiend. KutanxaHalueiiap TOpPENUHEH HCIEI
UIBIFBUTFAH XM KHUTANXaHJBIK JKETEKIIWICPHH
AHBIKJIAUTYFBIH €H JKaKChl KUTAlXaH TaHJjayJaphbl
KATaIjlap MEHEH YIIBIpachly MOTHUBALMSCHIH
payaxaHapIpbIyFa sxapaeM Oepenu. banamapapig
payaJIaHbIybl, COHBIH MEHEH Omupre, jXacTaH
&Kacka KOJIJIAHBIIATYFbIH METOANKAIIBIK
YCBULIApABIH apThill OapaTbIpFaH KypaMalbIFbl
MEHEH TOMUNHMHIEHEeNU: KHUIIM KiacjaapJarsl
OWBIHJIApAAH OKAphl KJAcC OKBIYIIBIIAPBIHBIH

XKoitbap HCKEpJIUTHHE eKeM Oomaspl.
Kuramxananisusik XoM uHQOpMAIHIS
TEXHOJIOTHSJIaphl callachlHAa MaMaH KOHUTEIepAU
Taspiay ©O30eKCTaHAaFrbl TOIMM MOKEMENIepH
anabIHAA TypaTyFblH Vasbliina OO0BITT
ecariaHaabl. ©30eKCTaH MOMIIEKET KOPKEM OHep
XoM MOACHHUAT HHCTUTYTHIHJA “Kurarmn-
XaHAIIBUIBIK ~ CHIAKIBI  Kadempanap Ooiakak
KHUTaITXaHAITBITAPABIH KOCHTUTHK WIMHAN
TOKPHUHOETIEPUH KIHUIIIECTUPUYE 39pPYPIIH OPBIH
Tyraapl. Onap kuTanxaHa - wuHGOpManus
WCKEPIHUTHHIETH 3aMaHared TEHACHIHATIAD XoM
MHHOBAaLIUANIApJbpl €calKa aJfaH Xajijga OKBIY
MporpaMManapbiH ucien IIBIFAIBL.
Oz0ekcTaHmarsl  3aMaHared  KHTammxaHajapa
OKbIy MCKEpJINTM HATUIDKEIWINTUH achIpblyFa
KapaTbUIFaH WHHOBLSIIBIK, JKaHTachIynap
SHTH3WINT aTblp. byHIa AMeKTpoH pecypciapaan
Maigananery, MUQPIBl KUTAIIXaHAIAp KapaThly
XoM uHGOpMAIUsIAaH apaiblKTaH MaigalaHbry
OOMBIHINA OHJIAHH XBI3METIIEPIH payaKIaHIbIPhLY

KUpPEIU. Bynnait Oacmamanap TOIUM
MYMKUHIIAJIUKIEPUH KEHEUTUY XOM  XaJbIK
apacblHa nH(pOopMaIUsL OolbIHIIIA

OKBIYLIBUIAPJBIH ~CayaThlH acChIPbIyFa XBI3MET
eTunn  aThlp. ©O30€KCTaH KHUTanXaHaJapbIHBIH
OWIMMIICHIUPUY WMCKEPJIMIH 3aMaH TaJariaphbl
XOM KOMUHET MYTaX/IMKICpUHE MaclacKaH Xajaa
payaxiaHelyga gayam  etnekte.  Jactypuit

KHUTaIlXxaHa OMENUATHIH WHHOBIVSITBIK
TEXHOJIOTHUSJIap MEHEH HWHTETpalysuayiIbl TOIUM
OPTaJIBIFbIHBIH TypaKJbl payaskiIaHbIybIH

TOMUUMHIEHAN XoM WHGOpMAIUsIFa CcayaTIibl
KOMHUHETTH KAIMIICCTUPUYTE KapeM Oepeiu.
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SUMMARY. The co-creation of the librarian and reader, the construction of dialogue and the

education of the individual through the word.

INTERCULTURAL COMMUNICATION AS A SPECIAL
TYPE OF COMMUNICATION

Kaipbergenova Sarbinaz Satbay qiz1 — teacher
of Nukus branch of UzSIAC
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KiioueBble ciioBa: 06HI€HI/IG, SBJICHUS, PYCCKaA KYyJIbTypa, HCIIOHMMAHUEC, OTHOIICHMS, IMHI'BUCTHUKA,

IMyTaHUlla, HAlITMOHAJIbHAsA KYJIbTYypa.

Key words: communication, phenomena, Russian culture, misunderstanding, relationship, linguistics,

confusion, national culture.

Introduction. Language. This word refers
to various phenomena that need to be
distinguished from each other: their confusion
leads to confusion and incorrect conclusions.
There are at least three understandings of
language. It is quite obvious that this
communication is not only verbal. Messages by
interlocutors can be coded on, besides verbal
signs. There are acts, signs, things, signs pictures,
etc. A semiosfer includes the codes, each of which
differs in the specifics in comparison with the
similar code in other national culture. A striking
case is one of the cultures of what does not have
malleability in the other. To clarify what has been
said , making a reservation right away that what is
possible, in this case, not only national, but also
the social specifics of a certain cool tour code are
manifested.

The problems and meaning of the story B,
Rasputin «Rudolfyo», which tells about the love
of a minor girl-older-classmate for an adult
married man, was not perceived by Cuban
students who could not understand the reasons
that prevented the hero from responding to the
feeling love for girls. It should be noted that
communicative failures are much more common
in intercultural communication than in
monocultural. The study of the types of such
failures is one of the basic problems of the area of

applied linguistics that over the manages to
describe the language for teaching it to foreign us.
The number of these failures is huge, they can
classify in different ways, according to different
criteria. The classification that we propose below
seeks to combine communicative failures caused
by ignorance of the code itself and «out-of-code»
failures. Typology of communicative failures in
intercultural non-communication. As mentioned
above, especially the intercultural communication
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are most clearly shown in the analysis of negative
material. Communicative failures of various types
in communication belonging to different linguo-
cultural with societies. The study of these
communication failures (CN) has both theoretical
and practical significance - on the one hand, it
makes it possible to identify the typological
features of the Russian cognitive and linguistic
consciousness, respectively and Russian culture
that determine their national specificity, on the
other hand makes it possible to designate those
«zones» of the Russian cultural space,
comprehension of which causes the greatest
difficulties for foreign students studying the
Russian language, to determine the ways of these
difficulties and correcting possible errors, because
it is real communicative failures that signal rule
about differences in the knowledge base of
communicants [1. 23].The sharply increased
interest in the functional and pragmatic aspects of
speech communication in recent decades has
determined a surge in researchers’ attention to
various kinds of failures, failures in
communication. Only in domestic linguistics, in a
relatively short period time, a large number of
works appeared, fractionally investigating these
problems.

It is considered to the grounds and criteria
for classifying communicative failures offered by
various auto-rams. It makes sense to distinguish
between the communicative and the practical
purpose. The communicative goal is subordinated
to the practical goal.[2.68]. It seems very
important to us to distinguish three classes of
reasons that cause CN: 1) generated by the device
of the language, 2) generated by individual
differences of speakers in any respect.

Another very important point be made. The
authors of the CN classifications mentioned above



turn to the study primarily verbal behavior and
verbal failures, meanwhile, if we analyze not
artificial («man — machine») but it is easy to
notice that verbal is extremely difficult to separate
from non-verbal, this distinction is almost always
but conditional. The impossibility and the
importance separating verbal signs from non-
verbal signs about striking when analyzing the
features of the ICC and the resulting CP.

Failures, which can be called «Vedenicy,
turn out to be very frequent in the IWC and have
the most direct impact on actual verbal
communication. This thought can hardly claim
originality; Thus, M. M. Bakhtin pointed out: «A
human act is a tentative text and can be
understood (as a human act, not a physical action)
only in the dialogue context of its time (as a
system of motives)» [3.478]. It is represented to
us that it is necessary to speak not about speech
action as a component of the communicative act,
because «the speech statement, to «anothery,
regularly acquires the status of the act, and the
behavioural act calculated on «another», «speech
action is carried out in interaction with other types
of activity and has to be studied, therefore,
together with them». Obviously, the main
universal source of CN is the misunderstanding or
inadequate understanding by one of the
communicants of the speech behavioral act of
another. If we talk about IWC, we can see that
CNs are provoked by the lack of ownership by
one of the communicants of the system of
meanings of the culture in whose language
communication is conducted and at this level of
analysis it makes no sense to separate
«verballroom» and  «non-verbal»  failures,
although in our presentation we will try to present
both those and others. In its most general form,
such a "semiotic" classification is as follows.

The Russian entrepreneur, in an interview
with his American counterpart, addressed him
with the following words: «l was in the same
company and threw a fishing rod there about your
proposal». The American did not understand the
secondary nomination «for the throw a fishing
rod» which led to his misunderstanding of the
statement. In a conversation with the German, the
Russian, noticing a person who entered the room,
looked at him expressively and lowering his
voice, tapped his knuckles on the edge of the
table. In the context of the emanating from the
communication, the Russian understood given
gesture as a warning that the person who entered
could the authorities about the content of the
conversation, that he was a «snitchy, but for the
Germans the given  gesture  remained
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incomprehensible. Hats (baseball caps) on the
heads of American students, legs raised above the
table level - all this was — accepted by the Russian
teacher who entered the audience, who had no
business with the Americans before, as a
conscious demonstration of disrespect for him,
although the students' unbroken hats and free
poses were deprived of any signs features. The
number of examples of CN of the selected types
can be easily multiplied, but also given, in our
opinion, to the statistically to illustrate the thesis
that the main reason for CN in the IWC is a lack
of understanding by the system. Communication
is conducted, and ways to update them. Leading to
CN in the communication of people belonging to
the same LKS, even in the communication of
close people, for example, members of the same
family. At the same time, the vast majority of
socialized linguistic personalities included in LKS
owning not only socio-and idiotic meanings and
means of indicating them. Inophone errors in
communication in Russian can be divided into
«phonetic» and «phonological» The latter terms
are used by us very conditionally and are designed
to emphasize that errors of the first type, although
they may make it difficult to understand the
statement, do not «block» this understanding, the
Russian «sees» the error, but is able to adequately
interpret the communicative purpose of the
foreign phone, errors of the second type lead not
to adequate understanding and actually to
communicative failures. Let’s try now to offer a
classification of such errors.

1."Technical" errors caused by incorrect
background technical or graphic design of speech
in Russian language. The cause of these errors of
ownership phonetics, graphics and spelling of
Russian language. Similar errors and ways to
correct them long ago and are studied in detail by
applied Russian studies.

2. «Systemy» errors caused by weak
ownership. Errors of this type are also good
known to applied Russian studies and are
classified as a rule, by language system levels. In
this case, exit are poured:

3. «Discursive» errors. These errors are
caused not by ignorance of the language system,
but by the incorrect use of this system, which is
due to the lack of knowledge of the foreign
system of cultural norms and values of the
community in whose language spoken. These
errors are very diverse and cannot be
unambiguously interpreted, the classification
proposed below seems to be only one of the
possible. Probably, this type of errors should be
attributed to bugs associated with inadequate use



| Korkem oner ham mddeniyat Xabarshisi. Ne2.2025 —_————————

of elements of the same speech genre in texts of an official explanation and for social
belonging to another. interaction of the "teacher-student™ relationship in
The Korean students studying in MSU general.

appealed to a rector of the university to lower a 4. «deological» errors. CN caused by
tuition fee as in connection with a serious differences in the worldview of communicants are
financial crisis in Korea they cannot pay the universal,  characteristic ~ of  monocultural
required sum in time. The message to the rector of communication (see, for example, [Ermakova,
the banquet was in words; «We hope that you will Zemskaya: 45], [Vinogradov S: 151]).

allow us to finish our education and not deprive us Conclusion. Of course, failures of this type
of the breast of the mother who feeds us». We will are manifested not only when foreign people
not deny ourselves the pleasure of bringing perceive Russian artistic text. The peculiarities of
another official letter, the authorship of which interpersonal relations in a particular LKS, the
belongs to a graduate student from China. During social structure of this community, the numerals
the term, he did not attend general classes in the of the system of views sanctioned by society from
Russian language and was not allowed by the affected in the semantics of language units and in
teacher passing the exam in this subject, the the texts of the most genres in this language and it
explanatory note of this graduate student to the is not always explicit but the identification of such
head of the sector of graduate students and images causes difficulties in the foreign phone,
undergraduates as follows (we keep the their misunderstanding can lead to CN. We
punctuation of the original): The last example is believe that the examples given quite
characterized by the fact that with a very small convincingly indicate that knowledge of the code
amount of «language marriage» itself, the author is not enough for communication and
of the letter probably violated the maximum communicants should not that commonality of
possible number speech stereotypes characteristic extra-code knowledge.
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REZYUME. Ushbu magolada madaniy kontekstni moslashtirish, madaniy bilim va hissiy alogani
rivojlantirish hamda faol tinglash va empatiyani qo‘llash muhimligi muhokama qilinadi. Shuningdek, biznes,
ta’lim va madaniyat sohalarida madaniyatlararo muloqotning dolzarbligi ko‘rib chigilmogqda. U
madaniyatlararo malakasini oshirish va boshga madaniyatlar bilan mulogot gilish sifatini oshirishga
intilayotgan har bir inson uchun mo‘ljallangan.

PE3IOME. B crathe o00CyxmaeTcsi BaXXHOCTh aJalTallid KyJbTYPHOTO KOHTEKCTa, Pa3BHTHS
KyJ'ILTypHOﬁ KOMIIETCHTHOCTHU U 3MOLIPIOHaJIBHOI>'I CBsA3U U IPUMCHCHUSA AKTUBHOT'O CJIYIIAaHUS W OSMIIATHUU.
Taxke paccMaTpUBaeTCsl aKTyalIbHOCTh MEKKYJIBTYPHOW KOMMYHUKAIUK B cepe On3Heca, 00pa3oBaHHs U
KYJBbTYPBI. On mp€aAHasHauCH JIs1 BCEX, KTO CTPEMUTCA pa3BUBATh CBOIO MCKKYJILTYPHYIO KOMIICTCHIIUIO U
ITIOBBIIIATH KAYE€CTBO CBOCTO OGH.IGHI/IH C MPEACTABUTCIIMU IPYTUX KYJBTYP.

SUMMARY. In the article discusses the importance of adapting the cultural context, developing
cultural competence and emotional connection and the application of active listening and empathy.
Relevance of intercultural communication in business, education and cultural sphere is also being
considered. It is intended for everyone who seeks to develop their cross-cultural competence and improve the
quality of their communication with representatives of other cultures.
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O‘ZBEKISTON ZAMONAVI1Y MASJIDLARIDA ARXITEKTURA VA
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Tayanch so‘zlar: diniy inshoot, amaliy bezak, xattotlik, arxitektura, interyer.
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Mustaqillik diniy erkinlikni bergan davr
edi. Taxminan 1960-1970-yillarda masjidlar
qurish ta’qiq ostida bo‘lib, insonlar eski qurilgan
masjidlardan yoki biror odamning xonadonidan
ibodat amallarini ado gilish uchun foydalanganlar.
Ammo diniy erkinlik paytigacha ko‘plab
masjidlar turli sabablar bilan buzilib ketgan.
Mustagillik esa masjidlarni gurkirab yashnashiga,
arxitekturasi bilan bog‘liq bo‘lgan san’at turlarini
rivojlanishiga turtki bo‘lgan davr hisoblanadi.
O<zbekiston me’morligida klassitsizm uslubiga
X0s xususiyatlar asosiy o°rin tutadi. MDH
me’morligida  ham shu holat  kuzatiladi.
O<zbekiston me’morligiga xos bu jihat xalgaro
migyosda ham  e’tirof  qgilinadi.  Lekin
mamlakatimiz me’morligida klassitsizm bilan
birga yana boshga o‘nlab uslublar ham mavjud.
[1] Ushbu uslublarni bugungi zamonaviy hayotda
gurilayotgan masjidlar arxitekturasida ham ko‘rish
mumkin. Masjidlar qurilishi XX asrda to‘siglarga
uchrab, 1990-yillar boshlarida davlat tomonidan
go‘llab quvvatlanishi va Allohning baytini obod

Ushbu amaliy bezak san’ati
xattotlik namunalari o‘zgacha go‘zallik baxsh etib

asarlariga

turibdi. Asosiy xonagoh birmuncha baland
qurilgan bo‘lib, pastki qismi yerto‘la sifatida ikki
gavatli masjid qiyofasini ko‘rsatadi. Yuqori va
pastki gismdagi asosiy xonaqoh 700 dan ortiq
namozxonni sig‘dirsa, tepa qismi yopilgan keng
hovlida ham 300-400 namozxon ibodat gilish
imkoniyatiga ega bo‘ladi.

Bosh jome (Devonaboy) masjidi esa ilk bor
1899-yilda qurilgan bo‘lib, uning rekonstruksiya
ishlari 2019-yilda boshlanib, 2021-yilning may

(1-rasm
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gilishga haris bo‘lgan kishilarning hashari,
fidokorona mehnatlari evaziga amalga oshirila
boshladi. Umumiy hisobda O‘zbekiston bo‘yicha
2101ta masjidlar mavjud. [2] Viloyat masjidlari
asosan mustagillikgacha bo‘lgan davrlarni oz
ichiga oladi. Mustaqillik yillarida O‘zbekiston
viloyatlarida yangi barpo bo‘layotgan masjidlari
soni sanoqli darajada. Ko‘plab eski masjidlar
gayta tiklanib, yoki butunlay ta’mirdan
chigmogda. Andijon viloyatida 183ta masjid
bo‘lib, deyarli barchasi oldingi davrlarni o‘z
ichiga oladi. Ushbu viloyatda so‘nggi yillarda
Asaka shahridagi “Hazrati Usmon” jome masjidi
(2019) va Bosh jome (Devonaboy) masjidi (2021)
yangidan barpo bo‘ldi. “Hazrati Usmon” jome
masjidi  loyihasi  milliy ~va  zamonaviy

masjidlarning me’moriy uslublari uyg‘unligida
barpo bo‘ldi. Masjidga kiraverish peshtoqida va
masjid ichkari gismidan o‘rin olgan mehrobda
Qo‘qon naqsh maktabi va Tabriz naqsh san’ati
foydalanilgan

namunalaridan kompozitsiyaga

oylarida tugadi.

Yangi
gadimiy chor ayvon va chor darvoza uslubida
qurildi. Masjidning ikki chekkasida balandligi 54
metrlik minoralar gad rostladi.

Asosiy xonagohning tepa gismiga diametri
18 metrli gumbaz o‘rnatilgan. Oldingi masjid

masjid arxitekturasi

sigtimi Sming kishini tashkil qilgan bo‘lsa,
bugungi kunda 15 mingdan ortiq namozxonni 0‘z
ichiga sig‘dira oladi. Bu masjid Andijon
shahridagi eng yirik va xattotlik namunalariga boy
masjid hisoblanadi.
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Buxoro viloyati Vobkent tumanida 2022-yil
“Miri Xurd Vobkandiy” yangi jome masjidi
foydalanishga topshirildi. Masjid maydoni 22
sotixdan iborat bo‘lib, o‘ziga 2500 ming
namozxonni sig‘dira oladi. Yangi binoda barcha
qulayliklar mavjud bo‘lib, tahoratxona, ayollar
namozxonasi, Imom xatib xonasi, ma’muriy
binolar va kutubxona ham mavjud. Vobkent
tumandagi eng yirik masjid hisoblanadi. Bu
masjidning eng ajralib turadigan tarafi shundaki,
namozxonlar masjidga joynamoz  ko‘tarib
kelishmaydi. 2500 namozxonga mo‘ljallangan
joynamozlar har tong sahardan tayyorlab
qo‘yiladi. Ushbu masjid qurilishi uchun

15milliardga yaqin mablag® sarflangan. Masjid
arxitekturasi asosiy kirish eshigi, masjid hovlisi
chegaralangan.

maxsus devorlar bilan

2023-yil Buxoro shahrida yana bir masjid
O<zbekiston musulmonlari idorasi boshchiligida
bunyod etildi. Mazkur inshoot milliy-tarixiy va

zamonaviy arxitektura tajribasi uyg‘unligida
qurildi. “Dilkusho” jome masjidi murakkab
arxitekturali bo‘lib, masjidga kirish eshigi ikkita.
Eshik peshtoglari va masjid tashqi devorlari
koshinkorlik bilan bezatilgan. Masjidning 0°zi esa
pishgan g‘ishtdan qurilgan. Asosiy eshik
peshtogining ikki yonida kitobalar mavjud uning
tagida esa derazalar joylashgan. Asosiy peshtoq
ikki chetida kichik minorachalarni ko‘rish

o (3—asm)

85

To‘rtburchak shaklda qurilgan masjid asosiy
xonaqoh va azon aytish uchun mo‘ljallangan
baland minoradan iborat. Qaymoq rang masjidga
Xonagoh tepasidagi asosiy gumbaz va minora
tepasidagi kichik feruzarang gumbaz o‘zgacha
chiroy berib turadi. Masjidning tashqi go‘zalligi
uchun zamonaviy amaliy bezak nagshlaridan
foydalanilgan. Kitoba yuqorisi esa bo‘rtma
o‘yilgan naqshlardan iborat. Masjid ichki qismi
ikki gavatdan iborat. Ichki interyerida klassik
sxema saglanib qolingan. Masjid devorlarida
hamda  ustunlarida  zamonaviy  nagshlarni
ko‘ramiz. Ichkari ustunlarda naqshlar bo‘rtma
xolatda bezatilgan. Masjidda xattotlik yozuvlari
gumbazning ichki aylanasi bo‘ylab bitilgan va
Imom minbarining tepasida uchratish mumkin. (3-
rasm)

mumkin. Binoning markazida katta gumbaz va
ikkinchi eshik peshtoqidan so‘ng kichik gumbaz
o‘rnatilgan. Masjid interyeri o‘ta noan’anviy
uslubda bo‘lib, masjid gumbazining ichki qismi
ham o‘ziga xo0s, boshqa masjid gumbazlaridan
farqg qiladi. Ichki interyerida hozirgi zamon
masjidsozligi tajribasida deyarli uchramaydigan
go‘zal husnixat namunalari borligi, masjid
devorlari ~ amaliy  sa’nat  asarlari  bilan
boyitilganligi uning ulug‘vorligini  yanada
oshirgan. (4-rasm)



Masjidga tashqaridan kiraverishda birinchi
dahliz boshlanadi, dahlizda tahoratxona va imom

xatib  xonalari mavjud. Ikkinchi gavatga
ko‘tarilish uchun esa chetlari nagshinkor zinapoya
bor. Dahliz atrofi derazalar bilan qoplangan bu
derazalar tepasiga maxsus nagshlar bilan
bezatilgan kitobalar tayyorlanib, kitoba tepasida
esa to‘g rito‘rtburchak kitobaga xattotlik bitilgan.
Masjid ichkarisi esa juda yorug‘ va keng ko‘rinadi
bunga sabab, xonaqohda ko‘plab turli hajmdagi
derazalar mavjud. Ichki interyeri juda go‘zal,
buxoro wuslubi sezilib turadi, oltin ranglar,
nagshlarning xilma-xilligi. Xonagoh gumbazi
ichki tomondan mahorat bilan bezatilgan, gumbaz
ichi turli bo‘rtma nagshlarga bo‘y hamda gumbaz
aylanasi bo‘ylab, lentasimon qilib ko‘k fonga
xattotlik yozilgan. Masjidning ajralib turuvchi

Masjid xonaqoh tepasi markazida Katta
gumbaz va binoning to‘rt tomonida 4ta uncha
baland bo‘lmagan kichik minorachalar mavjud.
Masjidga kiraverish asosiy peshtoq va ikki chetida
kichik peshtoglardan iborat, ularning tagida esa
masjidga kirish eshiklari o‘rnatilgan. Bu uchala
eshiklar xam yong‘oq daraxtidan ishlangan bo‘lib,
an’anaviy o‘ymakorlik nagshlari bilan bezatilgan.
Asosiy peshtoq tepasida ikki to‘g‘rito‘rtburchak
kitoba ichida xattotlik yozuvlarini ko‘rish
mumkin. Masjid pishgan g‘ishtdan qurilgan.
Masjidning gumbaziga alohida to‘xtalish zarur,
boshga masjid gumbazlaridan anchagina farq
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yana bir tomoni, lentasimon xoshiya ichiga
xattotlik ishlari butun masjid bo‘ylab yozib
chigilgan. Mehrob ham o‘ta xashamdor, uning
yonida esa Imom uchun yog‘ochdan minbar
mavjud. Ushbu masjidni arxitektura va bezatilish
jihatidan o‘ta murakkab qurilgan deb aytish
mumkin.

Namangan  viloyati ~ To‘raqo‘rg‘on
tumanida 2022-yil yangi “Kamolxon eshon buva”
masjidi barpo bo‘ldi. Yangi masjid barpo bo‘lgan
hududda oldinlari masjid bo‘lmagan, mahalla
fuqarolari qo‘shni mahallaga chiqib namoz
o‘qishga majbur edilar. Masjid qurilishi 2021-yil
boshlanib, 2022-yil foydalanishga topshirildi.
an’anaviy
o‘zida mujassam

Kvadrat shaklda qurilgan masjid,
me’morchilik strukturalarini
etadi. (5-rasm)

4
I

=f>) parvo

(5-rasm)

giladi, unda zamonaviy haytek uslubini kuzatish
mumkin. Gumbaz va har bir minora
gumbazchalari ustida kumushrang oy shakllari
o‘rnatilgan. Asosiy gumbaz tag qismida aylanasi
bo‘ylab mahsus derazalar joylashgan. Masjidga
asosiy eshik orqali kirilganda to‘g‘rida mehrobni
ko‘rish mumkin. Mehrob chetlarini zamonaviy
naqshlar va bo‘rtma xattotlik namunasi bezab
turibdi. Mehrobning ikki chetidagi devorga ham
o‘ymakorlik usulida qora fonga tilla bo‘yoqlar
bilan xattotlik bitilgan. Masjid gumbazi ichkari
gismi boshga masjidlarga garaganda juda sodda
ko‘rinishda.
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Masjid zamonaviy usuldagi
beshta zamonaviy gandillar va zamonaviy
chiroglar  go‘zallik bag‘ishlab turibdi. Bu
gandillarning ajralib turadigan tomoni, gandil
shisha fonuschalardan iborat va bu fonuschalarga
Allohning ismlari bitilgan. Shisha fonuschalar
ichidagi chiroq esa bu mugaddas ismlarga nur
taratib ajoyib betakrorlik yaratadi.

Yurtimizda so‘nggi yillarda zamonaviy
uslubdagi masjidlar soni ham ko‘payib bormoqda.
Birinchi  haytek uslubida qurilgan masjid

shiftlariga

Namangan  viloyatida  “Yusufxon  o‘g‘li
Qosimxon” jome masjidi hisoblanadi. Masjid
2023-yil yangi barpo bo‘ldi, ushbu masjid loyihasi
Turkiyalik  arxitektorlar ~ tomonidan amalga
oshirildi. Bir qarashda turkiya masjidlarini
eslatuvchi ushbu bino hovli markazidan o‘rin
olgan. Masjidning tashqi arxitekturasi ovalsimon,
asosiy xonaqoh tepasida katta oltin rang gumbaz,
ikki kichik gumbaz va 2ta uzun minora gad
rostlagan. (7-rasm)

Masjidning bo‘yiga uzunligi 75metr, eniga
uzunligi 55metrni tashkil qiladi. Masjid ikki

minorasining  uzunligi 47 metr, xonagoh
markazidagi eng katta gumbaz uzunligi esa
25metr. Masjidning o‘ng tomonida tahoratxonalar,
chap  tomonida esa  turli ilmiy-diniy
konferensiyalar uchun xonalar mavjud. Bino oval
shaklda qurilgani sabab, binoga kiraverish katta
asosly eshigi va aylana bo‘ylab yana ikkita
eshiklar mavjud. Bu qulaylik namozxonlarni
tirbandda qolib ketmasliklari, kirish va chigish
onson bo‘lishi uchun qilingan. Masjid ichkarisi bir
vaqtning o‘zida 4,5ming-5ming namozxonni
o‘ziga sig‘dira oladi. Masjid interyerida xattotlik
fagatgina tepa gumbaz aylanasi bo‘ylab bitilgan.
Mehrob ham juda kamtarona ko‘rinishda oq fonga
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tilla bo‘yoqlar bilan xattotlik bitilgan. Masjidda
juda katta hajmda oltin rang qandil o‘rnatilgan
bo‘lib, u masjid shiftidagi soddalikni biroz
yumshatib beradi. Asosiy gandil, ikki yonida esa
kichik hajmli gandillarni ko‘ramiz. Ikki qavat
qurilgan ushbu masjid devorlaridagi derazalar
ham uzun vertikal tarzda o‘rnatilgan.

Bugungi kunda Namangan viloyatida
190ta, Buxoro Vviloyatida 103ta, Samargand
viloyatida 281ta, Farg‘ona viloyatida 199ta,
Xorazm viloyatida 97ta, Sirdaryo viloyatida 73ta,
Jizzax viloyatida 170ta, Qashqadaryo viloyatida
183ta, Surxondaryo viloyatida 96ta, Navoiy
viloyatida 76ta masjid o‘z faoliyatini olib
bormoqda. Toshkent viloyatida 196ta masjid
mavjud bo‘lsa, shundan 20%  masjidlar



mustagillik davrida yangidan barpo etildi, golgani
esa gayta tiklandi. Yangidan barpo bo‘lgan
masjidlarga Qibray tumanida joylashgan “Sadulla
ota jome” masjidini misol gilish mumkin. Ushbu
masjid Toshkent viloyatidagi katta hajmli
masjidlardan biri sanaladi. Masjid sharqona
uslubda, 1993-yilda hashar yo‘li bilan barpo
bo‘lgan. Masjid xovlisiga maxsus peshtoq orgali
kiriladi. Masjid xonaqgoh atrofini 4metrli ochiq
ayvon o‘rab turadi. Ayvon chetlarida esa uzunligi
7metrdan ortiq 12ta yog‘och ustunlar o‘rnatilgan.
Xonaqohning to‘rt tomonida 17 metrli to‘rtta

Masjid chekka hududda joylashganiga
garamasdan, yo‘lovchi va ziyoratchilar uchun
o‘ziga xos qulayliklar yaratilgan. Ushbu masjid

o‘ziga 1200 kishini sig‘dira oladi. Masjid
arxitekturasi kvadrat shaklda bo‘lib, xonaqoh
tepasida gumbaz uchun aylana shaklda joy
ajratilgan. Ushbu aylana atrofi alohida nur tushirib
turuvchi derazalar bilan qoplangan. Uning
tepasida esa katta moviy gumbaz o‘rin olgan.
Masjid rangi qaymoq rangda bo‘lib, moviy
gumbaz bilan uyg‘un xolatda. Xonaqohga
kiraverish peshtogi esa moviy koloritda amaliy
san’at bezaklari va xattotlik bilan bezatilgan. Ichki
interyerda xattotlik ishlari fagat mehrobda
ko‘rinadi. Mehrob atrofi bo‘rtma nagshlar va
uning tepasida bo‘rtma xattotlik bitigi bilan
boyitilgan. Ushbu bitiklar xattot N.Tursunaliyev
eskizlari asosida amalga oshirilgan. Masjid ichki
interyeri har tomoni baland derazalar bilan
goplanganligi uchun uning hajmini kattaroq va
xonaqoh ichini yanada kengroq ko‘rinishiga
yordam bergan. Masjidda zamonaviy tahoratxona,
ayollar uchun alohida namozxona va tahoratxona,
hamda yosh go‘dakli ayollar uchun maxsus
xonalar qurildi. Bo‘stonliq tumanida “To‘g‘anoy
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minora mavjud bo‘lib, minoralar o‘rtasida esa
katta gumbaz mavjud. Masjid ichkarisi tepa
devorlarida asosan amaliy bezak san’ati
namunalaridan foydalanilgan. Xattotlik yozuvi
kirish peshtoqi, tashgi xonagoh va ichki xonaqoh
hamda mehrobda kuzatiladi. Viloyatning Bekobod
tumanida joylashgan “Chanoq” jome masjidi ham
2020-yilda barpo bo‘ldi. O‘zbekiston

Respublikasi Musulmonlar idorasi tasarrufidagi
ushbu masjid Tojikiston Respublikasi
chegara

bilan

hududi oldida joylashgan.

ota jome” yangi masjidining ochilish marosimi
2022-yil 21-oktyabr aynan juma kunida bo‘lib
o‘tdi. Ushbu masjid xonaqohi 475 metr kvadratni
tashkil etadi, bir vaqtning o‘zida 1,3 ming
namozxonni o‘zida sig‘dira oladi. Masjidda to‘rtta
kichik gumbaz, asosiy katta gumbaz va 39 metrli
minora gad rostlagan. Masjid koloriti og rangda
bo‘lib, uning ulug‘vorligini yana oshirgan. Ushbu
masjidda ayollar uchun ham alohida namozxona
mavjud.  Masjidni  me’moriy-loyihaviy — va
dizaynerlik yechimlarida ham mukammal deyish
mumkin. Toshkent viloyatida qayta tiklangan
masjidlarga Zangi ota tumanida joylashgan
“Do‘rmon” jome masjidini kiritish mumkin.
Do‘rmon masjidi eskitdan mavjud bo‘lib, uning
birinchi ta’mirlash ishlari 2004-yilda boshlanib,
2007-yilda tugatilgan. Oradan vaqtlar o°tib masjid
garovsiz xolatga kelib golgani bois, 2010-yilda
takror qayta ta’mirdan chiqdi. Masjidning tashqi
peshtogi va masjid ichkari bitiklari gaytadan
ta’mirlandi. Ushbu yozuv ishlarida xattot
N.Tursunaliyev ustozi B.Nig‘monov bilan ishtirok
etdi. Masjidga tashqi darvoza orgali kiriladi. (8-
rasm)
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Darvoza devorlarida moviy fonda rangli
naqgshlar va bitiklarni ko‘rish mumkin. Ushbu
galin devorning ikki chekkasida esa ikki kichik
gumbaz mavjud. Masjid keng hovliga ega.
Xonaqoh tepasida o‘rtacha hajmda gumbaz
mavjud. Xonagoh atrofi keng derazali ayvon bilan
o‘ralgan. Masjid interyerida oq, tilla rang, och
yashil ranglarni uchratamiz. Masjid ichkarisidagi
ustunlar tepasida, mehrob hamda gumbaz ichki
aylanasida bitiklar mavjud. Zangiota tumanida
joylashgan “Zangiota” masjidi-Vazirlar
mahkamasining 2013-yil 20-oktyabrdagi 322-
sonli garori asosida Zangiota majmuasi va unga
yagin hududlarni obodonlashtirish, majmuani
gayta tiklash chora tadbirlari ko‘rildi. Majmua
hududida 1000 kishiga mo‘ljallangan yangi
masjid hamda 40 o‘rinli tahoratxona bunyod
etildi. Yangi loyihaga asosan majmuaga Kirish
darvozasi qayta qurildi, Qadimgi madrasa binosi
to‘la ta’mirdan chiqarildi. Majmua hovlisidagi
eski minora olib tashlanib, balandligi 31metr
bo‘lgan minora qurildi. Zangiota va Anbarbibi
magbaralari  yangidan  ta’mirdan  chiqdi.
Majmuadagi 5ta gumbaz ham gaytadan tiklandi.

(8-rasm)

O‘rtachirchiq tumanida “Tuyabo‘g‘iz jome”
masjidi 2012-yil aholi tashabbusi bilan gayta
tiklandi. Bu masjidlarning barchasida xattotlik
namunalari mukammal darajada ishtirok etgan.

Xulosa o‘rnida shuni aytish mumkinki,
O‘zbekiston zamonaviy masjidlarida arxitektura
va bezak san’ati sohasida an’anaviy me’moriy
uslublarni  zamonaviy  yondashuvlar  bilan
uyg‘unlashuvi kuzatilmoqda. Tadgiqot natijalari
shuni ko‘rsatadiki, diniy inshootlarning stilistik
hilma-xillik, funsional qulaylik va estetik
uyg‘unlikga erishish maqsadida yangi qurilish
materiallari va zamonaviy texnologiyalardan
foydalanish ommalashmoqda. Shu bilan birga,
milliy ~ bezak  hisoblanmish  ganchkorlik,
o‘ymakorlik va xattotlik namunalari masjidlarning
badiiy va ma’naviy mohiyatini boyitishga xizmat
gilmogda. Zamonaviy masjidlar nafagat diniy-
amaliy funksiyani bajarmoqgda, balki madaniy-
ma’naviy markaz sifatida ham ijtimoiy hayotda
muhim rol o‘ynamoqda. Bu holat zamonaviy
jarayonda, Yangi O°‘zbekiston me’morchiligida
diniy san’atning yangi bosqichga
ko‘tarilayotganini ko‘rsatadi.
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REZYUME. O‘zbekiston klassik me’morligi butun dunyoni hayratda goldirgan. Mazkur magolada
Yangi O‘zbekiston davrida barpo etilgan masjidlar arxitektura va bezaklaridagi mohiyat san’atshunoslik
nugtai nazaridan tahlil gilinadi. Diniy inshootlarda an’anaviy islomiy me’morchilik uslublari bilan
zamonaviy dizayn elementlarining uygunligi, xattotlik yozuvlarining jihatlari o‘rganilgan. Tadgigot
davomida zamonaviy masjidlarning fasad va interyer bezaklarida go‘llanilayotgan materiallar, amaliy bezak
nagshlari tahlil etiladi.

PE3IOME. Knaccuueckast apxutekTypa Y30eKucTaHa mopaxana BeCbh MUP CBOEH caMOOBITHOCTHIO. B
2121HH0171 CTaThe C HCKyCCTBOBG}I‘ICCKOﬁ TOYKHU 3PCHUA MPOBOAUTCA aHAINU3 apXUTCKTYPbI U JICKOPATHUBHOI'O
odopmiieHUs1 MedeTel, BO3BeAEHHBIX B 3110Xy HoBoro Y30ekucrana. Mccieayercss rapMOHUYHOE COYCTaHUE
TPAAULIMUOHHBIX HCIAMCKUX ApPXUTCKTYPHBIX CTHJEH C DJeMEHTaMU COBPEMCHHOI'O nnsaﬁﬁa, a TaKXKe
0COOEHHOCTH Kannnrpa(bnqecm/lx HaZLHHCCﬁ B PCIIUTHUO3HBIX COOPYKCHUAX. B mnmpouecce HcCCiICA0BaHUA
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paccMaTpUBaIOTCS MaTepHalibl, MCIOJIb3yeMble B OQopMiIcHHH (acagoB M HHTEPHEPOB COBPEMEHHBIX
MC‘ICTC?I, a TaK)K€ OPHAMCHTAJIbHBIC 3JIEMCHTHI ITPUKIIATHOTO UCKYCCTBA.

SUMMARY. The classical architecture of Uzbekistan has astonished the world with its uniqueness.
This article analyzes, from an art historical perspective, the essence of the architecture and decorative
elements of mosques built during the era of New Uzbekistan. It explores the harmony between traditional
Islamic architectural styles and modern design elements, as well as the characteristics of calligraphic
inscriptions in religious structures. The research examines the materials used in the decoration of fagades and
interiors of contemporary mosques, along with applied ornamental patterns.

IJTIMOIY MADANIYATDA XOTIN-QIZLARNING O‘RNI

Shahnoza Rustamaliyeva — tayanch doktorant
O ‘zbekiston davlat san’at va madaniyat instituti

Tayanch so‘zlar: ijtimoiy madaniyat, xotin-gizlar, ijtimoiy faollik, olima ayollar, gender tenglik.
KuroueBble cjioBa: conyajibHasA KyJIbTypa, XCHIIUWHBI, COLlMaJIbHasA aKTUBHOCTD, XCHIIWHBI YYCHBIC,

reHACpHOC PaBCHCTBO.

Key words: social culture, women, social activism, women scientists, gender equality.

KIRISH

Har gqanday jamiyat va davlatning nechog‘li
insonparvar hamda adolatli ekanligi uning xotin-
qizlarga bo‘lgan munosabati va g‘amxo‘rligi bilan
belgilanadi.[1] Mamlakatimizda ham xotin-
gizlarning qgonuniy hugqug va manfaatlarini
ta’minlash, ularning iqtisodiy, ijtimoiy va siyosiy
faolligini oshirish Yangi O‘zbekiston taraqqiyot
strategiyasining muhim yo‘nalishlaridan biri
sifatida belgilab qo‘yilgan. Shuni alohida qayd
etish lozimki, uzoq yillar davomida xotin-gizlar
masalasiga kompleks yondasha olinmadi. Afsuski,
bu kabi holat hamon mavjud bo‘lib, yordamga
muhtoj xotin-gizlar muammosi baribir
jamiyatning dolzarb muammosi bo‘lib qolmoqda.
Bugungi kungacha ayollar muammolarining
ogibati bilan ishlab kelindi endilikda esa, ularning
oldini olish muhimrog ekanligini englab yetdik.

Natijada, mamlakatimizda xotin-gizlarning
ijtimoiy-siyosiy folligini ta’minlash yo‘nalishida
2022-2026-yillarda  xotin-gizlarning mamlakat
igtisodiy, siyosiy va ijtimoiy hayotining barcha
jabhalarida faolligini oshirish bo‘yicha Milliy
dastur, 2030-yilga gadar O‘zbekiston
Respublikasida  gender  tenglikka  erishish
strategiyasi gabul gilindi. Bugun yurtimizda xotin-
qizlarning  mavqgeini  yuksaltirish, ularning
jamiyatdagi faolligini ta’minlash magsadida
ularning ta’limiga katta e’tibor gqaratilmoqda.
Sababi davlat va jamiyat taraqgiyoti ilm-ma’rifatli
fuqarolarga bog‘liq. Ma’rifatli jamiyatni esa millat
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“Oilada bir nafar qiz o ‘qib, oliy ma’lumotga,
zamonaviy kasb-Aunarga ega bo ‘Isa,
xonadondagi muhit butunlay o zgaradi”.
Sh.Mirziyoyev.

onalari tarbiyalaydi. Ta’lim sohasini rivojlantirish
yo‘lida, jumladan, O°‘zbekiston Respublikasi
Prezidentining 2022-yil 7-martdagi PF-87-sonli
farmoniga ko‘ra, xotin-qizlarning magistraturada
o‘qishi to‘liq davlat granti hisobiga amalga
oshirilishi yo‘lga qo‘yildi. Farmonga muvofiq, har
yili davlat oliy ta’lim muassasalarining
magistratura bosqichida o‘qiyotgan barcha xotin-
qizlarning kontrakt to‘lovlarini qaytarish shartisiz
goplash magsadida, davlat budjetidan har yili
kamida 200 milliard so‘m moliyalash tizimi
yo‘lga qo‘yildi.

ADABIYOTLAR TAHLILI

Xotin-qizlar ta’limini qo‘llab quvvatlash
magqgsadida  2023/2024-o‘quv  yilidan ta’lim
kontraktlarini to‘lash uchun qizlarga ilk marotaba
7 yil muddatga foizsiz kredit berish joriy qilindi.
Buning uchun, 2022-yilda banklarga 1 trillion 800
milliard so‘m, 2023 va kelgusi to‘rt yilda 8 trillion
so‘m mablag® ajratilishi belgilangan. Shuningdek,
magistraturada o‘qiyotgan qizlarning kontrakt
pullari to‘liq byudjetdan qoplab berilishi,
ehtiyojmand oila vakillari, otasi yoki onasini
yo‘qotgan talaba qizlarning ta’lim kontrakti
mahalliy byudjetdan to‘lanishi yo‘lga qo‘yildi.
Jamiyatimizda olima ayollar ulushini sezilarli
oshirish uchun doktorantura yo‘nalishida xotin-
qizlar uchun har yili kamida 300 tadan maqsadli
kvota ajratilmoqda[2]. Magistraturaga o‘qishga
kirgan xotin-gizlarning o‘qishi esa, to‘liq davlat
hisobidan byudjet asosida amalga oshirilmoqda.



Bu davlat tomonidan katta g‘amho‘rlik. Chunki
aynan  moliyaviy  yetishmovchilik  sababli
o‘qgiyolmayotgan xotin-qizlar atrofimizda
talaygina.  Xotin-qizlarning  ijtimoiy-Siyosiy
faolligi davlat boshqaruvi tizimida samarali
faoliyat ko‘rsatishi, liderlik hislatlarini
shakllantirish ulardagi bilimga, ma’lumotga
bevosita bog‘liqdir. Jamiyatimizda ijtimoiy-
siyosiy faol ayollarning 90 foizdan ziyodi oliy
ma’lumotlidir[3]. Ushbu omil ularning javoblarida
aks etishi tabiiy hol edi. Shuning uchun ham ular
ayol liderga oliy ma’lumot zarur deb biladilar.
Oliy o‘quv yurtlarida xotin-qizlar soni 50 foizdan
kam bo‘lmasligi tarafdorlarini qo‘llab quvvatlash,
ayollarning  mamlakat  siyosiy  hayotidagi
to‘laqonli ishtirokini ta’minlash, gender tenglik va
reproduktiv salomatlik bo‘yicha olib borilayotgan
davlat siyosatiga jahon hamjamiyati ya’ni, BMT,
Xalgaro mehnat tashkiloti, UNICEF, Jahon
sog‘ligni saqlash tashkiloti kabi nufuzli xalgaro
ixtisoslashgan muassasalar tomonidan yuqori
baho berilmoqda. Bunday ijobiy o‘zgarishlarga
yurtimizda davlat rahbari boshchiligida xotin-
qizlarning jamiyat hayotida munosib o‘rin
egallashi, ularning ijtimoiy nufuzini yanada
yuksaltirishga qaratilgan salmoq]li ishlar poydevor
bo‘Imoqda.
MUNOZARA

Har ganday davlatda ayollarning ijtimoiy
faolligi jamiyatda sodir bo‘layotgan
o‘zgarishlarning ishonchli ko‘rsatkichi bo‘lib, u
jamiyat taraqqiyoting imkoniyatlarini belgilab
beradi. Shunday ekan, demokratik huquqiy davlat
va fuqarolik jamiyati asoslarini shakllantirishni
xotin-qizlar ishtirokisiz tasavvur etib bo‘lmaydi.
Birlashgan Millatlar Tashkiloti tomonidan Bosh
Assambleyasining 1979-yil 18-dekabrida qabul
qilingan “Xotin-qizlarni kamsitishning barcha
shakllariga ~ barham  berish  to‘g‘risida’gi
konvensiyaning 26-moddasi (a) bandida shunday
deyilgan: “Erkaklar bilan ayollar o‘rtasidagi
tenglik tamoyilini, agarda bu xozirgacha qilingan
bo‘lmasa, milliy Konstitutsiyaga va boshqa
tegishli qonunlarga kiritish hamda qonun va
boshqa tegishli vositalar yordamida ushbu
tamoyilni amaliyotga joriy etishni ta’minlash”[4].

O‘zbekiston Respublikasining 2023-yil 30-
aprelda gabul gilingan yangi Konstitutsiyasida
ham xotin-gizlar huqugiy jihatdan erkaklar bilan
teng maqomga ega eckanligi ta’kidlangan.
Hususan, 58-moddada “Xotin-gizlar va erkaklar

teng huquglidirlar. Davlat xotin-gizlar va
erkaklarga jamiyat hamda davlat ishlarini
boshqgarishda, shuningdek jamiyat va davlat

hayotining boshga sohalarida teng huquq va
imkoniyatlarni ta’minlaydi”[5].
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Mustaqillik  yillarida  xotin-qizlarning
jamiyatdagi ijtimoiy faolligini oshirish, ularning
gonuniy huquq va erkinliklarini ta’minlash,
ularning manfaatlari davlat siyosatining ustuvor
yo‘nalishlaridan biriga aylandi. Ularni amalga
oshirish uchun qo‘shimcha shart-sharoitlar
yaratilmoqda. Bugungi o‘zbek jamiyati jinsi, dini,
etnik kelib chigishidan qat’i nazar, har bir
shaxsning teng huquqliligi g‘oyasiga asoslanadi.
Erkaklar va ayollar ta’lim olish huqugidan teng
foydalana oladi. Oilalarda, bolalar bog‘chalarida
va maktablarda barcha teng bo‘lishi kerak, barcha
teng, hurmatga loyiq va hayotda o‘z tanlovini
qilish huqugiga ega va hech kim boshga bir
insonga nisbatan zo‘ravonlik yoki tajovuz qilishga
haqli emas degan g‘oya bilan tarbiyaviy ishlar
boshlandi[6].

Jamiyatda ayollarning ma’naviy olamini
boyitish, ularning faolligini o‘lchaydigan yana bir
omil bu ularning bilimliligi. O‘qimishli ayollar
ham mamlakat rivijoga hissa qo‘shadi, ham
oilasida yuksak ma’naviy muhitni yaratadi.
Prezidentimiz ta’biri bilan aytganda, “Bitta qizni
o‘qitsangiz — butun oilani o‘gitgan bo‘lasiz”[7].
Agar bir erkak ilmli bo‘lsa u o‘z kasb doirasida
ilmini ulashadi, agar ayol ilmli bo‘lsa u butun
jamiyatni ziyoli giladi. Boisi millat davomchilari
bo‘lgan bolalar asosiy vaqtini onasi bilan
o‘tkazadi, tarbiyaning katta qismini onadan oladi.
Misol uchun, 2021-yilda maktabgacha ta’lim bilan
gamrab olingan 3—6 yoshli bolalar ulushi 62
foizni tashkil etgan bo‘lsa, 1—6 yoshli bolalar
orasida bu ko‘rsatkich 30 foizga ham yetmagan,
ya’'ni, bolalarning taxminan 40-70 foizi to‘liq
ravishda uyda onalari tomonidan tarbiyalanadi[8].
IImli ona yomon hulgli inson tarbiyalamaydi,
zero, oilaviy muhit, tarbiya bolaning hulqida aks
etadi va butun kelajak hayotiga ta’sir giladi.

XULOSA VA TAKLIFLAR

Xulosa qilib aytganda, jamiyatda siyosiy
ijtimoiy muhit bargarorligi va taraqqgiyoti
ayollarga, yoshlarga, oilaga bo‘lgan munosabat va
e’tibor bilan bevosita bog‘ligdir. Shunday ekan,
lIm-fan  va innovatsiyalar ~ samaradorligini
oshirishda poydevorini yaratishda xotin-gizlarning
jamiyatdagi o‘rni va rolini mustahkamlash,
ularning bilimi, zamonaviy mutaxassis, malakali
kasb egalari bo‘lishlari hamda sog‘lom va
mustahkam oila qurishlari uchun zarur shart
sharoitlar yaratish, birinchi navbatda sog‘lom bola
tug‘ilishi va uni tarbiyalash, onalar va bolalar
sog‘ligini  muhofaza qilish kabi muhim
masalalarga e’tibor qaratilishi bilan bir gatorda
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Xotin-gizlarga nisbatan har qanday zo‘ravonlik va tushunib yetishi va uni amalga oshirishda
tazyiglarning oldini olish bugungi kunning eng ko‘maklashishi Yangi O‘zbekistonni barpo etish
dolzarb  vazifasi  ekanligini = O‘zbekistonda g‘oyasiga muvofiq bo‘ladi.

istigomat gilayotgan har bir inson ongli ravishda
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REZYUME. Ushbu magolada ijtimoiy madaniyat jarayonlarida xotin-qizlarning tutgan o‘rni va
ularning jamiyat taraqqiyotidagi hissasi tahlil gilinadi. Bugungi kunda xotin-gizlarning madaniy hayotdagi
faolligi ta’lim va ijtimoiy sohalardagi ishtiroki haqida so‘z yuritiladi. Maqolada shuningdek, gender tengligi,
ayollarning huqugiy magomi va ijtimoiy faolligini oshirishga garatilgan davlat siyosati ham tahlil gilinib,
jamiyatning bargaror rivojlanishida xotin-gizlarning roli muhim omil ekanligi alohida ta’kidlanadi.

PE3IOME. B nanHoOlf cTaTbe aHaNIM3UPYETCs POJb JKEHIIMH B MPOIECCaX COLMAIBLHONW KYNbTYpPhI U
WX BKJAJ B pa3zBuThe oOmecTBa. CeromHss TOBOPAT 00 aKTHBH3ME KCHIMWH B KYJIBTYPHOH JKW3HHU, HX
y4acTHM B 00pa3oBaTeNIbHOM W comManbHOU cdepax. B craThe Takke aHAIM3UPYETCS TOCYNAapPCTBEHHAsS
IMOJIMTUKA, HaIpaBJICHHAas Ha IMOBBIMICHUE TI'€HACPHOIO0 paBC€HCTBA, IMPAaBOBOIO CTaryCa U COLII/IaJII;HOﬁ
AKTUBHOCTH YKEHIINH, C 0COOBIM aKIIEHTOM Ha POJIb )KEHIITIH KaK BAKHOTO (PaKTOpa B yCTONYNBOM Pa3BUTHHU
o01ecTsa.

SUMMARY. This article analyzes the role of women in the processes of social culture and their
contribution to the development of society. Today, women's activism in cultural life is talked about their
participation in the educational and social spheres. The article also analyzes public policies aimed at
increasing gender equality, women's legal status, and social activism, noting that the role of women is an
important factor in the sustainable development of society.

JAAJIOT TPAJULHAI: B3AUMOJIEVICTBUE BOCTOKA M 3AIAJIA
B JKUBOIINCH Y3BEKUCTAHA 1970-1980-X TOJIOB

Ilaponosa A3u3a dagopdex Ku3u — 6a306uiti doxmopaum (Phd)
omoena «Hz06pazumenvroe u 0eKOPAMUSHO-NPUKAAOHOE UCKYCCIEON»
Uncmumym uckyccmeosnanus AH PY3

Tasanu cy3iaap: V36exucron paHrTacBUpH, peTcenTcusi, aHbaHa, uaeHtuukauus, [apx Ba Fapo,
Oanuuil TUCKypC.

KuaroueBrble cioBa: )XHBOMUCH Y30EKNUCTaHa, pEIENINs, TPAJAULIUN, HACHTUIHOCTh, BocTok u 3amap,
Xy,[[O)KGCTBCHHLIfI AUCKYPC.

Key words: painting of Uzbekistan, reception, traditions, identity, East and West, artistic discourse.

Bo Bropoit nonoBure XX Beka B UCTOPHUHU TeHAeHIUH. B »TOT mepuon y XyHAOXKHHKOB
M300pa3uTENbHOTO  HMCKyccTBa  Y30ekucraHa VY30ekucrana HaOIIOaeTcsl UHTEPEC K BOIPOCAM
MPOMCXOJIVITH BaXKHBIE XY/I0KECTBEHHBIC TIOMCKH. HAIIMOHATILHON WJACHTUYHOCTH, OCBOCHHIO OIIBITA
Umenno B 1970-1980-¢ roasl  KUBOIKCH MHPOBOH  XYZOXECTBEHHOM  KyJIbTYypel WU
pecniyOnuku  pa3BHBajack Ha  II€pPeceueHHUH (hopMHUPOBaHUIO HOBBIX XYA0KECTBEHHBIX
JIOKAJIbHBIX TPAJUIMHA U TII00ANBHBIX KYJIBTYPHBIX cTparernii. B cBs3m ¢ 3TMM ocoboe 3HaUeHHE B
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3TOT TEPUOJT TPHOOPETAET MPOIECC PEICTIHIH,
0003HAYAIONTNI MPOIECC aKTHBHOTO BOCTIPHSTHA,
nepepadOTKM M aJanTaludd dSJIEMEHTOB UY>KOU
KYJIbTYphl WM TpaJWIMK B HOBOM KOHTEKCTE
[1.209]. B wmcKycCTBO3HAaHWU TEOPHUS PEUEIIINU
OCOOCHHO  aKTyallbHa  UIsl ~ WCCIIEIOBaHUS
IIPOLIECCOB B3aUMOJEHUCTBUA Mexay BocTokoMm u
3amazoM, TpaaWIMEed W COBPEMEHHOCTHIO. Kak
ormeuan [.I'amamep, mo0oe Tmpom3BeICHUE
HCKYCCTBA BKJIIOYEHO B «JICHCTBEHHYIO HCTOPHUION
(Wirkungsgeschichte), B KkoTopoii mpormuioe
MPOJIOJKAET OKAa3blBAaTh BIUSHUE HA HACTOSILEE.
B 1o xe Bpems Hemeuxuit screr I'.P.flycc B
paMKax KOHLENIMH «PELENTUBHOW 3CTETUKI»
MOAYEPKHUBAL AKTUBHYKO POJIb HHTEpIpETaTopa

(3putens, XymOXKHWKA), CO3JAIOIIETO0 HOBBIN
CMBICII ~ TIPOM3BEACHUS B  Mpolecce  ero
Boctpustus [1, 404].

UccnemoBanne  xmBomucu  1970-980-x
TOZIOB Yepe3 MpU3MY peleliH IO3BOJSIET II0-
HOBOMY paccMoTpeThb 3TaIlbl pa3BuTHA
XYyJI0’KECTBEHHOU KYJIBTYPBI Y36ekucrana,

MOHATh OCOOEGHHOCTH B3aMMOJEHCTBHS MECTHBIX
W 3anafHbeIX TpamuuuMi. JlpyruMm  BakKHBIM
WHCTPYMEHTOB aHaJIN3a UCKYCCTBA 3TOTO IEPHOJA
SIBIISIETCSL HOHATHE XYAOXKECTBEHHOIO IHCKYypcCa,
M0JT KOTOPBIM B COBPEMEHHOM HCKYCCTBO3HAHHUU
MMOHUMAETCs HE TOJIBKO onHcaHue
XYAOXKECTBEHHBIX SBJICHUH, HO W MEXaHU3M HX
B3aUMOJEUCTBUS €  COLMAIBHO-KYJIBTYPHOMH
peanbHOCTBIO [2. 7]. OcoOBblIii BKIIaa B pa3padoTKy
3TOM KaTeropyuu BHECIIH TaKUE y4eHble, Kak M.M.
baxtun u M. ®yko. baxtun paccmaTpuBan
XYJOXKECTBEHHBIN JUCKYpPC KaK TUAIOTHYECKYIO
(dopMy CyIIECTBOBAaHHS KyJbTYpPbl, AKLEHTUPYS
BHUMAaHUE Ha MHOTOTOJIOCUH U TOJTH()OHUYHOCTH
BbICKa3bIBaHUs [2. 237]. BaxxHBIM MOHATHEM €r0
TEOpUU CTaj TUAJIOTHU3M, KOTOPBIM oOmpeaenseT
NPOM3BEIEHHNE  HCKYCCTBAa  KaK  pe3yJbTar
B3aUMOJICUCTBUS Pa3JIU4HbIX I'OJIOCOB, MO3ULUHI U
KYJbTYpHBIX KOJIOB. B cBow ouepenp, M.Dyko
TPaKTOBaJl JAUCKYPC KAaK COBOKYIHOCTH NPaKTHK,
ONPENEINAIOIMX CHUCTEMY 3HAaHMA U  HOPM
BOCTIPUATHUS HCKYyCCTBa B KOHKPETHYIO
ucropuueckyro snoxy [3.7]. Ero monxon
MO3BOJISIET ~ PaccMaTpuBaTh  XYIOXKECTBEHHBIE
Mpou3BeleHNs KaK (OPMbI KaK MOIYHHEHHUS, TaK
W CONPOTHUBIICHUsS] O(UIMATBHON WICONOTHH
[3.74]. TlpuBeneHHble B JaHHOH CTaThe HJICH
JUTEPATypOBEAOB U (GUIOCOPOB aKTYANbHBI IS
COBpPEMEHHOM WHTEPIpETaIIH BOTIPOCOB
pasButusi y30ekckod kmBommcu 1970-1980-x
rogoB. OHM aKkTyaJqU3UpPYyIOT BOIIPOCHI aHaIM3a
MPOM3BENIEHUS]  MCKYCCTBAa  KaK  pe3ysbTaTa
JTUCKYpCUBHOW TIPAKTHKH TOTO TIEpHoJa, B
KOTOPOM MpoOjIeMbl Auanora Mexay Bocrokom n
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3anmagomM, opUIMATEHON HICOIOTHEH M JTUIHBIM
TBOPYECKUM  TIONCKOM  ObTH B IIGHTpE
XYZ0>KECTBEHHOTO IpoLecca M CTAIH MPEeIMETOM
XYHZO)KeCTBEHHOW  KpPUTHKH. B KOHTekcrte
YKUBOTIHCH Y36ekncrana 1970-x TOJIOB
chopMupoOBaICS CBOSOOPA3HBIN XYA0KECTBEHHBIH
IHMCKYpPC, KOTOpBI 0a3upoBajics Ha HECKOJIbKUX
KITFOYEBBIX Tpo0JeMax, aKTyalbHBIX Ui TOTO
meproga. JTO — OOCYXIEeHHE HAIMOHAIBHOMN
HUACHTUYHOCTH, TIOUCK Oananca MEXIy
HAIMOHAJBLHBIMHA TPAJULIUSIMH U MOJICPHU3MOM B
pamMKax pereniuy 3amaJHoro UCKYyCcCTBa M BOITPOC
0 JONMYCTHUMBIX TpaHUIAX OTCTYIUICHHS OT
KaHOHOB COLMATUCTUYECKOT0 peanusMma. OTH
TEMBI IIAPOKO OOCYKIAIHNCh B Xy/IO’KECTBEHHBIX
XKypHanax, Takux kak « BopuectBoy», «CoBeTckoe
HCKYCCTBO3HaHME», «JleKopaTHBHOE HCKYCCTBO)
u «MckycctBoy». B craresix A.M. Mopo3osa [7. 9],
A.A. Kamenckoro [9. 202] u A.T. fAromxosckoii [8.
184] ananm3upoBaiIKMCh HOBBIE XYA0KECTBEHHBIE
TEHACHIIN COBETCKOM KHBOITHNCH, rac
OTMEYAIIOCh W BIIMSHUE HACIEAWs] Ha TBOPYECTBO
y30€KCKHUX XYJ0KHUKOB.

1970-1980-roam! XapaKTePHU30BATUCH
ocnableHNeM HWACOJIOTHYECKOr0 KOHTpPONIA B
HCKYCCTBE, poctom HAIMOHAIBHOTO
CaMOCO3HAHHMSI M HHTEPECOM K PACHIMPEHHUIO
BO3MOXKHOCTEH  TOHMCKOB,  XYJOXXECTBEHHBIX
Tpamuiuii. B Xome pasBuTHsa ypOaHHU3aIuH,
MOBBIILICHUST YPOBHS 0Opa3oBaHHs HACENCHHS U
WHTEpeca K KyJIbTYPHOMY HACIEAUIO0 OTHOILICHHE
K BONPOCY HAIMOHANBHOW  WACHTUYHOCTH
MEHSUIOCh. BaxkHyl0o pollb B 23TOM TIpoIecce
ChIrpajin XYIOOKCCTBECHHBIC JUCKYCCUU (6]
HaIl[MOHAJHHOM  CBOeOOpa3uu B JKypHaJIax
«TBopuecTBo», «COBETCKOE MCKYCCTBO3HAHUE» U
«HMckyccTBO», B KOTOPBIX TEPMHUH HUIEHTUYHOCTh
He npumenstica. LIupoko oOcCyxknanu BOMPOCH
HOBBIX TEHJIEHIWA, C KOTOPBHIMH OBLIO CBSI3HO
TBOPYECTBO «CEMHJIECITHUKOBY, 0TXO0J
XYJIO)KHUKOB OT IPHUHATBIX IIPEICTABICHUN O
TPaIUIUSX B CBSA3M C pacIIUpPeHHEM Kpyra
TPl — 3ammagHbIX, JOKAIBHBIX, BOCTOYHBIX,
COBETCKOM M y30ekcko¥ »xwuBorucu 1930-x rr.
OcnabneHne I1EeH3yphl TO3BOJMIIO XYIO0KHHUKAM
oOpamaTeCsi K TeMaM BHYTPEHHETO MHpa
JINYHOCTH, HAIlMOHAJIbHOW HUCTOPUU U TPAJULIUU,
KOTOpPBIE pPaHEEC MOIJIM BOCIHPHUHUMATBCA Kak
OTKJIOHEHHE OT KaHOHOB COLMAIHCTHYECKOTO
peanmm3ma. DTO CHOCOOCTBOBAJIO AKTUBHOMY
Pa3BUTUIO SKCIICPUMEHTOB B KMBOIIMCHU, ITOMCKaM
WHAWBUAYaAIBHOTO CTHUJISI U YCUIICHHUIO HUHTEpeca K
¢unocodpckoll U TupUUecKord Temaruke. B artor
nepuoJ MHOTHUE XYHOXHUKH Hadalli OCBaWBaTb
3amaJHbld  MOJEpPHM3M,  coyeTas €ero ¢
HAllMOHAJBHBIMM  TpaguuusiMu.  Hampumep,



BIUSHUE OKCIIPECCHOHM3MA  MPOSBISUIOCH B
YCHJIGHHH  SMOIIMOHAIBHON  BBIPA3UTEIHLHOCTH
KapTUH, cBOOOIC TPaKTOBKHU hopwm,
MOCTUMIIPECCHOHU3MA ~ — B COYETaHUIX
WHTEHCHBHBIX JIOKAIBHBIX I[[BETOB, IIPUEMOB
aObCTpakTHOW KUBOIIMCH — B  OTXOJ€ OT
peamucTHYecKoro n300paKeHusl.

B magane 1970-x T0mOB TBOPUYECTBO
XYIOXXHUKOB-  CEeMHECATHHKOB  IEPEKHUBAIIO
MepuoJ]i WHTEHCUBHOTO MOWCKAa HOBBIX (GopM
BBIpa3UTEIbHBIX cpeAcTB. B obmactu xuBomucu
3TO MPOSBUIOCH B AESITEIHHOCTH IIETIOW TIIESIIBI
XYJIOXKHUKOB, Takux kak JI. YwmapOekos, b.
xamanoB, M. Toxrtaes, A. Mup3aes, I
AbGnpypammnoB u gapyrue. Kak ormewama H.
AxMenoBa B CBOCH ITHUCCEPTANH, KOKIIBIH 13 HUX,
o0pamasch K IIUPOKOMY CIEKTPY TpaauLud Hu
KyJbTYp, CTPEMHJICS K BBIPaOOTKE COOCTBEHHOTO
YHUKAIBHOTO XYyI0’KECTBEHHOTO s3bIKa [5. 142].

OnHOHN M3 KIIFOYEBBIX OCOOEHHOCTENH ITOrO
nepuojia CTano CBOOOJHOE W HE JOIMAaTHYECKOE
OTHOIIEHHE K  KYIbTypHOMY  HACIEIHIO.
XyOOXKHHUKH, ONUPAsCh Ha Tpamulud  Kak
3aMmagHoro, TaKk M BOCTOYHOTO HCKYCCTBa, HE
OTPAaHUYMBAIIMCH TPOCTHIM KOMHPOBAHHEM WA
ctunuzanued. HampoTtuB, OHM CTpeMHJIUCh K
rTyOOKOMY  OCMBICICHHIO M TBOPYECKOU
WHTEPIPETAUN  XYJOKECTBEHHBIX  TPaAWIHIA,
co3/laBas OpPUTWHAIBHBIE  TPOW3BENEHUS, B
KOTOPBIX Pa3lIM4HbIC XYHA0KECTBEHHBIC CHCTEMBI
BCTYIAJIU B TUAJIOT.

OrtoT moaxox ObLT OOYCIOBIEH TE€M, YTO Y
HOBOT'O TIOKOJICHHSI XYJIO)KHUKOB ()OPMHUPOBAIIOCH
CO3HaHME €IUWHCTBA MHPOBOTO HCKYCCTBa Kak
IIEJIOCTHOW CHCTEMBI, TJle Pa3UYHbIE TPaTUIIH
B3aMIMOCBSI3aHBI M B3aUMOOOOTAIAI0T IPYT pYTa.
Kak moguepkuBaercs B ctarbe A. Skumouua [10.
108], XyZOXHHKH TOTO BPEMEHHM BOCHPHUHUMAIIN
MHPOBOE HCKYCCTBO KaK CBOI «KOPHEBYIO
CHUCTEMY», OOECNeUYMBAIOIIYI0 MHUTaHHE W
MONJEPKUBAIOIIYI0O ~ MX  TBOPUYECKYyI0  yc-
TOHYUBOCTb.

BaxxHo oTMETHTH, UYTO XyHOXKECTBEHHAs
kputuka 1970-x TOI0B MOAUYEpKUBAIIa, YTO HOBBIC
TEHJICHIINY B KUBOTIMCH B 3HAUYNTEIILHOM CTETIEHU
00yCIIOBIIEHBI O0Pa3HO-TNIACTHYECKUMHU HUICSIMH,
BJIOXHOBJICHHBIMH TPAIUIUSMH, KOTOPBIE CTaN
OCHOBHBIM  HWMITYJIbCOM  JIISL  Pa3IMIHbIX
CTHINCTUYECKUX KOHIenuui. B »To#i cBsizm A.
KameHckwuii oTMedan, 9to «podieMa Tpajulyi B
nckycctee  70-x  TOAOB  cTaja  KJIFOUEBBIM
3JIEMEHTOM BCEX JUCKYCCHMH O HacToAlleM U
OyaymieMm, SBISISICH  OTIIPAaBHOW TOYKOW st
(dbopmupoBaHUsI JFOOBIX KOHIICTITYJIbHBIX
noctpoerui» [9. 202]. B 1970-e roasl y30ekckoe
HCKYCCTBO OTMEYEHO MOMCKAaMHU HOBBIX T'paHel U
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AMITyTbCOB B OOraToM HacleMH HApOJOB
Cpenneit A3zum. AHTHYHOE HCKYCCTBO
Kymanckoro 1apcTBa, c ero
MOHYMEHTAIILHOCTBIO U OJKCIIPECCUEH, POCIUCU
Bapaxmm n Adpacuaba, ¢ UX yTOHUEHHOCTBIO H
JIEKOPAaTUBHOCTHIO, CPETHEBEKOBAas MHHHATIOPA
Boctoka, ¢ ee W3SIECTBOM M TO3THYHOCTHIO, -
BC€ ITO OTKPBUIO Tepel] XyAOKHUKaMH HOBEIE
BO3MOKHOCTH B BBIOOpE TeM W HX 00pas3HOM
TPaKTOBKE. Xyn0KHUKH BJIOXHOBJISLITUCH
JIPeBHUMHU 00pa3aMH, CIOKETaMH, KOJOPHUTOM,
CTPEMSICh TIEPEOCMBICTUTh WX B KOHTEKCTE
coBpemenHoctd. B 1970-¢ roasl OCHOBHOE
HaIpaBlicHUEC Y30EKCKOM JKUBOTIHCH
OTIPEIETSUIOCH TBOPYECTBOM TAKUX XYHOKHHKOB,
kak JI.Ymap6GekoB, b.[[xamanoB, M.Toxraes,
A.Mup3aes, 1lI.A0aypamunoB. Kaxnapiii u3 HUX
MIPOIIIeI TOUCK COOCTBEHHBIX CTUJIEBBIX PEIICHUH,
YTO B IEJIOM CIIOCOOCTBOBAJIO MHOTO00pa3HIO
TEHICHIIMN JaHHOTO Mepruoaa.

Umenno B paboTax 3TUX XYIOKHHUKOB B
y30€KCKOH >KMBOMFCH BIIEPBBIE HAYMHAIOT CTOIh
BBIPA3UTCIIbHO 3BYYaTb KaMCpPHLIC HWHTOHAIIWH.
HOI[ «KaMCpHBIMHU HUHTOHALIMUAMW) B OaHHOM
clydae TIOHUMAaeTcs WHTepeC XYHIOXKHHKOB K
VHAVNBUAYAIGHBIM YyBCTBAM U TEPEKUBAHUIM
YyeloBeKa, K €ero BHYTPEHHEMY MHpPY. OTH
TEHJICHIIUN OTINYAIUCH OT UCKyccTBa 1960-X rIT.,
B KOTOPOM 00Opasbl W TeMBbI OBUIH OOpaIieHbl K

SIPKUM HAI[MOHAIBHBIM THIIAXAaM,
OOIIICCTBEHHOMY  3BYYaHHMIO  IPOU3BEICHMS.
HoBprle mmacTudeckue W KOJOPHUCTHYECKHE

pEeUIeHUs TIO3BOJIMIIM  MOJIOABIM  XYJOKHUKAM
nepeaaTh TyOWHY YYBCTB M MEPEKUBAHUHU, UTO
CTall0 BaXHBIM IAaroM B Pa3BUTHUU Yy30eKCKOU
kuBorcd. OHM Hayaaud Oojee TOHKO H
IICUXOJIOTHUECKH TJIyOOKO H300pakaTh CBOUX
repoeB, o0pamasch K UX AYXOBHBIM MCKAaHHSIM W
SMOIMOHAILHOMY COCTOSIHHIO.

B 1970-1980-¢ rompl B  y30eKcKoi
JKUBOIIMCH HAOJIONANIOCh aKTUBHOE pPa3BUTHE
YCIIOBHO-ICKOPATHBHONH  TEHIIEHIIMHM,  HCTOKH
kotopoir Bocxomiat k 1920-1930-m romam. B
OTJINYHE oT 1960-x rOJI0B, Korma
XYJIO’)KECTBEHHBIE TIONCKH Pa3BUBAJUCh B WHBIX
HaIpaBleHUSX, B TIOCIEMYIOIIAE JECATHUICTHS
JlaHHasi TSHJICHIMS NpuoOpesia HOBOE 3BydYaHHE,
oboramasch COBPEMEHHBIMH HWHTEPIIPETAITHUSIMHU.
XynoxHuky, Takue kak III.AOmypammmos,
A.Mup3aes u P.Illoaunes, He TOJBKO TPOIOKIITH
TPaJAUIMKM ITOTO HANpPAaBIICHUS, HO W BHECIH B
HETO HOBEIC XyJ10)KECTBEHHbBIE CMBICIIBL,
aJanTUpys UX K aKTyaJlbHOMY KyJIbTYPHOMY H
ACTETUIECKOMY KOHTEKCTY.

OmHOM M3 OCHOBHBIX TEHIEHIIMA DTOTO
Ieproja CTajJo OOHOBICHHE M TIEPEOCMBICICHHUE



WHTEPIIPETAMN HApOAHBIX Tpaauliuii. Moiojbie
XYIOXXHUKM WCKalld HOBBIE CIIOCOOBI BBIPA3UTH

HAI[MOHAIBHYIO CaMOOBITHOCTh qyepe3
OpHAMCHTAJbHBIE PUTMBI U  JICKOPATUBHBIC
(hopMmEL PaboTsr L. A6mypammmoBa u

A.Mmup3zaeBa IeMOHCTPUPYIOT Pa3BUTHE yCIOBHO-
JIEKOPaTUBHOM TEHICHIINH, HadaTou emie B 1920—
1930-e romel, HO B Oosee CBOOOAHBIX (Gopmax
MOIEpHUCTCKOTO morcka [4. 100].

Obpamasice kK onbITy MactepoB 1920-x—
1930-x romoB, xymoxuumku 1970-x — 1980-x
rogoB, Takme kak L. AOxypammmor («Moe
netctBo» 1971 ron, «/IBoe Ha mopore» 1975 ron),
A.Mupzae («Berpeua» 1982 roxa, «KpacHsrii
Beuep» 1987 rom) m P. IllommeB («Crpuramm»
1984 rom, «Komuara HeBecTe» 1984 ron),
CTPEMWIHCh K CO3[aHUI0 TPOM3BEACHUH, B
KOTOPBIX HAIIMOHAIBHBIE TPAAUILINU U KyJIbTypHOE
Hacienue Y30eKHUCTaHa 3aHWMAJH IIeHTPAIBHOE
Mecto. OHM HCHONB30BANIN YCIOBHBIE (POPMBL,
JICKOPATUBHOCTh M SIPKMA  KOJIOPUT IS
BEIp@XEHHsI CBOEH JIIOOBH K PONHOH 3emie, ee
KylIbType W  Hapoamy. B  mx  paborax
MPOCJICKUBACTCS TIIYOOKas CBSA3b C HApPOJHBIMU
TpaAUIUAMU, OOBIYAsIMU U IeHHOCTAMU. Kaxkaprit
U3 OTHUX XYIOXKHUKOB, W300paxkas MpOCTHIe
YKAHPOBBIC MOTHBBI, cymen nepeaaTh
BCEOOIIHOCTh YKU3HECHHBIX CUTyaIui u
YyenoBedyecknx cyned. VX KapTHHBI HaNOJIHEHBI
JIIOOOBBIO K YEJIOBEKY, K €ro TPYAy U OBITY, K €ro
CcB3U C pomHoit 3emieil. B 1970-e rombl
XYIOXKHUKMA Hadald aKTUBHO WHTETPHPOBATH B
CBOE TBOPYECTBO HACJEIWE MHUPOBOH KYyIbTYpPHI,
YTO CHOCOOCTBOBAIO (OPMHPOBAHHIO HOBOTO

XYA0KECTBEHHOT'O SI3BIKA, B KOTOPOM
COCAMHWINCH  TpalulMOHHBIE  (OpMBI  C
3armagHBIMU HAIpPaBJICHUSIMH.

SpkuM  mpuUMepoM  TaKoro  IOJXoja

sBIsieTcsl KapTuHa «YemoBek paszymusbrii»y (1970-
1980 rr.) JI)xaBnona YmapOekoBa, TJe XyA0KHUK
OO0BEMHSACT Pa3InYHbIe KyJIbTYpHBIE CHMBOJIBI,
BbIpaXkast UZICI0 B3aUMOJICHCTBUS u
B3aMMOIIOHUMAaHHA MEXIY KyJabTypamu. B ero
npousBenieHun «5 — yenoBek» 1983 roma MoxxHO

BUIETh 00pa3bl pa3IWYHBIX »dMO0X: (urypa
ApunieHHbl, 00pa3 Monbsr  JIuze, BecHa
Bortuyennu, 6FOCTBI aHTUYHBIX yUeHBIX. Bee atn
BJIEMEHTBI CITMBAIOTCS B eJIMHOM
XYJIO)KECTBEHHOM  KOHTEKCTE, CHUMBOJIU3UPYS
€MHCTBO Y€JIOBEUYECKOW KynbTyphl. Kommo3zuums
KapTHUHBI CTPOUTCS o TIPUHITATTY

CHUMBOJIMYECKOTO MOHTaXa, Tle Kaxkngas AeTalb
OTCBIIAET K HCTOPUYECKOW MPEEeMCTBEHHOCTH M
YHUBEPCATBHOCTH KYJIBTYpHBIX KOJ0B. OO 3TOM
ramer M.ArpaHOBCKas B cBoed cratbe [6. 3],
OoTMeuasi CTpEeMJICHHE Y30EKCKHX XYJOXHHKOB
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70-80-x romoB, Takux Kak JIK.YmapOekoB u
M.ToxTaeB, yTBEpAUTh HAIUOHAIBHOE HCKYCCTBO
KaK paBHOIIPABHOE SIBIICHUE B MUPOBOH KyJIbTYpE.
H. AxmenoBa Tak xe oTMeuaja 3TOT Ipolecc [5.
142]. B cBoeii pabore «Hamm xymupsny M.
ToxTaes  coegmHsieT  0o0Opa3bl  y30EKCKHX
(heXTOBaJBIINKOB C MepcoHaxkaMmu kapTuH [labno
IIukacco. Takoll CHHTE3 MOJYEPKUBAET AHAIOT
MEeXITy BOCTOYHBIMH u 3armafHBIMA
XYZO)KECTBEHHBIMUA  TPAAULUAMH,  (HOPMHUPYS
HOBBIN B3I HA KYJIBTYPHYIO HAEHTUYHOCTbD.

OTOT TOAXOA OTpaKaeT W3MEHEHHS B
MHPOBO33pEHUH XYI0)KHUKOB U PAaCIIUPEHHE UX
XYJI0’)KECTBEHHBIX TOpU30HTOB. OHHM CTPEMUIINCH
MIPEOI0JIETh TPAHMIIBI JTOKATFHOCTH, 3aMKHYTOCTH
B  paMKax  Y3KOHAIIMOHAJIBHBIX  TPaIWIUi,
BOCIPHUHUMAsi MHPOBOE HCKYCCTBO KaK IICHHBIN
pecypc sl CBOETO TBOPUECTBA.

Peneriiiust  MUpPOBOTO  XyJIO’KECTBEHHOTO
OMbITa CHNOCOOCTBOBAJIA CTHIUCTUYECKOMY U
TEXHUYECKOMY pa3HooOpasuio B padortax 1970-x
rogoB.  XyAOXXHHKH  CTaHOBWIACH  Oojee
OTKPBITHIMH K  3KCIIEpUMEHTaM,  coderas
Pa3IMYHBIC MMOAXOAbI U CO3aaBass OpPUTrMHAIILHBIC
MIPOM3BEICHUS, HATIOJTHEHHBIE HOBBIMHU
(hnIocoPCKIMH U KyJIbTYPHBIMUA CMBICITAMH.

H.AxmenoBa momuepkHyna, 4YTO B JTOT
MEepUoJi HAa YPOBHE KaXJOM HaMOHAILHOMN
LIKOJBl B €€ JUAXPOHHBIA U CUHXPOHHBIA CpPE3bl
[IOTIaJIAI0T HOBBIE IIJIACTHI €BPOMNEHCKUX, PYCCKHUX,
COBETCKUX TPAIHULMHI, a TAKKE PACIIUPAIOUIUNACA
apean Tpaaunuii Boctoka. Ecnu B 60-¢ roasl
CTPYKTYpHBIE CBSI3U XYI0KECTBEHHOTO Tpolecca
OTIPEAETSUINCh KaK «HAI[MOHANbHAsg IIKOJIa —
HapOJHbBIE TPAIUIUN», TO B 70-€ TOABI UX MOXKHO
OTPENETUTh, KaK «XYIOXKHHUK U ICTETUYECKHE
cucteMbl 3amana u Bocroka» [4. 101]. Uzyuenue
y30ekckoit skuBommcu  1970-x-1980-x romos
AKTyaJIbHO B KOHTEKCTE HCCIIEIOBAHHS UX CBSI3H C
COIIMOKYJIBTYPHBIMU U3MCHCHHUAMMU, CMEHOM
XyI0KECTBEHHBIX OPHUEHTHPOB, YTO OTPa3HIOCh
Ha (GOPMHUPOBAHWUM TEHACHIUH OOHOBIEHUS
JKaHPOB W WX WHTETPAIVH, WHTEpece K MUPOBHIM
TpaauuuiaM U HNPECMCTBECHHOCTHBIO C MCKYCCTBOM
1920-x-1930-x rTomoB. JIMCKYypCUBHBIN aHAIU3
JTAHHOTO reproaa TTO3BOJISIET rryoxe
AHAJIM3UPOBATL XYHOOKCCTBCHHBIC SABJICHUA. On
BBIABIISACT CBs3b XYI0XKECTBCHHBIX IIPaKTUK
(TeXHHKH, CIOKETBI, CHMBOJIbI) C HACOIOTHIECKUM
BIVSTHUEM (rocymapcTBeHHas HUJIE0JI0T U4,
HaIlMOHANbHBIC WJeH, oOpa3oBaHKe, PENUTHS) H
KYJIFTYPHBIM JHaJIOrOM (3aIaJHble HalpaBlICHUS,
HWHTEpeCc K BOCTOYHOH KynbType). Hampumep, B
tBopuectBe  JIk.  YmapOekoBa  codeTaHHe
TpaaAULMil BOCTOYHONM MHUHMATIOPBI M 3alaJHOro
HCKYCCTBA OTPAKAET CTPEMIICHHE HCKYCCTBa K
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IUanory  KyJabTyp.  M3ydeHue — KHBOIHCH HACIIEJIMI0 M €r0 MHTEPIPETAlHs 4Yepe3 MPHU3MY
V36ekucrana 1970-1980-x romoB MO3BOJSET COBPEMEHHBIX XyIOKECTBCHHBIX MPAKTHK. ITO HE
riryOxe MTOHSITH CJIOKHBIC MPOIIECCHI TOJILKO 000TaIan0 BU3YalIbHBIN SI3bIK YKHBOITUCH,
(hopMUPOBaHUST XYI0KECTBEHHOW HICHTUYHOCTU HO M CHOCOOCTBOBAJIO YKPCIUICHUIO YYBCTBA
B YCIOBHUSX WIEOJOTHYECKOTO H KYJIbTYPHOI'O STHOKYJIbTYPHOU MPUHAIICKHOCTH u
NaBIEHUS  COBETCKOW dmnoxu. [IpuMeHeHHe CaMOOBITHOCTH B YCIIOBHUSX TTIOOATU3AIHH.

JUCKYPCUBHOTO aHalli3a M TEOPUHM PELCIHIUU [lepciekTuBBl  JalbHEHINIETO  WU3YYCHUS
JaeT BO3MOXKHOCTh PACCMaTPHUBAThH TPOHU3BEICHHUS JKUBOIIMCH  3TOrO0  MEpHoJa  CBSA3aHBI  C
HCKYCCTBA OTOTO BPEMEHH HE TOJNBKO Kak YTIyOJIeHHBIM HCCIIEIOBAHUEM MPOIIECCOB
oTpakeHHe O(UIMATHLHONW WACOIOTHH, HO M Kak peueniuu ¥ WX BIHSHUAS HAa COBPEMEHHOC
MPOCTPAHCTBO JUISL JHaliora KyJbTYp, IOMCKA HUCKYCCTBO  Y30CKHUCTaHa. AHanu3  3THX
HOBBIX (OpM  caMOBBIpOKEHHS H  [Epeo- MPOIIECCOB BaYKEH U TOHUMAaHUSI 0COOCHHOCTEH
CMBICJICHUS TPATUIIHIH. XYJOXKECTBEHHOTO pAa3BUTUS PErMOHAa W €ro

Oco0byto LEHHOCTh MPEICTaBISIET WHTETPAIi B MUPOBOM KYJIBTYPHBIH KOHTCKCT.

oOpamieHrie  XyJOKHUKOB K HAI[MOHAIBHOMY

Hcnosb3oBanHas qureparypa

1. Maxmua. B.JIL. YTto Takoe «petenius» (K KCTOpUX MOHATHS). JIEKCHKOH KynbTyposoruu. — 25 c.

2. baxtma M.M. CoOpanue coumHenwii: B 7 T. Tom 5. Paborer 1940-1960 rr. MockBa: «Pycckue
cioBapm», 1997. — 558 c.

3. ®yko M. Apxeonorus 3uanuii / Ilep. ¢ ¢p. M.b. Pakoroi#i, A.}O. CepebpsikoBoii; Bcrym. cT. A.C.
Konecnukosa. — CII6.: «'ymannTapHas akagemus»; Y HuBepcuteTrckas kaura, 2004. — 416 c.

4. Axwmenosa H.P. XKusonuck IleHTpanbHOM A3uu: Tpaauiuy, CaMOOBITHOCTb, quayior. — TarikeHTt, 2004,
- C. 101.

5. AxmenoBa H.P. Ocobennoctu pa3BuTusi xuBommcH rocymapctB lLleHTpamsHolt Asumm XX Beka.
ABtopedepaT arccepTani Ha COMCKAaHUE YUEHOW CTENEHU JOKTOpa UCKyccTBOBeneHus. — TamkeHTt, 2003.
—-C. 142.

6. Arpanosckas M. HckycctBo Y30ekucrana: CymHOCTh TPaJAWIUK U COBPEMECHHBIH XyI0KECTBEHHBIH
mpotiecc //JIlexoparuBroe nckycctBo CCCP. — 1984, Ne 8. — C. 1-4.

7. Mopo3sos A.W. Cosetckas xuBonuch 70-x rogos. Hekoropelie rpanu pa3sutus. — M.: 3nanue, 1979. —
C. 9-30.

8. Sromonckas A.T. Ot oOpaza k peanpHOCTH. [[yXOBHBIE MHp M MPEIMETHO-TIPOCTPAHCTBEHHAS Cpela B
xuBorrch 60-x-70-x rr. — M.: CoBeTckuii XyI0XKHUK, 1985. — ¢ 184.

9. Kamenckuit A. O cMmbICie XyI0XKECTBEeHHbIX Tpaauimii //CoBeTckoe UCKyccTBo3HaHue. 1982, Boim.1. —
M., 1985. — C. 202-232.

10. SflkumoBuu A. llokonerme 70-x TOMOB Tiepen JHUIIOM XyJI0KEeCTBEHHOro Haciemus //CoBerckas
skuBonuck-78, M. — 1980. — C. 108.

PE3IOME. Makona 1970-1980 iimmiap Y30eKMCTOH paHITACBHPHMHM PETCENTCHS HAa3apHsCH
npU3MacuIad TaxJaun Kwmira 6arunutanrad. llapk Ba Fap0 y3apo tabcupu, 6anuuil naeHTudukanus Ba
MaJlaHWii MEPOCHU MXKOUHN Y3MAIMITHPUII MEXaHU3MIIApHTa anoxuja 3bTuoop Kapatmwiaan. X.I'. ['amamep Ba
I'.P. Sycc TOMOHMIAH MIUIA0 YMKHITAH PETCENTCHS KOHTCENTCHSIApH XaMmaa yumioy AaBp Y30eKHCTOH
paccomiiapu WXOAUIA yIApHUHT HAMOEH OYIHUIL XyCyCHATIapH KypuO YHKUIa 1.

PE3IOME. Cratbs nocssiiieHa aHaiuu3y >kuBonucu Y30ekuctana 1970-1980-x rogos uepes npusmy
Teopun penenmuu. Ocoboe BHHMaHWE YZAENEHO BompocaM B3auMoneicTBust Boctoka u 3amaza,
Xy,[[O)KeCTBeHHOI‘/'I UICHTUYHOCTH W MEXaHU3MaM TBOPYCCKOI'0 OCBOCHHUA KYJIBTYPHOI'O HaCJICAUA.
PaccMoTtpens! kirtoueBbIe KOHIENIMH perenimn, pazpadorannsie X.-I'. ['anamepom u I'.P. fyccom, a taxxke
0CcOOEHHOCTH MX MPOSBJICHUS B TBOPUECTBE BEAYIINX XYAOKHUKOB ¥Y30€KHCTaHa 3TOTO MEPUOJIa.

SUMMARY. The article is devoted to the analysis of the painting of Uzbekistan in the 1970s-1980s
through the lens of reception theory. Particular attention is paid to the interaction between East and West,
artistic identity, and the mechanisms of creative assimilation of cultural heritage. The key concepts of
reception developed by H.-G. Gadamer and H.R. Jauss, as well as the features of their manifestation in the
work of leading Uzbek artists of this period, are considered.
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TALABALARNING RAQAMLI SAVODXONLIGINI SHAKLLANTIRISHDA
KUTUBXONA RESURSLARINING ROLI

Sharipova Dilbarxan Atajanovna — katta o ‘gituvchi
O zbekiston davlat san ‘at va madaniyat instituti Nukus filiali

Tayanch so‘zlar: ragamli

savodxonlik, kutubxona

resurslari, elektron kutubxona, axborot

texnologiyalari, talabalar kompetensiyasi, ragamli madaniyat, oliy ta‘lim, axborotga Kirish.
KaioueBble ciaoBa: nudpoBas TrpaMOTHOCTb, OWONHOTEYHBIE PECYpCHI, DJEKTPOHHAs OMOIMOTEKa,
I/IH(bOpMaIII/IOHHI)Ie TEXHOJIOTUHU, KOMIICTCHUWU CTYIACHTOB, HI/I(prBaSI KyJIbTypa, BBICIICC O6pa3OBaHI/Ie,

JOCTYH K HH(POPMALIUH.

Key words: digital literacy, library resources, electronic library, information technologies, student
competencies, digital culture, higher education, information access.

Ragamli texnologiyalar jadal rivojlanib
borayotgan bugungi kunda har bir shaxsning
ragamli savodxon bo* lishi zaruriy holga aylandi.
Aynigsa, oliy ta‘lim muassasalarida tahsil
olayotgan talabalar uchun bu savodxonlik —
nafaqat ta’lim jarayonida, balki hayotning barcha
sohalarida muvaffagiyatga erishishda muhim
kompetensiya hisoblanadi [4.250-253]. Ragamli
savodxonlik — bu fagatgina kompyuterdan yoki
internetdan foydalanish emas, balki axborotni
tanlash, tahlil gilish, baholash, yaratish va xavfsiz
ishlatish bo‘yicha bilim va ko‘nikmalarning
yig‘indisidir. Shu nugtai nazardan qaralganda,
kutubxonalar, xususan, oliy o‘quv yurtlari
kutubxonalari talabalarning ragamli
savodxonligini shakllantirishda muhim resurs va
platforma bo‘lib xizmat gilmoqda.

Zamonaviy kutubxonalar fagatgina bosma
adabiyotlarni saglovchi joy emas, balki interaktiv
axborot muhitini taklif giluvchi,
foydalanuvchilarning ragamli kompetensiyalarini
oshirishga  xizmat  giluvchi markazlarga
aylanmogda [10, 23-29]. Elektron Kkataloglar,
ragamli ma‘lumotlar bazalari, ochiq Kkirishli
resurslar va axborot xizmatlari orqali talabalar
turli manbalarga tezkor kirish imkoniga ega
bo‘lib, mustaqil izlanish, tahlil gilish va ijodiy
ishlash ko‘nikmalarini rivojlantiradilar [3, 890-
897]. Mazkur maqolada talabalarning ragamli
savodxonligini shakllantirishda kutubxona
resurslarining tutgan o’rni, mavjud imkoniyatlar,
muammolar hamda rivojlantirish istigbollari tahlil
gilinadi. ~ Shuningdek, kutubxonalarning  bu
boradagi yangi vazifalari va ularni samarali
amalga oshirish mexanizmlari ko‘rib chigiladi.

Zamonaviy axborot makonida ragamli
savodxonlik talabalarning asosiy rago-
batbardoshlik omillaridan biriga aylanmoqgda.
Mazkur tadgiqotda bu savodxonlikni
shakllantirishda oliy o‘quv yurtlari kutubxonalari
ganday rol o‘ynayotgani, kutubxona resurslarining
gamrovi va samaradorligini aniglash magsad
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gilingan. Tadgiqotni anig, tizimli va chuqur tahlil
gilish uchun aralash metod — ya‘ni sifatli va
miqdoriy yondashuvlar uygunligi asos qilib
olindi. Tadgigot 2024-yil noyabr-dekabr oylarida
uchta yirik oliy ta‘lim muassasasi — Toshkent
axborot texnologiyalari universiteti, Nukus davlat
pedagogika instituti va Samargand davlat
universiteti kutubxonalarida olib borildi. Tanlov
asosida har bir OTMdan 150 nafardan talaba
ishtirok etdi. Ishtirokchilarning umumiy soni 450
nafar bo‘lib, ularning 60 foizi bakalavriat, 40 foizi
esa magistratura bosgichida tahsil olayotgan
talabalar edi. Talabalar axborot texnologiyalari,
tilshunoslik, iqgtisod va pedagogika kabi turli
yo‘nalishlarni gamrab oldi. Tadgigot jarayonida
bir necha ma‘lumot to‘plash usullaridan
foydalanildi.Avvalo, so‘rovnomalar orgali
talabalarning ragamli kutubxona resurslaridan
foydalanish chastotasi, ular duch kelayotgan
muammolar va mavjud ko‘nikmalar o‘rganildi.
So‘rovnoma natijalariga ko‘ra, talabalar haftasiga
o’rtacha 4,2 soat ragamli kutubxona xizmatlaridan
foydalanadi. Eng ko‘p foydalaniladigan resurslar
gatoriga Google Scholar (68%), Respublika
axborot kutubxona markazi (RAKM) (51%) va
EBSCO (34%) kirdi. Shu bilan birga, talabalar
orasida ragamli xavfsizlik (43%) va axborot
tanlash  ko‘nikmasi (39%) vyetarli darajada
rivojlanmagani aniglandi.

Bundan tashgari, kutubxona xodimlari bilan
yarim strukturalangan intervyular ham o‘tkazildi.
Jumladan, har bir OTMdan to’rt nafardan jami 12
nafar mutaxassis bilan suhbat uyushtirildi. Ular
so‘nggi yillarda ragamli kutubxona xizmatlarini
rivojlantirishga garatilgan ishlar, treninglar va
talabalar  bilan ishlash metodikasi hagida
ma’lumot berdi. Masalan, TATU kutubxonasida
2023-yil davomida ragamli savodxonlik bo’yicha
24 ta trening tashkil etilgan bo‘lib, har bir tadbirga
o‘rtacha 20-25 nafar talaba jalb etilgan. Kontent
tahlili orgali kutubxonalarning elektron resurslari,
veb-saytlari va virtual xizmatlarining funk-



sionalligi baholandi. Ragamli kataloglar (Koha,
ARMAT), litsenziyalangan ma‘lumotlar bazalari
(JSTOR, EBSCO) mavjudligi va ularga kirish
qulayligi ko‘rib chigildi.

Natijalar shuni ko‘rsatdiki, ba‘zi
kutubxonalar kuchli texnik platformalarga ega
bo‘lsa-da, foydalanuvchilarning ulardan
foydalanish bo‘yicha yetarli ko‘nikmaga ega
emasligi sezildi. Tahlil natijalari SPSS dasturi
yordamida statistik metodlar (foizlar, o’rtacha
ko’rsatkichlar, korrelyatsiya tahlili) asosida
umumlashtirildi. Sifatli intervyu natijalari esa
NVivo dasturi yordamida tematik kodlash orqali
guruhlab tahlil gilindi.

Olib borilgan tadgigot natijalari kutubxona
resurslarining talabalarning ragamli savodxonlik

ko‘nikmalarini  shakllantirishdagi real o‘rnini
ko‘rsatib berdi. Miqgdoriy va sifatli tahlillar
asosida  ragamli  kutubxona  xizmatlarining
talabalarga  ganchalik  foydali  bo‘layotgani,

foydalanish chastotasi, mavjud muammolar va
kutubxonachilarning ushbu jarayondagi ishtiroki
aniglandi. Natijalar orqgali respublikadagi oliy
ta‘lim muassasalari kutubxonalarining ragamli

infratuzilmasi va uni ganday amalga
oshirayotganlik darajasi tahlil gilindi.

Tadgigotda ishtirok etgan 450 nafar
talabaning 82  foizi ragamli  kutubxona

xizmatlaridan muntazam foydalanishini bildirgan.
Ular eng ko‘p foydalanadigan ragamli manbalar
gatorida Google Scholar (68%), Respublika
axborot kutubxona markazi (RAKM) (51%), va
EBSCO (34%) kabi xalgaro va mahalliy
platformalar gqayd etildi. Talabalar bu resurslardan
ilmiy magqolalar, o‘quv materiallari,
dissertatsiyalar va elektron darsliklarni izlashda
foydalanishadi.

So‘rovnomalarda gatnashganlarning 61
foizi kutubxona saytiga haftasiga kamida bir
marta kirishini bildirgan. Biroq,
foydalanuvchilarning 43 foizi ragamli xavfsizlik,
39 foizi esa axborotning ishonchliligini aniglash
bo‘yicha giyinchiliklarga duch kelayotganini tan
oldi. Bu esa ragamli savodxonlik
ko’nikmalarining ba‘zi elementlari hali to‘liq
shakllanmaganligini ko‘rsatadi.

Yarim strukturalangan intervyular
natijasida  aniglanishicha,  tahlil  gilingan
kutubxonalar ragamli xizmatlarni taklif gilmoqda,
ammo bu xizmatlardan foydalanish bo‘yicha
talabalar yetarli o‘rgatilmagan. Masalan, TATU
kutubxonasida 2023-yilda 24 ta ragamli
savodxonlik bo‘yicha trening o‘tkazilgan bo‘lsa-
da, intervyu bergan kutubxonachilar ushbu
mashg‘ulotlarda gatnashuvchilar sonining
pastligidan shikoyat gilishgan. Kontent tahlil
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natijalari ~ shuni  ko‘rsatdiki, ba‘zi OTM
kutubxonalarida zamonaviy tizimlar (masalan,
Koha, ARMAT, elektron kataloglar) joriy etilgan
bo‘lsa-da, foydalanuvchi interfeysi oddiy talaba
uchun yetarlicha qulay emas. Shu bilan birga,
mavjud elektron resurslar soni va ularning sifati
oliy ta‘lim muassasalari kesimida keskin
farglanadi: ~ ayrim  universitetlarda JSTOR,
Springer kabi global platformalarga obuna mavjud
bo‘lsa, boshqalarida bu imkoniyat cheklangan.

Tadgiqot natijalari  shuni  ko‘rsatdiki,
kutubxona  resurslari  talabalarning  ragamli
savodxonligini  shakllantirishda muhim  omil
bo‘lib xizmat gilmoqda. Birog, ragamli axborot
texnologiyalarining jadal rivojlanishi, ma’lumotlar
ogimining  ortib borishi  va  talabalar
ehtiyojlarining murakkablashuvi bu resurslardan
foydalanishda bir qator yangi yondashuvlarni
talab  gilmogda. Shu nugtai  nazardan,
kutubxonalar endilikda fagat ma‘lumot saglovchi
emas, balki ragamli kompetensiyalarni
rivojlantiruvchi faol ishtirokchiga aylanishi lozim.

Tadgiqot jarayonida aniglangan faktlar
ragamli savodxonlik tushunchasining fagatgina
texnik  ko‘nikmalar  bilan  cheklanmasligini
ko‘rsatdi. Ragamli savodxonlik deganda -
axborotni izlash, tahlil gilish, tanlash, baholash va
xavfsiz foydalanish qgobiliyatlari tushuniladi.
Ushbu ko‘nikmalarni shakllantirishda
kutubxonalar axborot manbalarini tagdim etish
bilan birga, talabalarga metodik ko‘mak ham
ko‘rsatishi zarur. Tahlillar shuni ko‘rsatdiki,
aksariyat talabalar kutubxona saytlariga Kirish
imkoniyatiga ~ ega  bo‘lsalar-da, ulardagi
ma‘lumotlardan to‘g‘ri  foydalanish, kerakli
manbalarni topish va tanlashda giynalishmogda.
Bu esa kutubxonalarning ragamli resurslardan
foydalanishga oid maxsus trening va seminarlar
o‘tkazish zaruratini yuzaga keltiradi. Taggoslash
uchun, xorijiy tajribalarda, xususan, AQSh va
Buyuk Britaniyada, universitet kutubxonalari
muntazam ravishda «information literacy
workshops» va «digital skills clinics» tashkil
giladi. Ushbu faoliyatlar orgali talabalar mustagil
izlanish olib borish, plagiatdan saglanish va ilmiy
manbalarni  to‘g‘ri  igtibos  keltirish  kabi
ko‘nikmalarni egallaydi.

Mahalliy kutubxonalar esa, afsuski, bu
yo‘nalishda  hali  boshlang‘ich  bosgichda.
Ko‘pgina kutubxonalar texnik resurslarga ega
bo‘lsa-da, inson resurslari — ya‘ni ragamli
savodxonlikni o‘rgata oladigan malakali xodimlar
soni kam. Bundan tashqari, axborot-kutubxona
platformalarining  foydalanuvchiga  qulayligi
(user-friendliness) ham dolzarb masala. Bu borada
foydalanuvchi tajribasini (UX) o‘rganishga, sayt
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dizaynini  soddalashtirishga va  ko‘rsatma
videodarsliklar yaratishga ehtiyoj bor.
Shuningdek, kutubxona-resurs markazlari hamda
akademik  fakultetlar o‘rtasida integratsiya
yetarlicha yo‘lga qo‘yilmagan. Bu esa talabaning
bilim olish jarayonida kutubxona resurslaridan
foydalanishini  ikkilamchi ~ holga  tushirib
go‘ymogda.  Ragamli  savodxonlikni  real
shakllantirish uchun kutubxona faoliyati o‘quv
dasturlariga bevosita integratsiya gilinishi lozim.
Masalan, fan doirasida majburiy kutubxona
topshiriglari, elektron manbalarni izlashga
asoslangan vazifalar kiritilishi mumkin.

Xulosa  qilib  aytganda,  kutubxona
resurslarining ragamli savodxonlikni
rivojlantirishdagi roli  shubhasizdir, ammo bu
resurslarning  samaradorligi  kutubxonalarning
metodik, texnologik va pedagogik tayyorgarligiga
bevosita bog‘lig. Zamonaviy kutubxonalar fagat
xizmat Kko‘rsatuvchi emas, balki o‘rgatuvchi va
yo‘naltiruvchi markaz sifatida faoliyat yuritishi
zarur. Bu esa davlat siyosati, OTM rahbariyati va
kutubxona  xodimlarining uzviy hamkorligi
asosida amalga oshishi mumkin. Kelajakda ushbu
yo‘nalishda innovatsion yondashuvlar, tajriba

ragamli savodxonligini shakllantirishda muhim rol
o‘ynaydi.  Elektron  kutubxonalar, ragamli
ma‘lumotlar bazalari, ochig ta‘lim resurslari va
boshga ragamli axborot vositalari yordamida
talabalar axborotni izlash, saralash, baholash va
undan samarali  foydalanish  ko‘nikmalarini
rivojlantiradi. Birog bu jarayon samaradorligini
ta‘minlash uchun kutubxonalar fagat axborot
manbai emas, balki ragamli kompetensiyalarni
shakllantiruvchi ta‘limiy muhit sifatida faoliyat
yuritishi lozim. Tahlillar shuni ko‘rsatdiki,
talabalar ragamli vositalardan foydalanishda
texnik imkoniyatlarga ega bo‘lsalar-da, ulardan
to‘gri va tangidiy foydalanish borasida hali
yetarli bilim va ko‘nikmaga ega emaslar. Shu
sababli  kutubxonalar ~ tomonidan  ragamli
savodxonlik bo’yicha maxsus dasturlar, treninglar
va maslahat xizmatlarini yo‘lga qo‘yish zarurati
mavjud. Bundan tashqari, kutubxona
xodimlarining o‘zlari ham ragamli
kompetensiyalar bo‘yicha muntazam malaka
oshirib  borishlari kerak. Umuman olganda,
ragamli savodxonlikni rivojlantirishda kutubxona
resurslari yetakchi omillardan biri bo‘lib, ularni
to‘g‘ri tashkil etish va samarali yo‘naltirish orgali

almashinuvi va milliy strategik dasturlar orgali

sifatli natijalarga erishish mumkin bo‘ladi.
Tadgigot davomida aniglanishicha,

zamonaviy kutubxona resurslari talabalarning

talabalarning  zamonaviy axborot muhitida
mustaqil, ongli va tanqidiy fikrlovchi shaxs
sifatida shakllanishiga erishish mumkin.
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REZYUME. Ushbu maqolada zamonaviy kutubxona resurslarining talabalarning ragamli
savodxonligini shakllantirishdagi o‘rni va ahamiyati tahlil gilingan. Ragamli texnologiyalar tez sur‘atlar
bilan rivojlanayotgan hozirgi davrda talabalarning axborotni izlash, tanlash, baholash va undan samarali
foydalanish ko‘nikmalarini shakllantirish ta‘limning muhim vazifalaridan biriga aylangan. Tadgiqgotda oliy
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ta‘lim muassasalaridagi kutubxonalarning elektron resurslardan foydalanish holati, kutubxonachilarning
ragamli savodxonlikni rivojlantirishdagi ishtiroki, shuningdek mavjud infratuzilmaning samaradorlik darajasi
o‘rganildi. Tadgiqot natijalari shuni ko‘rsatadiki, kutubxona resurslaridan magsadli va tizimli foydalanish
orgali talabalarning ragamli kompetensiyalarini samarali shakllantirish mumkin. Maqgola yakunida
muammoni bartaraf etish bo‘yicha amaliy tavsiyalar ilgari surilgan.

PE3IOME. B nanHO# cTaThe IpOoaHATHM3WPOBAHA PO M 3HAUCHHE COBPEMEHHBIX OHMOIMOTEYHBIX
pecypcoB B (hOpMUPOBaHUHU IHU(PPOBOM TPAMOTHOCTH CTYACHTOB. B YCIIOBUSIX CTPEMUTENBHOTO pPa3BUTHUS
IU(GPOBBIX TEXHOJOTWH yMEHHE CTYJSHTOB HAaXOAWTh, OIECHWBATh W J(P(GEKTUBHO WCIONb30BaTh
WH(POPMAITHIO CTAHOBHUTCS OMHON M3 BOKHEHWIMUX 3amad oOpa3oBaHus. B McclemoBaHWU paccMaTpUBACTCS
HCIIOJIb30BAHUEC DJJICKTPOHHBIX PECypCOB B OMOIMOTEKAaX BBICIIMX y‘le6HI>IX 3aBeI[eHI/II71, ydacTtue
Oubnmorekapeii B pa3BUTHM LUQPPOBOH TIpaMOTHOCTH, a Takke 3()(EKTUBHOCTh CYLIECTBYIOILIEH
nH(GpacTpYKTypbl. Pe3ympraTel WCCIEOBaHMS TIOKa3bIBAIOT, YTO IIEJIEHANPABIEHHOE M CHCTEMHOE
UCTIONB30BaHue OMOIMOTEYHBIX PECYpPCOB CHOCOOCTBYET (POpPMUPOBaHMIO HHUMPOBBIX KOMIIETCHIUH Yy
CTYACHTOB. B 3akmiouenue craTtbu MMpEACTAaBJICHBI MMTPAKTUYCCKUC PEKOMCHAAIUHN 10 PCUICHUIO BBIABJICHHBIX
mpoOeM.

SUMMARY. This article analyzes the role and importance of modern library resources in developing
students' digital literacy. In the context of rapidly evolving digital technologies, the ability of students to
search, evaluate, and effectively use information has become one of the key educational objectives. The
study examines the use of electronic resources in higher education libraries, the involvement of librarians in
promoting digital literacy, and the efficiency of the current infrastructure. The findings show that systematic
and targeted use of library resources can significantly enhance students' digital competencies. Practical
recommendations for addressing the identified challenges are proposed at the end of the article.

JAMIYETLIK-GUMANITAR PANLER
O‘ZBEK XALQ OG‘ZAKI 1JODI VA UNING TARIXIY ILDIZLARI

Bekmuratova Miyrigul Erbayevna — o ‘qituvchi
O zbekiston daviat san’at va madaniyat instituti Nukus filiali

Tayanch so‘zlar: o‘zbek xalq og‘zaki ijodi, ertaklar, dostonlar, maqollar, tarixiy ildizlar, xalq
tafakkuri, milliy ma’naviyat, folklor.

KiaroueBble cJioBa: y36e1<c1<0e HapoaHOE€ YCTHOC TBOPYECTBO, CKa3KH, O3IIOCBHI, ITIOCJIOBHIEI,
HUCTOPHUYCCKUC KOPHH, HAPOJAHAA MBICJIb, HAITMOHAJIbHAA NYXOBHOCTD, (1)OJ'IBKJ'IOp.

Key words: uzbek folk oral art, fairy tales, epics, proverbs, historical roots, folk thought, national
spirituality, folklore.

Kirish. O‘zbek xalqgining ko‘p asrlik Xalq og‘zaki ijodi - bu xalqg orasida og‘zaki
tarixiy-madaniy taraqqgiyoti davomida shakllangan shaklda vyaratilgan, asrlar davomida avloddan-
og‘zaki ijodi xalg tafakkuri, dunyoqarashi, avlodga o‘tgan badiiy ijod mahsulidir. U xalgning
axlogiy qarashlari va estetik didining yorgin hayoti, mehnati, urf-odatlari va orzu-umidlarini
ifodasidir. Og‘zaki ijod namunalari — ertaklar, aks ettirib, bevosita xalg orasida targaladi va
dostonlar, magollar, topishmoglar va afsonalar — ko‘pincha muallifi noma’lum bo‘ladi. Xalg
xalgning og‘zaki nutqiy merosi sifatida avloddan- og‘zaki ijodining asosiy xususiyati uning kollektiv
avlodga o‘tib kelmoqda va milliy o‘zlikni yaratilishi va xalq ijodkorligi mahsuli bo‘lishidir.
anglashda muhim rol o‘ynaydi. Bu asarlar orqali Har bir avlod 0°z davrining ma’naviy ehtiyojlariga
o‘zbek xalqining qadimiy tarixiy ildizlari, urf- garab ushbu asarlarni boyitib, yangi shakllar bilan
odatlari, gadriyatlari va orzu-umidlari aks etadi. to‘ldirgan [4.196-198].

Mazkur maqolada o‘zbek xalq og‘zaki ijodining Oc°zbek xalq og‘zaki ijodi quyidagi asosiy
asosiy janrlari, ularning mazmuni va tarbiyaviy turlarga bo‘linadi:

ahamiyati bilan bir gatorda, uning tarixiy ildizlari e Ertaklar — bolalarni tarbiyalashda muhim
va shakllanish bosgichlari tahlil gilinadi. Tadgigot vosita bo‘lgan badiiy hikoyalar.

og‘zaki ijodning o‘tmish va bugungi kun e Dostonlar — tarixiy yoki afsonaviy
o‘rtasidagi bog‘ligligini ochib berishga qaratilgan. gahramonlarning jasorati va vatanparvarligini

kuylovchi  yirik  epik  asarlar  (masalan,

100



«Alpomishy,  «Go‘ro‘g‘lin). Magqollar va
matallar — xalgning hayotiy tajribasini gisqa va
mazmunli iboralar orqgali ifodalovchi badiiy
shakllar.

e Topishmoglar — bilimi va tafakkurini
rivojlantiruvchi badiiy ifodalar.

e Afsonalar va rivoyatlar — tarixiy
shaxslar yoki tabiiy hodisalar hagida shakllangan
badiiy hikoyalar.

e Lapar, termalar, qo‘shiglar — xalq
og‘zaki ijodining musiqiy janrlari bo‘lib, turmush
tarziga bog‘liq holda kuylanadi [1.13-18].

Har bir janr xalgning dunyoqarashi, axlogiy
me’yorlarini ifoda etadi va o°‘zbek tilining
boyligini ko‘rsatadi.

O‘zbek xalq og‘zaki ijodi uzoq tarixiy
jarayonlar natijasida shakllangan bo‘lib, uning
ildizlari gadimiy turkiy xalglarning madaniy
merosi bilan chambarchas bog‘liqdir. Og‘zaki
jjodiy an’analar o‘zbek xalqining tarixi, ijtimoiy-
siyosiy hayoti, diniy e’tiqodlari va urf-odatlari
asosida rivojlanib kelgan. Qadimgi turkiy davr
og‘zaki  ijodining  shakllanishida =~ muhim
bosqichlardan biri bo‘lib xizmat qilgan. Miloddan
avvalgi davrlarga oid tosh bitiklar, Orxon-Yenisey
yozuvlari va gadimiy dostonlar — bu davr og‘zaki
ijodining ilk shakllari hagida ma’lumot beradi. Bu
asarlar orqgali ajdodlarimizning dunyoqarashi,
e’tiqodi, vatanparvarligi va ijtimoiy munosabatlari
hagida tasavvur hosil gilish mumkin [2.346-348].

Islom dini kirib kelishi bilan xalq og‘zaki
ijodida diniy-mistik motivlar, axlogiy tarbiya,
sabr-togat, halollik, adolat kabi tushunchalar keng
o‘rin oldi. Tasavvuf ta’siri natijasida xalq orasida
hikmatli so‘zlar, dostonlar va pand-nasihat
ohangidagi asarlar paydo bo‘ldi. Jumladan,
“Yusuf va Zulayho”, “Layli va Majnun” kabi
dostonlar xalq og‘zaki ijodi va yozma adabiyot
sintezi sifatida shakllandi. O‘rta asrlarda yashab
ijjod gilgan shoir va donishmandlar — Ahmad
Yassaviy, Alisher Navoiy, Lutfi kabi allomalar
jjodida xalq og‘zaki ijodining motivlari keng aks
etgan. Bu esa og‘zaki va yozma adabiyot
o‘rtasidagi uzviy bog‘liglikni ko‘rsatadi. Shu
jihatdan garaganda, xalq og‘zaki ijodi faqatgina
og‘zaki shaklda emas, balki yozma adabiyotga
ham Kkatta ta’sir ko‘rsatgan. Shuningdek, o‘zbek
xalgining turmush tarzi, chorvachilik,
dehgonchilik, hunarmandchilik kabi faoliyat
turlari ham og‘zaki ijodning shakllanishi va
rivojlanishida muhim omil bo‘lgan. Aynigsa,
ko‘chmanchi va  yarim-ko‘chmanchi hayot
tarzining o‘ziga xos tafakkuri ertaklar va
dostonlarda yaqqol ko‘zga tashlanadi.Tarixiy
jarayonlar — istilolar, siyosiy o‘zgarishlar,
xalgqning ozodlik kurashlari ham og‘zaki ijodda
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aks etgan. Masalan, “Go‘ro‘g‘li” dostonida
xalgning ozodlik va adolat uchun kurashi
kuylanadi. Bu asarlar xalgning ruhiy holati,
garashlari va orzu-intilishlarini ifoda etuvchi
badiiy hujjatlar sifatida gadrlanadi.

Demak, o‘zbek og‘zaki ijodi chuqur tarixiy
ildizlarga ega bo‘lib, u xalqning ko‘p asrlik
tajribasi, e’tiqodi va madaniyatining ajralmas
gismi sifatida shakllangan. Bu meros bugungi
kunda ham oz ahamiyatini yo‘qotmagan va milliy
o°zlikni anglashda muhim omil bo‘lib qolmoqda.

Xalq og‘zaki ijodi nafaqat badiiy-estetik
giymatga ega, balki u xalgning tafakkuri,
dunyoqgarashi, hayot falsafasi va ma’naviy
dunyosining yorqin ifodasidir. Har bir og‘zaki
asar — ertak, doston, magol yoki topishmoq —
xalqning ko‘p asrlik tajribasi, aqliy mulohazalari
va axlogiy gadriyatlarini mujassamlashtirgan
o°‘ziga xos badiily manbadir. Avvalo, og‘zaki ijod
xalq tafakkurining bevosita mahsuli sifatida, uni
shakllantirish va rivojlantirishda muhim vosita
bo‘lgan. Maqollar va matallar orqali xalq hayotda
to‘plagan tajribalarini qisqa, lo‘nda va mazmunli
shaklda ifoda etgan. Masalan, “El bilan maslahat
— elakdan o‘tgan g‘alla” kabi maqollar xalgning
ijtimoiy ongida mas’uliyat, birlik va oqilona fikr
yuritishga bo‘lgan e’tiborini ko‘rsatadi.

Dostonlar  xalgning  tarixiy  xotirasi,
gahramonlik va vatanparvarlik tuyg‘ularining
ifodasi sifatida alohida o‘rin tutadi. “Alpomish”,
“Go‘ro‘g‘li” kabi dostonlar xalq qahramonining
namunasi orgali erkinlik, sadogat, jasorat, vafo
kabi ma’naviy qadriyatlarni tarannum etadi.
Ushbu asarlar nafagat badiiy, balki tarbiyaviy
jihatdan ham bebaho manbadir. Topishmoq va
latifalar orqali esa xalq o‘z tafakkurini,
kuzatuvchanligini, hazilkashligini, til boyligini
namoyon etgan. Aynigsa, topishmoglar mantigiy
fikrlashni rivojlantirishda, bolalar tafakkurini
o‘stirishda keng qo‘llanilgan.Og‘zaki ijod milliy
o‘zlikni anglashda va yosh avlodda milliy g‘urur,
tarixiy xotira, urf-odat va gadriyatlarga sadogatni
shakllantirishda muhim rol o‘ynaydi. Bu jihatdan
og‘zaki ijod nafagat madaniy meros, balki
tarbiyaviy vosita sifatida ham dolzarb ahamiyatga
ega. Shunday qilib, o‘zbek xalq og‘zaki ijodi xalq
tafakkuri va ma’naviyatining ajralmas qismi
bo‘lib, unda xalgning o‘tmishi, buguni va orzu-
umidlari uyg‘unlashgan. Bu asarlar orqali o‘zbek
xalqi o‘z ruhiy dunyosini, axloqiy qarashlarini va
jamiyatga bo‘lgan munosabatini avloddan-
avlodga yetkazib kelmoqda.

Zamonaviy davrda og‘zaki ijod o0z
ahamiyatini yo‘qotmagan va yosh avlodga milliy
qadriyatlarni yetkazishda muhim rol o‘ynaydi.
Texnologiyalar rivojlanishi bilan og‘zaki ijod
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yangi shakllarda, masalan, ijtimoiy tarmoglarda, Og‘zaki ijodning janrlari — ertaklar, dostonlar,
televideniya va san’atda mavjud. Og‘zaki ijodning magqollar, topishmoglar va afsonalar xalq tafakkuri
zamonaviy tadqigi  uning tarixiy ildizlari, va dunyogarashini  aks ettiradi, xalgni
evolyutsiyasi va xalq tafakkuridagi o‘rni bilan birlashtiruvchi va tarbiyaviy ahamiyatga ega
shug‘ullanadi. O‘zbekiston ilmiy muassasalari bo‘lib kelgan. Zamonaviy davrda og‘zaki ijjodning
og‘zaki ijodni to‘plamoqda va tadqiq qilmoqda, saglanishi, rivojlanishi va tadgigi muhim
bu esa uning saglanishi va yoshlar orasida ahamiyatga ega bo‘lib, uning raqamli shakllarda
qadrlanishini  ta’minlaydi. Og‘zaki ijodning saglanishi va ommalashuvi xalgning milliy
ragamli shakllarda saglanishi va xalgaro migyosda o‘zligini mustahkamlashda muhim vosita bo‘ladi.
targ‘ib  qilinishi bugungi kunda dolzarb Og‘zaki ijodning zamonaviy tadqiqoti uning
masalalardandir. Zamonaviy ta’lim tizimida ham tarixiy ildizlari va bugungi kunda o‘z rolini
og‘zaki ijodning ahamiyatini oshirish zarurati davom ettirishini ta’minlaydi. Shu bilan birga,
mavjud. og‘zaki ijod yosh avlodga yetkazilishida ta’lim va
Xulosa. O°zbek xalq og‘zaki ijodi xalqning ilmiy-tadqiqot ishlarining roli katta bo‘lib, uning
madaniy merosi, tarixiy xotirasi va ma’naviy o°‘rni va ahamiyatini oshirish zarurati mavjud.

gadriyatlarini  ifodalovchi  bebaho  merosdir.
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REZYUME. O‘zbek xalq og‘zaki ijodi - xalgning tarixiy xotirasi, madaniy merosi va ma’naviy
gadriyatlarini ifodalovchi badiiy ijod mahsulidir. U xalq hayoti, urf-odatlari, orzu-umidlari va axlogiy
qarashlarini aks ettiradi. Xalq og‘zaki ijodi kollektiv yaratilgan bo‘lib, avlodlar o‘rtasida uzviy bog‘lanish
orqali bugungi kunda saqlanib kelmoqda. O°zbek og‘zaki ijodining turli janrlari, masalan, ertaklar, dostonlar,
magollar, topishmoglar va afsonalar xalq tafakkurining boyligini, tilning ifodalovchi imkoniyatlarini
ko‘rsatadi. Zamonaviy davrda og‘zaki ijodning ahamiyati oshib, u milliy o‘zlikni saqlash va rivojlantirishda
muhim vosita bo‘lib qolmoqda.

PE3IOME. Y30ekckoe HapOJIHOE YCTHOE TBOPYECTBO - TO MPOIYKT XYJI0KECTBEHHOI'O TBOPYECTBA,
OTPaXKAIOMUH UCTOPUUECKYIO TTaMSITh, KyJIbTYPHOE HACIEANE M JyXOBHBIC IICHHOCTH Hapoja. OHa oTpaxxaeT
JKM3Hb HapoJa, €ro 06LI‘IaI/I, HaACKbl 1 HPABCTBCHHBIC B3TJISAAbI. VcTHOE HAapOAHOC TBOPYCCTBO CO3aHO
KOJUICKTUBHO U COXPAaHACTCA Ha CeFOI[HHIHHI/Iﬁ JCHb 6naroz[ap;1 Hepa3prBHOI71 CBA3U MCKAY IOKOJICHUAMMU.
Paznmuunsbie JKaHPbI y36eKc1<oro YCTHOTO TBOPYECTBA, TAKUC KaK CKa3KH, 3IIOCHI, IIOCJIOBHUILI, 3araiku H
JICTCHJbI, ICMOHCTPUPYIOT 0oraTcTBO HapOAHOI'0 MBINUJICHUSA W BBIPA3UTCIIBHBIC BO3MOXXHOCTHU A3bIKA. B
COBPCMCHHYIO 3I10XY 3HAYCHHUEC YCTHOTO TBOPYCCTBA BO3POCIIO, U OHO OCTACTCA BAaXHBIM MHCTPYMCHTOM B
COXpaHCHHHU U PA3SBUTUU HaHHOHaHBHOﬁ NJICHTHUYHOCTH.

SUMMARY. Uzbek oral folk art is a product of artistic creation, representing the historical memory,
cultural heritage, and spiritual values of the people. It reflects the life, customs, hopes, and moral views of
the people. Folklore was created collectively and is preserved today through the interconnectedness of
generations. Various genres of Uzbek oral art, such as fairy tales, epics, proverbs, riddles, and legends,
demonstrate the richness of folk thought and the expressive potential of language. In the modern era, the
importance of oral creativity has increased, and it remains an important tool for preserving and developing
national identity.
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BILIMLENDIRIW TARAWINA TIYISLI SOCIALLIQ TARMAQLARDIN
RAWAJLANIW BASQISHLARI

Dauletmuratov Taxir Piratdinovich — ogitiwshi
Ozbekstan mamleketlik korkem oner ham mddeniyat instituti Nokis filiali

Tayanch so‘zlar: jurnalistika, axborot, ijtimoiy tarmoglar, ommaviy kommunikastiya vositalari,
internet, video tasvir, audio yozuv, foto tasvir, muloqot vositasi, veb-sayt.
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Key words: journalism, information, social networks, mass communication media, internet, video
recording, audio recording, photography, communication tool, website.

Bugingi kinde internet betleri, socialliq
tarmaqlar, tarli shélkem ham makemelerdin
rasmiy sayti juda  jedellesip  baratirgani
quwandirarli jagday. Bul hdmmege 6z pikirin,
kézqarasin aytiw ushin joda erkin maydan
waziypasin atqarmaqta. Degen menen, socialliq
tarmaglar tuwali kobinese unamsiz tasiri haqqinda
kop aytiladi, biraq olardin ruwxiy salamatliq ushin
paydali  tareplerin de  itibardan  shette
galdirmawimiz kerek. Duris paydalanilganda,
socialliq tarmaglar turmisimizdi jane de bayitiwi
ham ruwxiyligimizga unamli tasir korsetiwi
mumkin. Bul nelerde korinedi?

Socialliq tarmaglar bizge dinyanin har qiyl
muyeshlerindegi doslarimiz, shanaraq agzalarimiz
ham kasipleslerimiz benen baylanisip turiw
imkaniyatin beredi. Bul &sirese, uzaq araliqlarda
jasaytugin jaqinlarimiz benen sdylesiw ushin juda
golayli. Jana adamlar menen tanisiw ham
6zimizge uqsas qizigiwshiliglarga iye bolganlar
menen pikirlesiw imkaniyatin da jaratadi. Har
qiyli maglhiwmatlar, janaliqlar ham bilimler aliw
ushin gjayip darek bolip xizmet etedi. Qizigh
toparlar ham betlerge agza boliw arqali biz
6zimizdi quziqtirgan tarawlardagr janaliglardan
xabardar boliwimiz, bilimlerimizdi arttinwimiz
ham jana konlikpelerdi iyelewimiz mamkin. Jane
socialliq tarmaqlar 0z pikirlerimizdi,
sezimlerimizdi ham doéretiwshilik jumislarimizdi
basqalar menen bdlisiw imkaniyatin beredi. Bul
bolsa  6zimizdi  korsetiwge,  doretiwshilik
potencialimizdi rawajlandirtwga ham o6zimizge
bolgan isenimdi arttirtwga jardem beredi.

Bugingi  kinde  sociallig  tarmaglar
turmisimizga teren kirip barip, jamiyettin har bir
tarawlardagt magliwmatlardi ham janaliqlardi
tarqatiw bagdarindagi ahmiyetli qural bolip
xizmet etpekte. Soni aytip Otiw orinli, bugingi
kinde bilimlendiriw tarawindagi makemelerde

sociallig tarmaqlardin  payda boliw1  ham
qaliplesiwi, malimleme-kommunikaciya
texnologiyalart (AKT)nmin  rawajlamwi  ham

internettin ahmiyeti artip bariw1 menen baylanisl.
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Hazirgi waqitta socialliq tarmaqlar bilimlendiriw
makemelerinde magliwmatlardi tarqatiw, oqitiw,
uyreniw hdm oqiwshi-studentler menen baylanis
ornatiwda ahmiyetli quralga aylandi.

Soni aytip 6tiw orinli, socialliq tarmaglar
2000-jillardin aqir1 ham 2010-jillarda makeme,
sholkemlerde ken qollanila basladi.  Veb-
platformalar, socialliq tarmaqlar ham onlayn
baylanis qurallari, yagniy Veb-sayt, Facebook,
Twitter, Instagram, Telegram, YouTube, LinkedIn
ham Google Classroom siyaqli platformalar
makeme, sholkemlerde natiyjeli qollanila basladi.

Asirese, socialliq tarmagqlardin
bilimlendiriw =~ makemelerinde  ken  tirde
gollaniliw1 studentler ham oqitiwshilar arasinda
magliwmat almasiwdi ansatlastirdi. Kanallar hdm
toparlar arqali oqiw materiallari, tapsirmalar,
janaliglar ham xabarlard1 tez tarqatiw imkaniyatin
jaratti. Onlayn videolar, vebinarlar, sabaqglar arqali
oqitiwdin onlayn formasi keneydi. YouTube,
Telegram kanallart ham videokonferenciyalar

arqalt  aldmnan belgilengen rejeler ham
bagdarlamalar tiykarinda bilimler tarqatildi.
Koplegen joqart bilimlendiriw  makemeleri

internet arqalt oqiw kurslari, lekciyalar ham
virtual sabaqlardi  sholkemlestiriwge ~ kiristi.
Barshemizge malim, bul 4&sirese, pandemiya
dawirinde jane de ahmiyetli boldi.

Socialliq tarmaqlar arqali jogar1 oqiw
orinlar1 studentleri arasindagir baylanistin jana
turlerin jaratti. Maselen, oqitiwshilar studentlerdin
sorawlarina juwap beriw, internettegi pikir-
talaslarda  qgatnastw  yamasa sabaq  ham
seminarlardi onlayn tarizde sholkemlestiriw arqali
olar menen turaqli baylanis ornatti. Sonday-aq,
socialliq tarmaqlar bilimlendiriw makemelerine
almgan magliwmatlardi jane de janlandiriwga
jardem beredi. Vebinarlar, onlayn kurslar ham
master-klass jardeminde studentlerge jana bilim
ham konlikpelerdi tyreniwge imkaniyat tuwiladi.

Ozbekstan Respublikasi Ministrler
Kabinetinin 2006-j11 22-sentyabrdegi 203-sanli
«Mamleketlik ham xojaliq basqariw uyimlarimin
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jamiyetshilik penen baylanislarin rawajlandiriw
ilajlar1 haqqinda»g garari tiykarinda hakimiyat,
ministrlik, makeme ham shélkemlerde Malimleme
xizmeti — Baspaséz xatkeri lawazimi engizildi.
Olar internet tarmaginda makemenin veb-
resurslarin sholkemlestiriw ham olardin natiyjeli
jumisin jolga qoyiw, galaba xabar qurallar1 arqali
makemenin jumisi haqqinda jamiyetshiliktin
unamh pikirlerin galiplestiriw, orinlarda sociallig-
ekonomikaliq ham siyasiy reformalar procesin
qalis jurgiziw boymsha jumislar alip bara basladi.
Natiyjede bugingi kinde har bir madkemede
malimleme xizmeti jolga qoyildi. Atap aytqanda:
Qaraqalpagstan Respublikas1 Joqari bilimlendiriw,
ilim hdm innovaciyalar hAm Mektepke shekemgi
ham mektep bilimlendiriw ministrliginin, JOOlari,
hakimlikler, sonday-aq, Qaragalpagstan
Respublikast Joqargi Kenesi ham Ministrler

Kenesinin socialliq tarmaqlarinda bilimlendiriwge
tiyisli janaliglar turaqli tirde jaritilip barilmagqta.

Juwmagqlap aytqanda, socialliq tarmaqlardin
ham unamli, ham unamsiz tarepleri bar.
Ahmiyetlisi, olardan sanali tarde paydalaniw ham
wagqitt1 sheklew. Ullwma paydalanbaytuginlar da
bar, olarga 6zinin real turmisi qizigiraq, balkim
onlayn turmist barlarga giiman menen gqarawi da
mumkin. Bular insanmin magqgsetine qaray
islenetugin individual tanlawlar, birin duris, birin
naduris dewge bizin haqimiz joq. Biraq, ganige
sipatinda unamli tarepleri haqqinda magliwmat
beriwdi lazim kordim.

Eger siz socialliq tarmaqlardan duris
paydalansaniz, olar Omirinizdi tarli renler qosip
bayitiw1 hdm ruwxiy salamatliginizga unaml tasir
kérsetiwi mumkin.
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orgali mamlakat imijini oshirishdagi roli.

REZYUME. Maqgolada ta’lim tizimiga oid ijtimoiy tarmoglarning rivojlanish boshgichlari, uning
jamiyat rivojlanishidagi o‘rni ham da ahamiyati o‘rganilgan. Shuningdek, bugingi kundagi ijtimoiy
tarmogqlarning xususiyatlaridan kelip chiqib, ularning turlari ko‘rsatib berilgan.

PE3IOME. B cratbe paccMaTpuBarOTCs 3TAlbl pa3BUTHSI COLMAIBHBIX CETEH B ccTeMe 00pa30BaHMUs,
UX POJIb U 3HAUEHHE B Pa3BUTUM oOuiecTBa. Takke HA OCHOBE XapaKTEPUCTHK COBPEMEHHBIX COLIMAIBHBIX

ceTell MpeJcTaBieHa UX BUbL.

SUMMARY. The article examines the stages of development of social networks in the education
system, their role and significance in the development of society. Based on the characteristics of modern
social networks, their classification and types are also presented.

LIRIKALIQ KESHIRMENI POETIKALIQ QURALLAR ARQALI
SAWLELENDIRIW USILLARI

$.U.Fayzu|laeva —filologiya ilimleri boyinsha filosofiya doktort (PhD)
Ozbekstan mamleketlik korkem oner ham mddeniyat instituti Nokis filiali

Tayanch so‘zlar: lirik kechinma, poeziya, lirik gahramon, she’r, ichki forma.
KaroueBble cjioBa: JHpUYECKOEe BO30YKICHHE, MO33Ms, JHPUYCCKUI Tepol, CTUXOTBOPECHHE,

BHYTpeHHss popMa.

Key words: lyrical excitement, poetry, lyrical hero, poem, inner form.

Lirikaliq keshirmeni poetikaliq qurallar,
yagniy, korkem suwretlew qurallar arqali jetkerip
beriw barliq xaliqlar 4&debiyatinda 4yyem
zamanlardan berli qaliplesken dastariy usil

esaplanadi.  Adebiyattaniwda  korkem  soz
poetikasin  uyreniw = maselesi  Aristoteldin
«Poetikansinan baslap bugingi kiange shekem
dawam etip kelmekte. Rus, 6zbek, qazaq, tirkmen


https://imomtermiziy.uz/uz/news/279
https://beruniyalimov.uz/archives/705

jaziwshi-
izertlew

belgili
soz poetikasin

adebiyattaniw  ilimlerinde
shayirlardin  korkem
jumuslar alip barildi.

Qaraqalpaq adebiyattamiw ilimi de bul
masele boymsha salmaqli ilimiy izertlew
jumislardi amelge asirdi. Bul izertlew predmeti
ilimpazlar S.Axmetov, Q.Sultanov, K.Mambetov,
K.Xudaybergenov, S.Bahadirova, Q.Muratbaev,
G.Esemuratov, Q.Jarimbetov, Q.Orazimbetov,
P.Nurjanov, B.Genjemuratov ham basqalardin
ilimiy miynetlerinde orin aldi. Koérkem s6z
poetikasinin shigarma kérkemliligin
tamiyinlewdegi funkciyalar1 zamanagdy ilim
jetiskenlikleri tiykarinda uyrenildi. Bul 06z
nawbetinde, hazirgi qaraqalpaq poeziyasinda
kérkem suwretlew qurallarmin qollanilliwi ham
olarda ishki keshirmeni jetkeriwdi shayir
6zinsheligi tiykarinda tyreniwge jol ashadi.

Shayir menen ekinshi shayirdin arasindagi
pariq onin az ya kép jazganliginda emes, balki
6zinen aldingilarga qaraganda qanshelli darejede
janaliq ashiwi, janrlig mamkinshiligin kébeytiwi,
obraz jasaw usilinin ayrigshaligi, dartli sezim ham
s0z saplaw usillar1 tiykarinda ayriqsha kozge
taslanadi.[1.116.]

Hazirgi qaraqalpaq poeziyasinda biz
tallawga tartqan shayirlar doretiwshiliginin sapa
darejesin belgileytugin troplardin ayrigsha kozge
taslanatugin tari bul — metaforalar.

Shayir P.Mirzabaeva 6z ishki keshirmelerin
metaforaliq usilda korkem jetkeriw ushin kobirek
izlenisler alip barip jana metaforalardi qollanip
barganlig1 seziledi. Turmistin barliq tarawlarinan
metforaliq sipatqa iye detallardi 6z lirikalarinda
gollaniwga hareket etedi. Maselen, onin «Hazir
bir-bir esleymen: waqit» dep baslanatugin
gosiginda mimaday metafora gollaniladi:

Kewil arxivime tirkelip

Bul waqiya qald alislap. [2.50-51.]

Qosiqta  shayir balaliq ham  jashiq
mawritlerin esleydi. Sol dawirlerdegi biygam
balaliqtin tatli demleri, 6émirge daslepki qoyip
atirgan  qademleri  haqqindagi  keshirmeleri
beriledi. Shayir mine ust o6tken demlerdin
galbinde mangi saqlanip qaliwin koérsetiw ushin
«arxiv» metaforasinan paydalanadi. Arxiv tuwri
manisinde hujjetler saqlanatugin orin. [3.103.]
Shayir kewiline jaqin esteliklerdi, eslewlerdi
umitpasligin anlatiw ushm on1 «arxiv» metaforasi
menen beredi. Qalegen arxivlerde hujjetlerdin
isenimli saqlamwi shayir kewlindegi umitilmas
hadiyselerge koshirilip sawretlenedi.

Sonday-aq, shayirdin «Ulim...» qosiginda
minaday qatarlardi oqiymiz:

Adamlardin qalbindegi butifostan

ogirt qorgaman. Nelikten? Nege?
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Olar seni zaharlemegey haslan! [2.4.]

Qosiq qatarlarinda «butifos» metaforasi
itibarimizdi tartadi. Butifos tuwri manisinde juda
zaharli preparat bolip paxta sanaatinda qollaniladi.
Paxta maydanlarin mashina menen teriwge
tayarlawda paxta paqallarindagi japiraglardi togiw
ushin gollanilatugin kuashli defoliant [5.] Qosiqgta
onin kérkem mazmuni adamlar ishinde jasiringan
jawizhiqlardi tamitiw ushin qollanilgan. Shayir
onin zaharli ekenligine emes, al japiraqti togiw
gasiyetinin awisiw1 arqali ulinin keleshektegi
imkaniyatlarinin joq etiliwine, jollarimin jabilip
galiwinan qorqinishqa tusedi. Qosiq qatarlarindagi
«Adamlardin qalbindegi butifos» dep keltiriwi
bunin sirlt tutiliwi, adamnin alasi ishindeligine
ishara etedi. Sonligtan, lirikaliq gaharman — Ana
perzentinin kelesheginen qaweterge tusedi.

Hézirgi qaraqalpaq poeziyasin biz tallawga
tartgan ~ shayirlardin =~ qosiglart  misalinda
uyrengenimizde olardin  korkem-poetikaliq
sheberlikke erisiwde izleniwler alip barganliginin
guawast  bolamiz. Olar 4piwaylr turmishq
detallardan metaforaliq x1zmette paydalanbastan,
original funkciyalariman kelip shigip, sozlerdi
qubiltiwga hareket etkenligin koremiz.

Bunday poetikaliq qurallardi sezimlerge
tiykarlap beriw sheberligi shayir P.Mirzabaevanin
gosiglarinda képlep ushirasadi. Onin «Omir dep
atalgan ulken kitapti...» dep baslanatugin
gosiginda mmanday qatarlar keltiriledi:

Shim-shitiriq betler eseytti meni...

Qonirawsiz sabaqlar bolmaydi ada. [2.22.]

Shayirdin allegoriyaliq suwretlew usili
arqali jazilgan bul qosiginda o6mir «alken kitap»
metonimiyast menen qayta ataladi. Keyingi
qatarlarinda omirden, kitaptan algan sabaglarin
onin  «betler» sinekdoxasi argali ele de
konkretlestiredi. Bunda ahmiyetlisi, shayirdin
kitap betlerin mazi atap Otpesten, «shim-shitirig»
epiteti menen beriwi emocionalliq tarepten tasirli
ham koérkem shigiwina sebep bolgan. Insan
Omirinin  mazmunin  har  tarli, pitiranq,
shashirand1 galma-galli hadiyseler payda etedi.
Shayirdin ishki keshirmesinde mine usi shim-
shitiriq waqiyalar onin eseygenine, ulgayiwina
sebep bolgan1 berilgen. «Qonirawsiz sabaqlar»
omirdin bunday qubilislar1  timimsiz  dawam
etetuginligin anlatadi. Shayir émirde insan 6zinin
layiglt ornin tabiwi ushin bunday subyektivlik
ham obyektivlik sebeplerge munasip gatnas jasay
aliw kerek ekenligin eskertedi. Biz itibarga algan
epitetler san tarepinen kopshilikti quramasa da,
shayirlardin  s6zdi qubiltiwdagi, korkemlilikke
erisiwdegi  sapasin  korsetedi. Olardin  ishki
keshirmeni jetkeriwdegi epitetti paydalamiwda
sheberlik mektebin 6tewi ahmiyetli bolip tabiladi.
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Shayir P.Mirzabaevanin doretiwshilik sti- timish xaliq tagdiri shayirdi qaygiga saladi. Onin
line tan Ozgeshelik- tek gana shanaraq, yaki ishki  keshirmelerinde  tasiwshiliq  xizmetti
jergilikli xaliq tashwishi, tagdiri emes, kobinese atqaratugin bul «vagonlarda» ayip joq, ayip uristt
putkil insaniyatqa tiyisli planetaliq problemalar baslap jirgen ayirim topar agzalarinda ham shayir
gosigina mazmun etip tanlanadi. Onin qosig- bugan gazeplenedi. Mine, us1 uris baslawshilardi
larindagr metonimiyalar da usinday mazmundi shayir «vagonlar» metonimiyast menen qayta
jetkerip beriw ushin korkemlik xizmet atqaradi. atap, ogan tiyelgen suwiq qural-jaraglardi guna

Qorqinishli partlaw bolar1 aniq dep atayd.

Gunalarga toli vagonda gulli. [2.27.] Uliwmalastirip aytqanda, lirikaliq keshir-

Shayir qosiqta poezdlarga tirkelgen meni beriwde sozlerdin awispali manilerinde
vagonlarda qural-jaragqlar jiklengen boliwi suwretlew qosigtin korkemliligin ham oqiwshi
mumkinligin, bul alis yaki jaqin jerlerde uris otin sanasinin rawajlaniwina malim darejede 6zinin
tutandintw ushin aparilatugimligin  tariyipleydi. unaml1 tasirin tiygizgenligine giwa bolamiz.

Jetkerilgen qurallardan nabit bolatugin naresteler,
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REZYUME. Mazkur magolada shoira P.Mirzaboevaning lirikasi taxlil gilinadi. Shoira ijodida
kechinmalarning badiiy tasvir vositasida berilishi, o‘ziga xosligi ochib beriladi. P.Mirzaboevaning
she’rlaridagi lirik gahramon kechinmalari turli xil detallar asosida badiiy ifoda etiladi.

PE3IOME. B nanHOi#l craThe aHanmm3upyercs nupuka modrecchl [1.Mmupzaboeoii. PackpriBaercs
cBOeoOpasne Iepesavn MepeKMBaHuil Yepe3 XyIOoKEeCTBEHHbIE 00pasbl B €€ TBOpYECTBE. DMOIMOHAIHHBIE
COCTOSIHUSI JIMPHYECKOTO Teposi B cTuxax [1.Mmup3aboeBoil BBIpaKalOTCs XYIOKECTBEHHO C IOMOMIBIO
pa3IMYHBIX JETajICH.

SUMMARY. This article analyzes the lyrics of the poet P.Mirzaboeva.
The unique features of how emotions are conveyed through artistic imagery in her work are revealed. The
emotional experiences of the lyrical protagonist in P. Mirzaboeva’s poems are artistically expressed through
various details.

XX ASIR 80-JILLAR AQIRINDA QARAQALPAQSTANDA TARIYXIY HAM MADENIY
ESTELIKLERDI SAQLAW BOYINSHA ALIP BARILGAN JUMISLAR HAM ONDAGI
MASHQALALAR

L.Urazova — tariyx ilimleri kandidati, docent
Ozbekstan mamleketlik korkem oner ham maddeniyat instituti Nokis filiall

Tayanch so‘zlar: madaniyat, madaniy, me’moriy yodgorliklar, arxeologik ob’ektlar, restavratsiya,
tiklash ishlari, mutaxassis-restavratorlar.

KuaroueBsble ¢j10Ba: KyJIbTypa, KyJIbTypPHBIE, ApXUTEKTyPHBIC TAMSATHUKH, apXEOJIOTHYECKHUE OOBEKTEHI,
pecTaBpanys, BOCCTAaHOBHUTECIILHBIC pa6OTLI, CIICIIUAJIUCThI- pECTaBPaTOPhI.

Key words: culture, cultural, architectural monuments, archaeological sites, restoration, restoration
work, restoration specialists.

Ozbekstan Respublikasi 6z garezsizligin shigamiz. Ozbekstan xalqmin joqari ruwxiyligin
aliw1 ham jahan birlespesine ten huqiqli subyekt tamiyinleytugm tiykargi bayligt min Aasirler
sipatinda  kiriwi  Ozbekstanmin, somn ishinde dawaminda qaliplesken onin madeniy - tariyxiy
Qaraqgalpagstannin bay madeniy tariyxina ham miyrast boladi. Elimiz 6z garezsizligin aliwi
6tmishine qizigiwshiliq kusheydi. Ozbekstan ham menen Ozbekstan, sonifi ishinde Qaragalpaqstan
Qaraqalpagstan tariyxi ozinin kop asirlik bay xaliglarmin ruwxityy ham madeniy bayliglarin
madeniyatina iye. Bul maqalada xaliqtin tariyxiy qayta tiklew basli waziypa boldi.
ham madeniy miyrasinin algisi bolgan madeniyat Ozbekstan Respublikasmin Konstituciyasmin
esteliklerin saqlaw boymsha mashqalan1 korip 61 statyasinda puqaralar Ozbekstan xalqumin
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tariyxiy, ruwxiy, madeniy, ilimiy ham tabiyiy
miyraslarin sagqlawga minnetli. Tariyxiy, ruwxiy,
madeniy, ilimiy ham tabiyly miyraslar mamleket
tarepinen qorgaladi [1].

Madeniy miyras obektlerin qorgaw- bul
mamlekettin tariyxin tyreniw ham ugit nasiyatlaw
gana emes, al jas awladta biybaha madeniy
miyrastr, milliy 6zlikti hurmet etiw hdm om
qadirlewge  tarbiyalaw,  jamiyette  joqari
ruwxiylikti bekkemlew.

Bugingi kunde Ozbekstanda mamleketlik
qorgawga 2079 arxitektura estelikler hdm 4308
arxeologiyaliq ob’ektler dizimge alingan edi [2].
Madeniyat esteliklerin qorgaw  mamleketlik
siyasat darejesine koterilip, Ozbekstan
Respublikasimin «Milliy miyras obektlerin qorgaw
ham paydalanmiw haqqinday Nizamda
bekkemlenedi [3]. Garezsizlik  jillarinda
Ozbekstanda 1000 nan aslam madeniy miyras
obektleri gayta tiklendi. Mamleket Otmish
esteliklerin saglawda ulken gamqorliq
korsetpekte. Ozinin garezsizligine erisken xaliglar
ushin  jamiyettin madeniy turmis1 xaligtin
madeniy, ruwxiy miyraslarin qayta tiklewde
belgili faktor boldi. Bul dawirdin siyasatinin
ahmiyetli boleginin biri min jilliq tariyxqa iye
jamiyettin madeniy miyrasinin dastariy tiykarin
gayta tiklew bold.

Jetiskenlikler menen birge madeniy turmis
tarawinda kemshiliklerde boldi. Misali, tariyxiy
esteliklerdi qorgaw tarawinda iri ham gayta
tiklenbes kemshiliklerge jol qoyildi: kopshilik
rayonlarda nizamdi buziw jagdaylari aniqlandi,
tariyxiy esteliklerge jaqin jerlerde awil xojaliq
jumuslarinin alip bariliwi, suwgariw
maydanlarinin kdbeyiwi, restavraciya jumislarinin
qanaatlandirarsiz alip bariliwlari.
Respublikamizdin  Toértkil rayonindagi Bazar
gala, Qoy qirilgan qala, Adamli qala, Beruniy
rayonindag1 Pil qala, Qiyat, Karading, Qazaqh
yatkan ham Elligala rayonindagi Kavat qala,
Topiraq qala, Ulken ham Kishi Guldirsin qala
esteliklerinin jagdaylari juwapli uyimlar qararlar
menen qanaatlandirarsiz dep tabildi. Bul estelikler
ishinde jer asti suwlarmin joqarga koteriliwi,
gorgaw zonasi qagiydalarinin buziliwi juz beredi
[4]. Qaraqalpagstan Respublikast Madeniyat
ministrligi m4jilisi bul mashqalaga bir neshe

martebe murajat etip, somn menen birge
restavraciya maydanlariin  ondiris  bazasin
qaliplestiriv,  maman  restavrator-qanigelerdi

tayarlaw mashqalas1 aktual maselelerdin biri
bolmagqta.

Ozbekstan Respublikasimn  «Tariyx ham
madeniyat esteliklerin qorgaw ham paydalaniw»

Nizamma gore, respublikamizda 1985 jildin
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aqirinda bir gatar ilajlar amelge asirildi: 148
esteliklerge esap kartochkas1 ham pasport1 duzildi,
jana estelikler ashildi.  Kopshilik tariyxiy
esteliklerdin ~ ashinarli  jagdayr  Madeniyat
ministrliginin =~ mgjilisinde  aytildi. ~ Misaly,
Qaraqalpagstan ~ Respublikasinin ~ Madeniyat
ministrliginin Esteliklerdi qorgaw boyinsha bolim
basligi N.Abdullaev tarepinen jogarida aytilgan
biybaha esteliklerdin jagdaylar1 qanaatlandirarsiz,
esteliklerdin ishinde elege shekem jer asti suwlari
koterilip turganligl, xojaliq subyektleri ham awil
xojaliq  xizmetkerler  qorgaw  zonalarinin
qagiydalarin buzganligin, hatteki rayon orayindagi
kopshilik estelikler taslandi jagdayinda ekenligin
aytip otti [5]. Jobaga gbére restavraciya ham
izertlew magsetlerine qarejetler ajiratilip, biraq
alip barilgan jumislardin sapasi tomen edi. 1985-
jil restavraciya jumisisi rejesi molsherlengen 60
min rubl ornina 60,3 min rublge orinlandi [6].
Madeniyat Ministrligi  janindagr  Esteliklerdi
gorgaw ham paydalamw boyimnsha inspekciyasi
bul jumislarda kemshilik bar ekenin aytip ketedi:
«Qubla rayonlarda ayirim esteliklerdin buziliwi,
restavraciya  jumuslarinin  ondiris  bazasinin
tomenligi, maman restavrator- qdnigelerdin
joglig» [7]. Restavraciya qayta tiklew jumislar
menen shugillanatugin Qaraqalpagstan arnawl
ilimiy - restavraciya ondiris basqarmasi Ozinin
moynindagl minnetlemesin orinlay almay atir.
Misali, huyjjetlerde: «Restavraciya - qayta tiklew
jumislar reje boyinsha ormlanip barsa da, olardin
sapast tomen darejede bolip, olar Madeniyat
ministrliginin ~ dizimine  kirmeytugin  basga
mekeme ham sholkemlerdin remont jumuslar
menen bant» ekeni aytilip koretilgen [8].
Qaraqalpagstan arnawli Restavraciyalaw bolimi
Xojeli rayonindagi «Madamin xan», «Shamu
Nabidin balas1 mavzoleyleri, Beruniy rayonindagi
«Vali Atalig», «Chinar baba» mavzoleylerine
restavraciyaliq jumislarina 150 mun rubl qarji
jumsaldi, Ellikkala rayoninda «Topiraq qala»
gorganina,  «Narijan  baba»  mavzoleyine
konservaciya hadm restavraciyaliq jumislar islenip,
bul ushin jil basinan berli 601,087 manat qarjt
jumsaldi. Degen menen, usi1 joqarida atalip otken
mavzoleylerge islenip atirgan restavraciya ham
konservaciyaliq jumislarda biraz kemshiliklerge
jol qoyilgan.

Qaraqalpagstan Amnawli Restavraciyalaw
boélimi tarepinen «Vali ataliq», «Chinar babay,
«Shamu Nabidin balasi» mavzoleylerine islengen
jumislardin  kép waqitqa sozilip ham sapast
tarepinen anagurlim tdmen ekenligi atap otildi.

Tariyx1ty ham madeniy esteliklerdi qorgaw
inspekciyast 1991 jili bir gansha jumislar islep,
Beruniy rayonindagi  Sultan Uayis baba
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mavzoleyi, Ellikkala rayonindagi Narimjan baba restavraciyallig ham Kkonservaciyaliq jumuslar
mavzoleyi ust rayondagi din jamiyetine sapasi jaginan biraz tdmen darejede boldi, - deydi
paydalanmiwga tapsirildi. Qaraqalpagstan ~ Respublikas1 ~ ministrliginin
Qaraqgalpagstan Arnawli ilimiy Korkem oner bolimi bashigi Jabbarbergen
restavraciyalaw bolimi 1991 jili 157 min manat Xojanov [9].
mugdarinda qarj1 jumsap, tomendegi ob’ektlerge Solay etip, Qaraqalpaqstannin XX asir 80
restavraciya ham konservaciyaliq jumislar isledi. shi jillardin aqur1 madeniy turmisin uyreniw -
Olardan Mizdakxan kompleksinde arxeologiyaliq ahmiyetli izertlew waziypasi, sebebi us1 dawirde
gazilma ham konservaciyaga 110 min rubl, putin madeniyat ham korkem Oner tarawlarin
Madamin xan mavzoleyine 7 min rubl, Beruniy qayta tiklew dawiri  bolip,  kemshilikler
rayonindag1 Vali Ataliqg mavzoleyine 35 min rubl, korsetilgen, al bul bolsa bizin xalqumizdin milliy
Shimbay rayonindagr Tas bolnica arxitekturaliq madeniyatinin rawajlaniwi hdm ruwxty - adep
esteligine 5 min rubl mugdarinda qarj1 jumsagan. ikramliq miyrasimizdi qayta tiklew kerekligin
Degen menen bul bolim 6tken jilg1 rejeni 60,2% tusiniwge tartki berdi.

ke gana orinladi. Sonmih menen  birge
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REZYUME. Ushbu maqgolada tarixiy va madaniy meros namunalari bo‘lgan Qoraqalpog‘istonning
duch keladigan muammolari ko‘rib chigiladi.

PE3IOME. B nanHOii cTathe paccMaTpuBaeTCs pPECTaBpalMOHHBIC- BOCCTAHOBUTENBHBIE pabOThHI 1
HpO6J’IeMBI MO0 OXpaH€ HUCTOPHUYCCKUX U KYJIbTYPHBIX ITaMATHHUKOB KapaKaJ’IHaKCTaHa, SABIAOIIUMHUCS
oOpasiamMu UCTOPUIECKOT0 M KYJIbTYPHOTO HACIIC/IUS.

SUMMARY. This article discusses restoration and restoration work and problems related to the
protection of historical and cultural monuments of Karakalpakstan, which are examples of historical and
cultural heritage.

QARAQALPAQSTAN TELERADIOESITTIRIW TARMAGINDAGI
OZGERISLER HAM JANALANIWLAR

A.K.Utepbergenova - tariyx ilimleri boyinsha filosofiya doktori (PhD), dilken oqitiwshi
Ozbekstam mamleketlik korken oner ham madeniyat institutt Nokis filiali

Tayanch so‘zlar: televideniye, ommaviy axborot, muharrir, rejissyor, rejissyor yordamchisi, operator,
ko‘rsatuv.

KuaioueBble ciioBa: TCICBUACHUEC, MacCCOBas I/IH(I)OpMaI_II/IH, PEOAAKTOp, PEKUCCEP, MOMOIITHUK
pexuccepa, oneparop, oy.
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1995-j11  l-avgustda Ozbekstan Res- Ministrler Kabinetinin “Ozbekstan teleradio-
publikas1 Ministrler Kabinetinin “Ozbekstan kompaniyasi sistemasin kompleks texnikaliq
Respublikast  telekommunikaciya  sistemasin qayta uskenelew haqqinda”gi 412-sanli qarari
2010-j1lga shekem qayta quriw ham rawajlandirtw qabal etiledi.
milliy bagdarlamas1 haqqinda”g1 305-sanli qarari, Us1 qararga muwapilq Qaraqalpaqstanda
1997-ji1 25-avgustda Ozbekstan Respublikasi Nokis, Moynaq, Qonirat, Shomanay, Taxtakopir
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teleradiostanciyalarinda rekonstrukciya qiliw ham
jana radio ham teleuzatqishlardi  ornatiw
rejelestirilgen edi, bul bolsa uzatilip atirgan
televiziyaliq signallar sapasin asiriw, uzatiw
sapasin asirtw  hadm televiziyaliq esittiriwdin
gqamrap aliw imkaniyatin berdi. Us1 qarar
tiykarinda Nokis teleradioorayma “BFE Studio
and Median Systeme” kompaniyasinin tiskeneleri
ornatildi. [1] 2006-2007-jillarda Nokis RTPTS
sistemasinda ulken sapa oOzgerisleri juz berdi.
Respublika  teleradiokompaniyasinin  basshisi
bolip islegen M.Sadullaevtin eske aliwlarinda
Qaraqgalpagstan Jogargr Kenesi basshilirinin
tikkeley jardeminde, birinshi nawbette, jana
studiya qurilip, jana zamanagdy uskeneler alip
kelingenligin esleydi. Daslepki ajiratilgan qarjilar
esabinan 2004-2006-jillarda Qonirat, Moynagq,
Taxtakopir, Mangit, Qaraqalpagstannin en shetki
aymagqlar1 bolgan Shahaman ham Qazaqdaryada
jana televiziyaliq signal uzatqishlar ornatilip,
Nokisde 18 x24 m olshemdegi tUlken studiya
qurilist ham studiya apparati kompleksi qurilisi
juwmaglanadi. 2006-2007-j1llarda Ozbekstan tele-
radiokompaniyasinin qabil etilgen hujjetlerinde
belgilengen ilajlardi amelge asirtw boyinsha
Qaraqalpagstan teleradiokompaniyasi is-rejesin
islep shigip, ogan qaray oray tarepinen qayta
uskenelew ushin 3882,2 mun AQSh dollar
mugdarinda ajiratilgan qarjilardi jumsaw rejeles-
tirilgen edi.

Natiyjede 2007-j11 “Simens AG” kompa-
niyasi menen duzilgen shartnama tiykarinda
Nokis teleradiorayinda qosimsha iri studiya
uskeneleri “Simens AG” kompaniyasinin jana
televidenie uskeneleri 5 telekameraga
tiykarlangan 1 studiya kompleksi, 3 sizigh
bolmagan montaj Uskenesi, 2 jiynaw, 2 jiynaw
basgariw bolmeleri, en zamanagoéy jaqtilandiriw
komplekslerin, orayliq basqariw xanast, bolistiriw
basqariw xanast (KRA), IK-5 ham TIK
“Informaciya” ham “Davr” telekameralari menen
uskenelestirildi. [2]

2007-j11 5-noyabrde us1 jana televidenie
uskenesinen paydalangan halda Qaraqalpagstan
televideniesinin korsetiwleri garagalpaq tilinde
“Haptelik” ham “Xabar” (qaraqalpaq, 6zbek ham
oris tillerinde) bagdarlamalar1 efirge uzatildi
2007-j1lda kolemi 432 kv. metr bolgan jana
studiya qurilip iske tusiriliwi menen birge Nokis
teleradiomarkazi “BFE  Studiound Medien
Susteme GmbH Deutschland” firmasinin zama-
nagoy televizon uskeneleri menen uskenelendi.
Zamanag0Oy texnika ham texnologiyalardin kirip
keliwi doretiwshilik mumkinshiliginin keneyiwi-
ne, jana telekorsetiwlerdin alip bariliwina mam-
kinshilik jarattt. Sonmn menen birge Nokis
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teleradio orayr uliwma maydam 432 kv. metr
bolgan studiya ham kolemi 200 kv. metr
informacion programmalar jaziw studiyasi, TIK
kameralari, 10-s1z1gsiz, 1 dublyaj ham kompyuter
dizayn bolmeleri jumisqa tuasti. Radioesittiriw
boymsha 1 studiya apparat studiyasi, 1
restavraciya ham audio-montaj apparatxanalar
jumisqa qosildi.

2011-jilda  Nokis  teleradio  orayina
Germaniyada islep shigarilgan sanli teleuzatiwshi
uskene ornatilip, Nokis galasindan 50 km radiusda
4 mamleketlik, 3 mamleketlik emes, 5 shet el
telekanallarimin televiziyaliq signallarin tarqatiw
imkaniyatin berdi, yagniy Nokis qalasi, Taxiatas,
Xojeli ham Kegeyli rayonlarinin 600 minga jaqin

xalqr telekorsetiwlerdi sanli formatda koriw
mumkinshiligine iye boldi. [3. 28-31]

Sol jili “RAF” avtomobili tiykarinda
jiynalgan 4 kamerali koshpeli televiziyaliq

stanciyalar1 (KTS) jumisqa tusirilip, studiyalardan
sirtda suwretke aliw, bayram ilajlar1 ham sport
janslarin translciya qiliw mumkinshiligi jaratildi.
2013-j11 aprel aymman baslap Qaraqalpagstan
televideniesinin korsetiwleri analog formattan
tisqar1 sanli formatda iskerlik jurgiziwshi 12
kanal1 “UZDIGITAL TV” kérsetiw qollanbasinda
da efirge wuzatila baslandi. Bul televidenie
signallariin sapasin asiriwga, har kiini 6 saat 30
minuta ham 6 saat 36 minuta radioesittiriwler

ushin  telebagdarlamalardi  efirge  uzatiw
imkaniyatin ~ berdi. 2013-jilda en song
uskenelerge  tiykarlangan  “Qaraqalpaqstan”

telekanali sanli kodlaw jardeminde televiziyaliq
signallardi uzatiwga oOtti. Bunnan tisqari, kapital
rekonstrukciya amelge asirildi, atap aytqanda,
dublyaj studiyast qurip pitkerildi. Radio ushin
server apparati, saxna korinisin  putkilley
janalaytugin, mebeller, studiyalardagi arnawlh
linoleumlar, zamanagdy kompyuter texnikast ham
basqa texnika qurallar1 satip alindi. Televiziyaliq
esittiriwler ushin server tskeneleri ushin arnawh
programma da ornatildi. 2014-jilda Mamleket
teleradiokompaniyasi (Radio Uyi) remontlandi.
[4] Sol sebepli, 201511 2-marttan
“Qaraqalpagstan” telekanal1 efiri 18 saatqa
shekem koterildi. Endi telebagdarlamalar azanda
saat 7:00 den 8:00 ge shekem (duyshembinen
tisqar1), keshki korsetiwler har kuni saat 19 :00
den 23:50 ge shekem, kundiz korsetiwler bolsa
shembi ham ekshembi kunleri saat 12:00 den
baslap 15:00 ge shekem efirga uzatiliwi mumkin
edi. “Qaraqalpagstan” telekanali efiri 5-TvK
arqali uzatildi, radioesittiriwler bolsa “Mashal”
radiosining (FM-102) chastotasi arqali saat 7. 00
den baslap dawam etip hdm azanda saat 9. 00 ge
shekem, kiindiz saat 11. 00 den 13. 00 ge shekem,



keshki esittiriw saat 17. 00 de baslanip, 18. 50 ge
shekem dawam eter edi. [6] Barliq televidenie
ham radio signallart Mamleket
teleradiokompaniyasi,  Nokis  teleradiooray1
imaratin Respublika teleradiokompaniyasi (RTK)
ge shekem bolgan “PSN 1605” radioreleyli
kanallar1 (RLL) arqali otip, teleesittiriw aymaqtin
toliq 96% ini radioesittiriw menen qamtip aldi.
Keyinirek bolsa sanli televidenie Taxtakopir,

Qonirat, Moynagq, Shumanay, Mangit,
Qazaqdaryant gqgamtip aldi, 2015-jilga kelip
respublikanin  barliq aymagqlarinda  sonday

teleuzatkichlar ornatildi ham 2018-jilda respublika
toliq sanl televideniege oOtti. Joqari amigliqtag
sanli televidenie Ozbekstanda birinshi sanl1 stan-
dartlardin payda boliwi menen rawajlandi, bul
bolsa standart aniqliqta da, joqar1 anigligta da
sanli esittiriw mamkinshiligin esapqa aldi.
2014-2016 jillarda Prezident qararlari ham
Ministrler ~ Kabinetinin  qararlar1  tiykarinda
ajiratilgan agsha esabinan Nokis teleradioorayinda
remontlaw jumislari juwmagqlandi. Studiyalarga
zamanagoy bezewler ornatildi, jana videoserver
uskeneleri, radioesittiriwler ushin audiomontaj
uskeneleri ham  basqalar  ornatildi.  Bul
Qaragalpagstan teleradiokompaniyasinin
teleradiokorsetiwleri kolemin asiriw imkaniyatin
berdi. Yagnty, 2016-j1lga kelip Ozbekstanda sanli
teleradiosignal uzatiw sistemasi tdjiriybe jol
menende rawajlanip atirgan  wagqitta  Nokis
teleradioesittiriw orayr ham de respublika tele-
radioesittiriw tarmag1 sholkemlestirilgen tarepten
6z rawajlamiwinin materiallig-texnikaliq tarepten
modernizaciyalamw procesin amelge asirip,
2018-j1ldan baslap analog signal uzatiw sistemast
menen jana sanli formatda da signal uzatiw arqali
0z iskerligin dawam ettirdi. Jana sanl formatqa
otiwi uzatilatugin televiziyaliq signaldin har qiyh
shawqimlarga shidamliligin asirtwga, suwret ham
dawis sapasin  jagsilawga, transmitterlerdin
quwatin kemeytiwge ham studiya uskenelerinin
funksionalligin  keneytiwge ham televiziyaliq
bagdarlamalar sanin sezilerli darejede asiriwga
jardem berdi. Tek gana 2019-jildin birinshi
yariminda Qaraqalpagstan televideniesi 3269 saat,
Qaraqgalpagstan radiosi 3081 saat korsetiwlerdi
korsetip, rejedegiden asip ketti. “Qaragalpagstan”
telekanalinin joybarlaw ham efirga uzatiw bolimi
jumisshist1  F.Xojalepesovatin atap Otiwinshe,
“Barliq qolayliglarga iye televidenie korsetiwlerdi
korkem ham ideologik tarepten sapali tayarlaw
ham efirge uzatiw mumkinshiliklerin beretugin
barliq jumislar natiyjeli amelge asirild1”. [7. 17-
21]. Bul tarawdin jane de rawajlaniwi kommu-
nikaciya texnologiyalari salasinda jahan stan-
dartlar1  darejesine shigiwga menen xarak-
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teristikalangan texnikaliq qurallardin koép funk-
sional modellerinen paydalaniwga, tuwr renlerdi
kobeytiw, ergonomika ham ameliylik menen
ajralip turatugin isenimli linzalar menen uske-
nelestirilgen joqar1 sapali suwretti uzatiwga
mumkinshilik beredi. [8.7-9]

Qaraqalpagstanda radio ham televidenie
tarawimn  Ozbekstan Respublikasmifi  garezsiz
rawajlanitw1 dédwirin tort basqishda, yagniy, 1992-
2002, 2003-2013, 2013-2017 ham 2018-jildan
hazirgi kunge shekem amelge asirilganligin atap
Otiw mumkin.

Bul bapta keltirilgen magliwmatlar birinshi
basqish Qaraqalpagstanda radio ham televidenie
tarawin 1992-j11 11-fevralda Televidenie hdm
radioesittiriw mamleket komiteti Qaragalpagstan
Respublikas1  Teleradiokompaniyasina  gayta
sholkemlestiriw ilajlari menen baslanip, 2001-
jilga shekem dawam etken. Bul dawirde
Qaraqgalpagstan informaciya tarawi materiallig-
texnikaliq ~ bazasimn  izbe-iz  bekkemlenip,
radioesittiriw ham telekorsetiwler manisi asip
bargan. 2002-j11 Qaragalpagstan Respublikasi
Teleradiokompaniyasi martebesinin ozgeriwi -
Qaraqgalpagstan Respublikasi Mamleket
teleradiokompaniyasinaa aylantiriladi hdm 2012-
jil aqirma shekem teleradiosignallar uzatiw analog
formada dawam ettiriledi. Bul  process
Qaragalpagstan  televidenie  ham  radiosi
doretiwshilik  toparlar1  tarepinen tayarlangan
programmalardin  ideologiyalig-siyasiy =~ ham
kérkem déarejesi, televiziyaliq esittiriwdin jagday1
ham jane de rawajlamwi, televiziyaliq
programmalardi  jarattw ushin  qollanilatugin
texnikaliq qurallardin jane de jagsilanganligin
kériwimizge boladi.[9]

Ushinshi basqish - 2013-2018-jillard1 6z
ishine aladi. Bul basqish Ozbekstanda cifrh
teleradio sistemasina oOtiw dawiri esaplanadi.
Informaciyan1 jane de operativ tarqatiw
mumkinshiligi  payda boldi ham teleradio
programmalarda siyasiy-ekonomikaliq jane social
turmis aktual mashqalalardi jaqtilandiriw azmaz
sheklengenligin tariyplew kerek.

Ozbekstan Respublikasinin ayirim
regionlarinda 2016-j1ldan, Qaraqalpagstanda bolsa
2018-jildan jer usti sanli televidenie ham
radioesittiriw sistemasina otildi. Sanli jer usti
televideniesi paketleri respublika aymaginda
efirga uzatiladi, mamleket ham mamleketlik emes
radiostancyalar isley basladi. Bul xaligt1 puqaraliq
jémiyeti quriw, onda pikirlerdinh rdn barenligi
uliwma insamiyliq demokratiyaliq qadiriyatlardi

galiplestiriw, mamleketimizde tatiwlig ham
awizbirshilikti qaliplestiriude aktivlestiriw
imkaniyatin berdi.
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REZYUME. Magolada Qoraqalpog‘iston teleradiosining rivojlanish jarayonlari va ish faoliyatining
tubdan o‘zgarishi, moddiy-texnik bazasi va ijodiy imkoniyatlarning kengayishi, yangi tok-shou hamda
teleko‘rsatuvlarning tarixi ilimiy tahlilda yoritilgan.

PE3IOME. B crathe ocBemiaeTcs pa3BUTHE TENEBUACHUS U paano KapakanmakcraHa M KOPEHHBIE
HU3MCHCHHUA B €0 ACATCIIBHOCTHU, paCIIUPEHUE M&TCpH&J’ILHO-TCXHH‘ICCKOﬁ 0asel 1 TBOPYECKOI'o IIOTCHIIMAIA,
HOBBIN Hay‘-IHblﬁ aHaJIN3 UCTOPUHN HOBBIX TOK-IIOY U TCICBU3UMOHHLIX MTPOTrpaMM.

SUMMARY. The article highlights the development of television and radio in Karakalpakstan and
fundamental changes in its activities, the expansion of the material and technical base and creative potential,
a new scientific analysis of the history of new talk shows and television programs.

TARJIMA SAN’ATINING O‘ZBEK-QORAQALPOQ
ADABIY ALOQALARIDAGI O‘RNI

Qudrat Yusupov — o ‘gituvchi
O ‘zbekiston davlat san’at va madaniyat instituti Nukus filiali

Tayanch so‘zlar: nazm, lirik gahramon, she’r, adabiy aloqa.
KuroueBble cji0Ba: CTUX, TUPUUECKUI repoid, CTUXOTBOPEHHUE, TUTEPATypHAs CBSI3b.
Key words: verse, lyrical hero, poem, literary connection.

O‘zbek  adabiyoti  tarixining  barcha Uning  g‘azalchilik  an’anasi  Qoraqalpoq
davrlarida adabiy alogalar magsad va vazifalariga she’riyatida ham keng yoyilgan. Adabiy
ko‘ra turli ko‘rinishlarda davom etib kelgan. alogalarni har bir davrga xos xususiyatlar bilan
Hozirgi paytda mazkur soha jahon miqyosda rivoj tavsiflab ko’rganimizda:
topib, uning yangi shakllari paydo bo‘ldi, -llk  bosgich  (XVI-XVIIl  asrlar):
jumladan, ijodkorlarning badiiy tarjima vositasida Boshlang‘ich aloqalar va umumturkiy madaniyat
jahon adabiyoti tajribalariga murojaati kuchaydi. ta’siri adabiy aloqalarni faollashtiradi. Bu davrda
Mustaqillik davri o‘zbek adabiyotida adabiy O‘rta Osiyoda yashovchi turkiy xalqlarning
alogalar ijodiy jarayonning faol jabhasiga aylandi. adabiy-madaniy hayoti umumiy ildizlarga ega edi.
Albatta, bu borada qo‘lga kiritilgan yutuqlar bilan O‘zbek va Qoraqalpoq xalqlari o‘rtasida bevosita
birga, oldimizda turgan vazifalar ko‘lami ham adabiy alogalar hali mustahkamlanmagan bo‘lsa-
anchagina keng. Birinchi galda adabiyotimiz da, ular umumturkiy adabiy an’analar-masalan,
istigbolini ko‘zlab amalga oshirish lozim bo‘lgan Yassaviy, Lutfiy, Navoiy maktabi orgali
ishlar talaygina. O‘zbek va Qoraqalpoq xalglari yaginlashgan. Ularning xususiyatlar: Adabiyotda
tarixan bir hududda yashab, umumiy madaniy, diniy-didaktik yo‘nalish ustun, tasavvufiy ta’sir
jjtimoily va ma’naviy qadriyatlarga ega bo‘lib kuchli bo’lgan. Adabiy manbalar: Yusuf Xos
kelgan. Bu yaqinlik adabiy aloqalarda ham oz Hojib, Ahmad Yassaviy, Navoiy ijodidagi
ifodasini topgan. lkkala xalg adabiyotida bir- mazmun bilan tanishilgan.
biriga yaqgin obrazlar, mavzular va badiiy uslublar -Ikkinchi bosgich (XIX asr): Faol adabiy
uchrab turadi. Tarixiy, ijtimoiy, ma’naviy yaqinlik ta’sir va uyg‘unlik ikki xaliq orasida juda sezilarli
ularga o°‘zaro boyish imkonini bergan. O‘zbek va darajada kechgan. XIX asrga kelib, o‘zaro
Qoraqalpoq adabiy aloqalari o‘rta asrlarga borib alogalar mustahkamlanadi. Qoragalpoq xalq shoiri
tagaladi. Jumladan, Alisher Navoiy ijodi Berdaq Alisher Navoiy ijodini chuqur o‘rganadi
Qoragalpoq adabiyotiga katta ta’sir ko‘rsatgan. va undan ilhomlanadi. Ajiniyoz ham o‘zbek
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adabiy an’analaridan foydalangan. Shu bilan
birga, o‘zbek shoiri Muhammad Sharif Gulxaniy,
Munis, Ogahiy kabi shoir ijod namunalari
goraqalpoq adabiyotiga ta’sir ko‘rsatgan. Bu
davrdagi ijod mahsullarining asosiy mavzulari:
xalgparvarlik, ilmga da’vat, ma’naviyat, ozodlik
va hokoza. Shoirlarning asarlar o‘xshashligi:
she’riy shakl va janrda yaqinlik; xalq tili va
obrazlarda ko’rinadi.

-Uchinchi bosgich (XX asr boshlaridan
1991 vyilgacha): Jadidchilik va sovet davri. Bu
davrda jadid adabiyoti vositasida ma’rifatchilik
ruhidagi alogalar kuchaydi. Sovet davrida esa
adabiyotlar  ideologik  ramkada  bo‘lsa-da,
tarjimalar, ijodiy safarlar orgali adabiy hamkorlik
davom etdi. Qoragalpoqg yozuvchilari
O‘zbekistondagi nashriyotlarda faol bo‘lishadi.
Alogalar tarjima, adabiy gazeta-jurnallar, umumiy
adabiy siyosat shaklida ko’rinadi.

-To‘rtinchi bosgich (1991 yildan
hozirgacha): Mustaqillik davri va yangilanish.
Mustagqillikdan so‘ng adabiy aloqalar erkinlik
ruhida yangi bosqichga ko‘tarildi. ljodkorlar
o‘rtasidagi  muloqot, seminarlar, tanlovlar
kuchaydi. Har ikki adabiyotda milliy uyg‘onish,
tarixiy o‘zlik, istiglol g‘oyasi ilgari surilmoqda.
Qoragalpoq shoiri Ajiniyoz, Berdag, I.Yusupov
kabi ijodkorlarning asarlarida Navoiy ruhiyati
seziladi. Ikkala adabiyotda ham vatanparvarlik,
sevgi, xalgparvarlik, erk va ozodlik, insoniylik
kabi mavzular ustuvor o‘rin tutadi. Masalan,
Berdagning vatan hagidagi satrlari bilan o‘zbek
ijodkorlarining  misralari ~ ruhiy  yaqinlikni
ifodalaydi. Zamonaviy adabiy jarayonlarda o‘zaro
ta’sir mustaqillikdan so‘ng bu adabiy alogalar
yanada faollashdi. [jodkorlar o‘rtasidagi do‘stona
uchrashuvlar, adabiy anjumanlar, tarjima ishlari,
adabiy nashrlar bu jarayonni yanada kuchaytirdi.
Qoragalpoq shoira va yozuvchilarining asarlari
o‘zbek tiliga tarjima qilinib, keng kitobxon
ommasiga Yyetkazilmogda. Xuddi shuningdek,
O‘zbek ijodkorlarining asarlari ham qoraqalpoq
kitobxonlariga tanish. O‘zbek va Qoraqalpoq
adabiy  alogalari  ikki  xalgning  ruhiy
mushtarakligi, tarixiy yaqginligi va madaniy
uyg‘unligining yorqin ifodasidir. Bu aloqa ikki
adabiyotning boyishiga, ijodiy almashuv va o‘zaro
anglashning chuqurlashuviga xizmat gilmogda.
Kelajakda bu adabiy alogalar yanada rivoj topishi,
yangi izlanishlar va asarlarning yuzaga chigishiga
turtki bo‘ladi. Bir vaqtlar ustoz shoir Mirtemir
boshlab bergan an’ana izchil rivojlandi, Berdaq
asarlarining yangi tarjimalarini tayyorlashga
kirishildi. Uning bir qanoti ilm bo‘lsa, ikkinchi
ganoti badiiy tarjimachilik desak xato emas.
[1.82] Mirtemir jahon adabiyotining durdonalarini
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o‘zbek tiliga tarjima qilishda ham katta hissa
go‘shgan. U A.S. Pushkin, M.Yu. Lermontov,
N.A. Nekrasov, H. Xayyam, R. Tagor, M. Gorkiy,
A. Maykov, Shandor Petefi, Geyne kabi
shoirlarning asarlarini o‘zbek tiliga o‘girgan.
Aynigsa, «lliada» dostoni tarjimasi o‘zbek adabiy
tarjima san’atining yuksak namunasi hisoblanadi.
Shoir Berdaq asarlari, “Qirq qiz” eposining mohir
tarjimoni sanaladi. “Omongeldi”, “Ernazar biy”,
“Ahmoq  podshoh” dostonlarini o‘zbek
o‘quvchilariga yetkazdi. Asarlarning Berdag
uslubiga xos xalqona badiiy shaklda o‘girilgani
tarjimaning ustunligi. Ba’zi misralar sayqallanib,
Sharq she’riyatiga mos, murabba usulida tarjima
gilingani yaxshi samara bergan. O‘zbek tilining

imkoniyatlari  cheksiz ~ jilodor. Biroq bu
imkoniyatdan hamma tarjimon ham birday
foydalanish salohiyatiga ega emas. Lekin
Mirtemir bu masalada mahoratli, galami

chiniggan tarjimon. Berdagning har bir she’ri,
hatto har bir misrasi tarjimasida Mirtemirona
poetik talginni sezasiz. Asliyat muharririga Xxos
kolorit ruhi, oddiy, lekin chuqur ma’noli didaktik
fikrlar tarjimada buzmasdan, butun nafosati bilan
aks ettirilgan. Tarjimon lirik gahramonning ichki
to‘lg‘anishlarini, ezgulik bilan jaholat ziddiyatini,
adolatsiz tuzumga oshkora munosabatni galban
his qilib, o°‘zbek tilida bera olgan. G‘oyasi,
badiiyati, ta’sir salmog‘i ijtimoiy-tarbiyaviy
ahamiyati o‘ta jozibador, hayotbaxsh bunday
asarni boshga bir tilga o‘girish katta talant va
mas’uliyat talab etadi. E.Ochilov she’rning bu
fazilatlarini har tomonlama his qilib yaxshi
o‘girgan. [2.10] Bandlarning har misrasi yangidan
jjod qilingandek taassurot qoldiradi. Ba’zilari
qgisqartirib tarjima qilingan bo‘lsa-da,
dostonlarning umumiy g‘oyaviy mazmuni, syujet
va kompozitsion butunligiga ziyon yetmagan. Asl
nusxaning yetakchi badiiy komponentlari, bosh
gahramonlar xarakterini ochishga garatilgan,
o‘quvchiga ibrat va zavq bag‘ishlaydigan
lavhalarning tarjimada aks etgani tarjimonning
yutug’i: «Mirtemir Berdaq she’rlariga ijodiy
yondashib, ancha-muncha erkin tarjima qgilgan,
ma’nosini tushunishga qiynalgan, ma’nosini
anglab olmagan misralarni o‘zi to‘qigani bilan
almashtirgan, ba’zi bandlarni butunlay o‘zgartirib
yuborgan  yoki  tushirib  qoldirgan».  [3]
Mirtemirning tarjimonlik faoliyatida mashhur
goragalpog eposi “Qirq qiz” tarjimasining ham
o‘rni bor. Misralardagi ohangni, yuksak axlog
bilan ma’naviy tubanlik kurashining folklordagi
aksini Mirtemir yaxshi o‘zbekchalashtirgan.
Mirtemir “Qirq qiz’ning takroriy joylarini
gisgartirib tarjima gilgan. Asl nusxadagi mavjud
ancha-muncha takroriy misralarni  tarjimon
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ixchamlashtirgan. Mazmunan uyg‘un gatorlarni
saralab, obrazlarning harakat dasturiga moslarini
tanlab o‘girgan. Shuning uchun o‘zbekcha tarjima
yaxshi chiqqan, o‘zaro bog’lanmaydigan misra
yo‘q. Mirtemir tarjimada asl nusxaning
badiiyligini unutmagan holda, iboralarning
0‘zbekcha muqobillarini o‘rni-o‘rniga qo‘yib,
o‘quvchiga yetkaza olgan. Magol, matal,
mubolag‘a, o‘xshatish, sifatlash, jonlantirish kabi
ifoda vositalar qoragalpoq tilida ganchalik ta’sirli,
jozibador bo‘lsa, tarjimada ham ma’noli, ta’sirli
va o‘gishli. U mumtoz va zamonaviy she’riyatni

o°zbek kitobxoniga yaqinlashtirishda ko‘p mehnat
gilgan. Uning nomi o‘zbek adabiyotining eng
yirik vakillari qgatorida tilga olinadi. Shoirning
adabiy merosi yosh avlodni tarbiyalashda muhim
manba bo‘lib xizmat qilmoqda. Mirtemir ijodi
o‘zbek poeziyasida xalgparvarlik, samimiylik va
badiiy teranlik timsolidir. Uning she’rlari
tarjimalari har doim o‘zbek xalqining yuragidan
joy olgan va bugungi kunda ham o‘z ahamiyatini
yo‘gotmagan. U fagatgina shoir, tarjimon emas,
balki xalgning dardkash o‘g‘loni, badiiy tafakkur
namunasidir.

Foydalanilgan adabiyotlar
1. lbragimova Iroda Yo‘ldosh gizi. Qoragolpoq adabiyoti va Berdaq ijodi. Central asian journal of education
and innovation 2023, 2-son 82-b.
2. bepnak. Xank yuyH. Tomkent, 2021 ii., 10-6.
3. Ma'naviyat yulduzlari-Abdulla Qodiriy nomidagi xalq nashriyoti. Toshkent-1999-vil.

REZYUME. Ushbu maqolada o‘zbek va goragalpoq adabiy alogalarida badiiy tarjimaning o‘rni, bu
tillarda yaratilgan asarlarning bugungi kundagi ahamiyati hagida, qoragalpoq ijodkorlarining asarlari o‘zbek
adabiyotida ham o‘z orniga ega ekanligi hagida so‘z yuritiladi.

PE3IOME. B nannoit cratbe paccMaTpUBaeTcs pojib XyJ0’KECTBEHHOI'O MEpPEeBOAA B JUTEPATyPHBIX
CBA34AX MCKIY y36CKCKI/IM 1 KapaKalllaKCKUM sA3blKaMH, 3HAUCHHC HpOI/I3BeILeHI/II71, CO3JaHHBbIX Ha 3TUX
A3bIKaxX, B HaI€ BpPEM:A, a TaKXKE TOT (I)aKT, YTO IMPOM3BCACHUA KapaKaJIllaKCKHUX aBTOPOB 3aHHUMArOT
JIOCTOMHOE MECTO U B y30€KCKOU JIUTEpaType.

SUMMARY. In this article, the role of literary translation in the literary relations between Uzbek and
Karakalpak languages is discussed, along with the contemporary significance of works created in these
languages and the recognition of Karakalpak authors’ works within Uzbek literature.

MUZIKA ALEMI

KOMIIO3UTOP I{YPBAHBAI7I SAPETINUHOBTBIH
«TYMAPUC» OIIEPACBHI

Komnosumop — Kypbanbaii 3apemounos.

Jlubpemmo aeémopwi — Ubpaiivim FOcynog

Myszwixa bacuwicol — Auda A6oynrnaesa

Koepremnux srcakman sicemexwiu — Kyyamobaii A6opetimog
Caxnanacmuipoiyuinl pesicuccep — Kanzacoai Cyimabaes
Xyoooichuk — Bapnvikbati Aummypamos

Cnexmaxnae 1 caam 20 munym oayam emeou.

Komnoszurop K.3aperaunoptbiH W.FOcymnoB JMOpeTTOChIHA JKa3bLIFaH X
«Tymapuc» onepacblHIa XaJbIKThIH MUJUIMN KOOUPUATIAPHL, TAPUNXbIIA-MOICHUN TYpMBICHL, YPI-9AETIEpU
XOM TapHHXbId TyJFanap oOpasbl e3 coyneneHuyuH TankaH. bynm omepa OyruHTH Teatp BIKIacOEHTIIEPHH
VaTaHCYHUYIIMIIMK PYYXbIHIA TopOWsuiayna YikeH oxMmuiierke wite. «TyMmapuc» omnepachbiHaa XalibIK
KaxapMaHJIapeIHBIH 00pa3bl, TapUUXbIA Yakplsiap, TApUUXbBIA [IaXClapAblH yaTaHFa OOJFaH MeXup-
Myxa00aThl 1e0epIInK NeHEH allbll OepUIITeH.

«Tymapuc» omepacbl Oec OeyuMm, TOPT KapTHHamaH ubapar Ooubin, oHaa TypaH XajbIKJIapbIHBIH
axamMaHuiiep OAaCKBIHIIBUIBIFBIHA KapCchl T'YpecHHe OaclIbUIBIK E€TKeH OaThlp COpKapla, Maccareriep
Manukacu Tymapuc xoM napces! narmacsl Kup I opraceingare! cayam coynenenreH. « Tymapuc» onepachiH
YKapaTelya KOMIIO3UTOP TEK HIaibIPIbIH TO3MACBIHAFbl YaKblsUIapbl FaHa eMec, all oi1 — Tymapuc xacaraH
TOVUp PYYXBIH >KaHJIAHIBIPEIYIA Xop TYpiH Aopekiepre cyhenemu. byn ymbem ['epogor, CTpoboH XoMm
OacKaJlap/IbIH TapUUXBIA-UJIMMH MIbIFapMaiapbit, TyMapuc XaKKbIHIaFbl XaJIbIK aybI3€KH AOPETIICICPHH JIe
TEPEH YHPEHTeH XoM JoYUp KOJOPUTHUH MY3BIKaJbI bIpFakjap THHKaPbIHIA KapaThll Oepe ajiFaH.
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YBepTIopaja OpKeCTp TaMalllareiiaepiu onepajiarbl Yakbisiaapra Taspiiay XoM oJapblH OM-KbIsJIbIH/A
YPBIC XQNAaTBIH KOJMUIUIECTHPUY MAaKCETHHIC cayall MaimaHbIH COYIICNCHINUPETYFBIH MY3bIKa OCpPUIICIH.
VYBepTIOpaga KOMIIO3UTOpP OIEpaHbIH XapaKTEpPHH, WICSNIBIK MAKCETHH, TapUMXBIA YaKbIAIBIKTBI XOM
TUUKapFBl KaxapMaHigap oOpa3blH YJbIyManacThIpFaH Xanga [eOepiuK IeHeH ambll OepreH. Aran
alTKaHIa, OPKECTP TOPENMHEH >KaHjIaraH KOHTpalac, JUTaBpa 9cOaIuIapblHBIH HAMAChl apKajibl KEH allbIK
Maiinanna Crnapramnuc GaciubUIBIFBIHAAFE! Kup JomkepiaepruHe Kapehbl call TapThill TypFaH aTibl 9CKepiepu
Ke3 annpiMbI3Fa enecieian. Cayam OaciaHBIYbIHAH alAbIHFBI YHCHU3JIHMK, TEMHUp caybITiapra OypKEHIeH
aTJIbl OCKEPJIEPIUH YHCU3 XM FO3€Il IEHEeH AYILIIaHFa KapaTblUIFaH HI3EPH, asiyChl3 YPBICKA ©3JEPUH PYYXbIi
Taspiay Mpolecciepy, aiipsIM aTIapablH OaciaapblH KaH-)KaKKa CUJIKUTHUIL, TYSKJIAPbIH TEIICHHUI, JXYYCHIU
xuOep Aereniell anaplHFa Kaparn ypbIHBII TYpFaHiaphl OH-KbIUIBIMBI3IaH OTEIH.

Con Moxonjae IUPWKEPABIH KOPCETIIECH MEHEH JIMTaBPaHBIH KYLUIH Cecliepd kaHnaiinel. byn Oornca,
cam TapThIl TypFaH JCKEpIIEPAWH cayaml MaliJaHbplHa Kapail aTIaHBICBIHAH JopeKk Oepemu. JIuTtaBpaHBIH
cecTMHE JeMiH dcOaruiap KOCBUIAAbl XOM OPKECTp KypaMbIHIArbl Oopiue ca3 ocOaruiap e3 KOHEIUCHHIE
TapMOHUSHBIH 130e-U3TUTHHIIE K0P OOJIBIT, aTibl 9CKEPIIEPINH cayall MaliaHbIHA MIOT MEHEH >KabIPbUIBIT
KUpHIT OapaTbIpraHibFblH Ounanpenu. OpKecTp HaMachblHBIH apachblHAaH aralliTaH >KacajFaH jkacaaMma
TysIKIIa ocOaruIapsl KOpAEMUHAE aTIapAblH TYSIKIapbIHBIH T'YMOHMpPIIEreH cecliepd ecTWInN Typaasl. by cec
OapraH cailblH Te3JIeCeaH.

Komnozutop Tymapuctux ©Oanacel CrnapranucTuH OacIIbUIBIFBIHIAFBI MaccareTiep xom Kup
OCKepIiiepy MEHEH OOJIBII OTKEH asyChl3 cayalll KOPUHUCHH A€ MYy3bIKa apKaJibl melep coyneneHanpui oepe
anrad. Kommosurop CnaprarmucTuy cayaiika eKHHIIHN aTJIaHBICHIH CYYpeTieyie )KoHe IuTaBpa, OapabaHHbIH
KYIIJIH COKKBUIAPBI XOM TapeliKaHbIH «IIBIH) €TreH CeCTH apKaibl Oepean. ByraH opkecTp KypaMbIHIAFHI
Oopmie ca3 ocOamapelHBIH ©3 JKOHEIMCHHAETM AaTKaphlYyIIBUIBIFBI KOcbuiaabl xoMm Chapramuc
OacHIBUTBIFBIHIAFEI MaccareT ackepiepu can tapthin Kup 11 kaitnackan opblHFa Kapail 6apaThIpFaHIIbIFbIHA
uiapa Kbliaabl.

CaxHa mepaecH oCTe AaKbIPBIHJBIK IEHeH Kerepwienu. OpkecTpAerd ca3 ocOarapblHBIH CECTH
MIOCEHUII, YHCH3IIUK XKY3ere Kenenu XoM (ieita, KiapHeT, To00H, TpoMOOH, Ty0a CHIAKIIBI IEMIIH Cas3IapblH
HaJIaChl 9CTE aKbIPBIH €CTHIIEAN, OFaH 0a3bl-0a3blga MUTaBpa KOCHUIBI KEHWHTU caxHa KOPHUHUCHHE HIIapa
erunenu. CaxHaja KbI3bUIKYM JalachlH/a MIaNKbUIan OapaThlpFaH KHHUKIIED MaJachkl CYYpPETICHICH KapTHHA
oepmequ. OpkecTp KypambIHAarbel Oopiie ca3 ocmadmap 3 OarmapblHAAFBl aTKAPBIYIIBUIBIFE MEHEH
KapTHUHA KOTEPWIUI, caxHana KupauH KoHbIC O0ackaH oTayel kepcetwiean. OTayna a3blK-ayKaTiap MEHCH
TOJITBIPBUIFAH JOCTYpXaH XOM XbI3MET €THI JKYPreH KoHu3ewiep MeHeH KupauH a3 caHiibl acKepliepu
kepuHuc Oepeau. Tam con yakelTTa OpKecTp ca3 ocOammapblHbIH OoneHT puTMH MeHeH Crapramuc
0acCIIBbUIBIFBIHIAFBI MACCAreT OCKEPIIEPH KUPHII KEJIEAU XM YpbIC OaciaHabl.

Onepana Tymapuctun Oanacel Criapranuc o0pasbl adpbikiia oxMuiieTke wite. Crapramnuic pojiuH
O30ekcran xanblK aptuctu A.KamnueB teHop nayeickiHAa atkaprad. Onepazna aptuct CrapranvcTu Oup
Ce3MHM, 0aThlp, MOPT, HSYKYPEK XOM XaJbIKIIBUI KeJIOeTHH MIeOepMK NEeHEH KepceTun Oepe aiFaH.
Onepanarbl CriapranucTHH KaxapMaHJIBIK 00pa3bl TApUHXBIA peann3M, OPKECTP MY3bIKACHI, JIMOPETTOIaFbI
KOPKEM CIOKET XOM aKTEp MeOepIuru CHHTEe3H HOTUIHKECUH/IE alllbI OEpHUIITEH.

Omnepana Tymapuc o0pa3biH O30ekcTan xaiblK aptuctu M.CamnaeBa atkaprad. Onepazia HHCAaHHBIH €H
JKOKAphl Ma3blidIeTIICpUHEH Oupu OOJIFaH — YaTaHFa CaJbIKJbIK, TYYBUIBII ©CKEH TOMPAKThI KOAHPIIEY,
MOPTIIUK, OaTHIPJIBIK XOM XalbIKIIBULIBIK KocuiieTiiepu Tymapuc oOpas3bl apkaibl Oepuienu. MaceseH,
ONEpaHblH YIIMHIIM KapTUHAachiHZa TymapuctuH «Kunoux xauvimM mamzan oanam, AHa dcypmmoly
monvipazel, butionanwix emcem cazan, Ko3umou Kyc wioxpieansl...» — leraH apuaChl apKajbl 1a OHbIH AHa
VaTaubl XoM TyYBUIBIT ©CKEH €M YIIBIH XeIl HOPCEIeH KAWTIAMTYFhIH, XaJKbIHA CAjbIK €1 OaCIIBICHI
CKEHJIUTUH KOPUYUMHU3 MYMKHUH.

VYierymanacTeIpsin aiiTkanaa, kommnosurop Kypban6aii 3aperannoB «Tymapucy» onepackl apKaibl COJ
JTOYUPIVH peall KAPTHHACHIH, XaNBIKTBIH COIUAJUIBIK TYPMBIC TOPU3UH aHBIK COYJICICHIUPUT Oepe alFaH.
Conpaii-ak, omnepana IoVUp XoM 3aMaH XapaKTepUH KOPCETUYE OPKECTPIETH ca3 ocOaruiapblHaH OHUMITH
naiganaHFaH, COHbIH HOTHIKECHH/IE cayalll MaiiIaHbIHIaFbl YaKbIUTBIKTHI IIe0ep CoyIIeNeHIUPE/IH.

Kanexee Kyanbimoaii JKapreioaeBu4
O306eKcTaH MOMJIEKETIIMK KOPKEM OHEP XOM MOJICHUST
uHCTUTYTH Hekuce duimansl, puinonorus
WIMMJIEPUHUH KaHIUJIAThI, JOLCHT.
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